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DePue: Today is Monday, March 9, 2015. My name is Mark DePue, Director of Oral
Hi story at the Abraham Lincoln Preside
Springfield, lllinois in the home of Mrs. Julie Gell. Good morning, Mrs.

Cellini.

Cellini: Good morning.

DePue: How are you today?

Cellini: | am very good, thank you, a little disorganize

DePue: That 6s authorized.

Cellini: Okay. Wedre going // me, wh
always makes me nervous (DePue laughs)l 6 'c
love to talk about other people. Julie Cellini

DePue: There will be an awful lot of discussion about other people as we go through

this as well, but I always like to start with the beginning. That means when
and where you were born.

Cellini: | was born in Springéld, lllinois, 1941. | am the daughter of people who
came up the hard way, children of the Depression. My mom was the daughter
of ¢ She was first generation. Her pare

My dad was the son of people who had been in the USiiates for a long
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time, probably had been Virginia planters, maybe as far back as the
Revolution, the Revolutionary War period. They were an odd mix, to say the
least. It probably explains a lot, because | think those things play out.

| saw someplaethat your birthday is actually on Christmas day.

Christmas. | was born on December 25, as my mother always said, the last
doll she ever got for Christmas; it was always a family joke. Consequently |
really never had a birthday.

Yeah. Do pu have any siblings?

| have a brother, [Bill Engl and] .
now, but he was an art director for Koplar Enterprises in St. Louis, very, very
talented, kind of otherworldly, was an artist as a small chdtvays

remember him as drawing, sketching. We had not a lot in common,
unfortunately, because people who are that creative and that talented and
people who are as ordinary as | am
But wedbve remabmed, thetlhienks. cHesés
lives in St. Louis, and | see him as often as | possibly can.

He 6 s

y O

mar

Being born on December 25, 1941, thaté

on Pearl Harbor.
Yes.

So, the question always haslte asked; was your father was in the military
during World War 11?

My dad was not. He volunteered and had had a back injury and was not able
to go.

What was his name?

His name was William England;g-I-a-n-d, just like the contry. He was,

his entire life, with lllinois Bell Telephone Company. He was actually a really
interesting guy, very interested in education, a child of the Depression, so he
didndét have the opportunity to go
support Iis parents and siblings and then went back to high school and
graduated high school at age twente.

Wow.

That took a lot of courage, but he was committed to education and never
reached more than middle management at lllinois Bell. Butdseconvinced
that his children would go to college, which back then, was kind of a feat.
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And during the Depression it was almost rare that somebody had a chance to
finish high school.

Yes.

It certainly wasnodét necessarily the no
Yeah. But think of the courage to go back. For a longdirhprobably still

have them someplagehe even edited the high school newspaper, which was

kind of amazing.

And you get to inherit a little bit of that later on.

Yeah. He wasny hero.

| also saw that your name, your birth
Yeah, it 6uwsli-&nmdai anna, J

Is England your middle name?

No. | technically dondédt have a middl e
took Mari,maas confirmation name. So probably
but é

England is the family name.

England is my family name, yes.

Tell me a little bit more about your mother. What was her name?

Her name was Anna Booker;®o-k-e-r. Booker, | think, is probably a name

that was changed, because her father came from Yugoslavia, and they

probably wrote anything they could when they came through.

Do you know what ethnic background she would have been?

Wel | , we 6 idgast BastermBumpeanaYugoslavia, the borders
changed so much. Thatodos where he was D
Thank you.

Bye, boys!

But é

So, you dondét know, Serbian or Croati a
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| know that the Serbs were people that they did not like aso dssuming that

he was Croatian. By the time | wanted to ask those questions, he was long

gone, and | was not raised around them, so | never really got to know them

well. There was a lot of crossurrent between my very English, very
Protestant side, woih was my dad, and my momdés Vve
deeply Catholic side.

Roman Catholic?

Yes, So mostly | kind of walked that fine line and tried not to ask too many
guestions.

Was religion an important aspect of growing up in yiaomily?

It was in that it was conflicted. It was bigger than it might have been because

it was a source of tension. ltds hard
Catholics were suspect of Rome. Think back in your lifetime; President

Kennedy, whther or not a Catholic could be president of the United States,

for heavends sake, because woul dndét th
Rome? Well, that sort of permeated it. So it was difficult, and it was, for my

brother and me, kind of an uncomfortatiieng.

Did you go to church?
We did. We did go.
Which church then?

Well, I had a half a dozen hometowns. This is during the time that lllinois
Bell é Every time my dad would get a pr
weddeée Wenwar ot of I|little towns, and v
my brother and | would come home from school, and my mom would say,
AAL I right, dondédt you cry. Youbre not
you. o0 AWe know, wedre going to move. o0

Your family might as well have been in the military, moving that much, huh?

Well, maybe, so, yeah. But thatods what
that was the way my dad, with not a lot of education, moved up and did pretty
well.

Butl &m curious about whether you went t
churches.

Catholic churches.

So, your mome
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But | went to Protestant churches beca
friend. Usually, the kids in the neighbodd were all Protestants. So, as |

grew up, | went to a lot of Protestant churches because there was usually one
Catholic Church in the town, and they never had much for kids, whereas the
Protestant kids had all this cool youth group (DePue laughs) amdhpaight

suppers and just really fun stuff to do. So, | tagged along with that stuff.

Tel | me more about your momds personal

Very hard, very tough, a very, very, capable person, no education at all. [She]

quit school inthe eighthgrad t o cl ean peopl eds houses
This is as a young teenager. [She] helped support her family, and probably, in
another time and other circumstances, could have done something with her

life.

| dondt know what i thawveahs fummystooygom c o u
about when | was in high school. | can
mom and went all over the house looking, looking, looking, calling her,
couldno6t find her. [I] finally went ou

looked p, and there was my mom, putting a new roof on our house, which
maybe says it all (DePue laughs).

Which one of the parents do you take after?
My dad, 100 percent.
In what respects?

Books, history, education, words, writir[t]. used to have great discussions
with him. Webébd read the same books and

attribute a I ot of what | grew up to ©b
young women, to a great extent, get their sense of who they aréeom
messages, subliminally maybe, that the

More than their mothers, you think?

My mom was certainly an influence in my life, but | never wanted to
disappoint him. | think that, in a great measure, | decidedaoy Bill, based
on what | learned knowing my father.

Do you think your brother had the same kind of relationship with your dad?

No, no, i1itods kind of a sorrow really.
really comfortable witheithr of my parent s. Il  wish t}
dondét know who he was closest to. He w
him as a little kid in his room, drawing. He went to the U of | [University of

lllinois] on an art scholarship. He did very wedlreerwi se. But | dond

that he had a very good, close relationship with either of my parents.
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You said you moved around quite a bit. What are some of the towns you went
from and to?

Al t on, Centrali a, Mt . VernonéSout hern

Any that you feel more attached to?

No, | got something out of every place we ever lived. Far and away, the
longest | ever lived anywhere is Springfield; this is home.

Moving around quite a bit, do you think that was a good thing foy ipou
retrospect?

Good and bad. | envied kids who had families in the same town they lived in.
| had a certain amount of envy for kids who had been in the same sort of

environment. You get a Ilittle tired of
thelé think, because | have such a |l ove
probably a more complete history, inst
This is when | Iived there. oo

You mean your own personal story?

Um-hmm, umhmm.

What 6s the earliest memory youdve got ?
Good question. | have very early memories, actually. We had a house that was

on a hill above a military academy, and | remember as a very, very young

child standing on the hill and looking at the military amag and watching

t he cadets march. |l 6d really be young
.

You woul dndét have been even five years

Yeah, yeah. | had an uncle who was in the military, and | remember going to

the trainstation. They had troop trains then that ran all over the U. S. to drop

of f soldiers. Transportation wasnot th
uncl e. He was married to my motherds s
station. We lived in Alton, lllhois, and | remember going to the train station

and watching all the soldiers come off the trains and wondering about their

stories and wondering about some of them, nobody met them.

Others, there were crowds of people and flowers and [| remember]
feelingsad for the people who didndét have
distance, and here was my uncle. He had some big bag on his back, which was
probably all his possessions. They probably gave him a duffel or something.
Hebs runni ng, Herunsupjandghe first thingrhe does.is take
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off his military hat and puts it on my head. | had to be maybe d o n 6t
knowd four maybe, something like that.

Now that 1 édm a grandmot her, Il resea
they say you really form youmemories at about age four. Our granddaughter
just turned four, and she clearly has
theyoll stay, but right now she r ememb

incarcerated, she was two. We bought a house in Terre Hiadigma, lived

there for a year, off and on. Bill was there nine months. We bought the house
and moved into it in January, and we moved out of it when he left in
November.

She and her mother and father, her parents, are very successful
business people e United Arab Emirates. They moved to Terre Haute
God bless them. Is that terrifi@?and brought her, of course. She and | would

do the neighborhood. l'tds her first br
neighborhood because they were behind walls in the IMigdst. You know,
itdés very closed. Wedd take her tricyc

all the neighbors. She was two, tanda-half, three. How she remembers so
much of ité

Wow.

We talk about Terre Haute. She wants to go badletoe Haute. We joined

the museum t her e, and she and | woul d
musi cal instruments; theyoéd |l et you pl
webdbd do al l this fun stuff. She tal ks
shedl] In¥@ay know, we shoutltd go back to

That s where the family was together,

Maybe, that was it. We sat her dadvit was a big house and we set it up so
our son and daughtéam-law, who lived in Chicagahey had a room. My
sisterin-law and her significant other had a room. My other sistéaw

hadé We all made sure that the hou
She just | iked the joy of all of t
good way to frame it up.

se W
hat .

| know you remember this. Remember the first book you read?

Yes. | remember the first book | received, which was a book about Lincoln. It
was under the Christmas tree. It was a gift from my father, a real book with a
hard cover. This was long enough ago that to give a little kid a book was a
compliment, and we read the book.

1 Skypeis a free service that enables people to make eswive free voice and video calls over the internet
using a computer, web browser, mobile phone(https://www.lifewire.com/whats-skype3426903
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My father was from Springfield and loved history, was a great student
of history and had actually gotten the history medal that the DAR [Dasghter
of the American Revolution] gave when he was in grade school or high
school, grade school, maybe. [He] was very proud of that and passed that on
to me. So, | knew a lot about Lincoln, as a very little kid.

| know it sounded really corny the other nig¥tten | said | only ever
loved two men, bt probably more than thatbut | really fell in love with
Lincol n. Di d | t hink, Oh, someday, I
No. But what it instilled in me is, this is one of the great stories in all of
American history. There are others, and there are other really exciting, stellar
men whoodove risen to the presidency. B u
himself out of this dirt farmer existence and moved himself along and rose to
all these challeges. And then, | think everybody ought to see the Steven
Spielberg movie. Is Teamof Rival®l s t hat the one where

o
=

DePue: Lincoln, I think, is the name of the mowvie.

Cellini: Lincolnn t hat 6 s t h eTeamotRivalfoy oss Keaens e d o n
Goodwin].

DePue: Right.

Cellini: Yeah. |l tds not an especially great mov

DePue: (interrupts) Youodre talking about the

Thirteenth Amendment, right?

Cellini: Yes, thatoés what | 6 m g ethetquintegsertiab é b e c a u
Lincoln at that point. This is a guy who was a master at politics, and politics is
a science of the way things get done. You see that woven through when you
know his life, and you know the things he did. And it happédrezd. He
figured out a way to pull people in, and not to use people but to facilitate
through people. He did it here as a hometown guy. He took it around the
circuit and he took it to Washington. He took it to Cooper Union. He just did
it. | just always was fascinatedchim awe and kind of in love with him.

Then, when | saw what was happening with the old c@pitatas a
reporterthed and when | sawé |1 6d never seen |

2Team of Rivals: The Political Genius of Abraham Lindsla 2005 book by Pulitzer Prizginning American
historian Doris Kearns Goodwin, published by Simon & Schuster. The book is a biographical portrait of U.S.
President Abraham Lincoln and some of the men who served with him in his cabinet from 1861 to 1865.
(https://en.wikipedia.org/wiki/Team_of_Rivals

3 Lincolnis a 2012 Americabiographical historical dramfdm directed and produced by Stev8pielberg

The screenplay was loosely based the biogrdjgam of Rivals: The Political Genius of Abraham Lincaind
covers the final four months of Lincoldife, focusing on his efforts to abolish slavery and involuntary
servitude by having th&3" Amendment to the U.S. Constitution passed
(https://en.wikipedia.org/wiki/Lincoln_(film)
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Nobody was doing it. Are you aware of that? This was probably the first
major thing happening in historic preservation. It was happening with the old
capitol.

| definitely want to talk about that at some length. Do you mind if we discuss
a few other things before we get to that point?

Youdre in chkhagge. Y6oawdreeiinnccharge. I

|l didndét say this up front; I shoul d h
conversation is because you had an instrumental part, perhaps the most

important part, in the creation of the Abraham Lincales®lential Library

and Museum but also a long involvement with the Historic Preservation
Agency. Thatés what this is all about.

ltds so obvious, just |listening to
early age, it waall about the story. It was about the story of these people who
werenot being met at the train and the
|l i ke thatodés had such a powerful i mpact
must have been an observer; you likedv&ich and learn.

The 1950s is an interesting time in American history for young kids to
be growing up, the 650s and into the e
case. How would you describe your childhood? We have a tendency today to
kind of romarticize that period of childhood.

| would say mine was typical, normal. | might have been a little different, in
that | read newspapers, so | kind of followed the news.

Politics of the day as well?

Yeah, because | had my dad thereliscuss politics. | always knew who my
parents were going to vote for. Most of my friends, their parents probably
di dndt even vot e.

Who were they voting for?

My parents were Republicans, so usually they voted that way. My mom would

sometmes | i ke somebody from the other si
why it was they were Republicans. It may have had something to do with, on
my mombés side, because her dad had bee

Progressive Union and the strikeslail that. But | remember that they
always supported Republican candidates. The first person | ever voted for was
Jack Kennedy [Democratic candidate for the presidency in 1960].

So you broke with the family in that respect?

Yeah,butwhowsnét in | ove with Jack Kennedy
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Do you remember having discussions with your dad about things like the Civil
Rights Movement in the | ate 050s, abou
kinds of issueg?

Yes, and it was something thatmypant s di dndot really und
and more so my mother, was extremely prejudiced. You would think, with her
background, she woebulladcnkd.t Sboe ,mobsutt ovfe rtyh

raise those issues because it was so contentious. | hadk driglad at school
who was ten times smarter than | was, top of her class.

Is this high school?

Yes, early high school, and could not é
with her becauseé Now my dad ,pbutobably
my mot her was justeé That also constric
Did you obey your mom?

Yeah, | had no choice. I lived in their home. | followed their rules. In my

heart, | thought she was bigoted.

Where did you g to high school?

| went to high school in Mt. Vernon, lllinois. [I] was lucky; | got to go all four
years at one school, |l oved high school
either | ove high school or you really

Those are especially important years not to be moving around.

Yes, yeah. My brother, unfortunately, did not because he was older, so he had
to change schools. But | got to have four years at one school. So | had a set of
friends. | go to my high sclebreunions. | still go off to Mt. Vernon, lllinois.

It was a big, consolidated high school. There were 400 kids in my graduating
class. It was a big school, and | just loved it. | thought it was such a great,
carefree, happy time.

It sounds like ya were involved in lots of extracurricular activities.
Yeah, editor of the school paper, a |

Not into the sports?

4fiThe Little Rock Nin® wasthe name given ta group of nine African Amrican students enrolled in Little

Rock Central High School in 1957. Their enrollment was followed by the Little Rock Crisis, in which the
students were initially prevented from entering the racially segregated school by Orval Faubus, the Governor of
Arkansas.(https://en.wikipedia.org/wiki/Little_Rock_Nine

10
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No. |l 6m very Kklutzy. I work out ; | 6m s
| playedbasketball because we played basketball, but | was never very good at
it.

That was the years too, when there wer
sports.

No, and you had to playé | f you can be
youpl ayed on one side of the court. Are

Growing up in lowa, that was the rage of all the small towns in lowa. It was
SsiXx on six girlsoé basketball. You stay
towns loved thatsportd on 6t know i f that was the <c

No.
My wunderstanding is that wasnot the ca

No, it was not. But Friday night football and then basketball. | actually learned
the rules and knew t heé whawadga hael way s rr

call s were. Everybody el se was | i ke, 0
you believe how cute he is?0 (DePue 1| a
call that shot that way?o

Were you reporting on the sports activities of the stho

|l was not because girls didndét do that
intervi ews. | 6m convinced everybody ha
have conversations. You interview peop

Thi s wo npite whea yoaanswery but what were your best subjects?
English, history, anything in the humanities. | was musical.

Did you play an instrument?

Unh-uh.

Sing in the choir?

Sang in the choirs, always, all of thaifét But, math and science were a

struggle. | liked the story side of science, how they got to where they got to

and what was the background behind it,
always has.

Did you work in high school?

Always, alvays had a job. | started out as a candy striper and got hired by the
hospital and did probably more things than a kid should do. But | was always

11



Julie Cellini Interview #HP-A-L-2015013.06

interested. | actually thought about a career in medicine for a while because |

was soé | was and stil am. Isihop awhbleeburictcof boards
now that are al/ invol ved with kids an
DePue: But, going into medicine or nursing or something like that would require a lot

more science.

Cellini: It would have, yeah. | toyed with the idea of nursingafevhile, but
realistically I didndét think | could h
DePue: Now, from what youdve already said, I

understanding that you were going to go to college. Would that be right?

Cellini: Un-huh.

DePue: That was yerstandingZaddés und

Cellini: That was it, never a doubt.

DePue: What did you think you wanted to do with your life, beyond college even?

Cellini: |l majored in journalism. The idea of b

stories, that was hugely interesting to me.

DePue: Before we get beyond the high school years, is there anybody else who had an
especially strong influence on your life? Would you say your father had the
strongest influence on you?

Cellini: Certainly, my dad, yeah during those formative yearsdIdeaeral teachers,
my social studies teacher my freshman year, who | actually still hear from.
Which is amazing. He was very young, first year teaching, so he was open to

anything. He had usé | canét remember
hehaduslal t ake an issue and research it
DePue: For a presidential campaign?
Cellini: Uh-huh.
DePue: It probably would have been Eisenhower.
Cellini: Yeah, | guess it would have been that, now that | think about it. Yeah, he was

influential. Ihad a worl d history teacher that
lectures, more like a college course, and | loved those classes. | liked English.

DePue: The literature side of English or the mechanic side of English?

Cellini: | liked lit., but what | remembas they dissected it to the point that it lost its
flavor. | hated things like diagramming sentences and all that stuff (DePue
laughs). | understood the value of it, but the essence of the story is what

12
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matters. Thatds t he tduicamtpketintogourlifg,i ves vy
not subjects and predicates.

|l 6m not sure they diagram sentences an
Oh, | hope not.

You wouldnét bemoan that one?

Oh yeah, remember that stuff? Youdre y
| do remember that. Were you dating in high school?

Always, yeah.

Steady or é

Yeah. | never had trouble getting dates.

That was back in the days when the girls had to wait for the boys to ask, |
would assume.

Yeah, oh yeah, but, no, socially | 06veé
You wanted to do journalism. Where did you decide to go to college?

| flirted with the idea of going to Mizzou [University of Missouri], and it was

pretty expensive. They had the best journalism school t he Mi dwest .
knowé My brother was just finishing at
had that as a burden.

So, they were helping pay for his college?

Oh yeah, yeah. My dad said, AThat ds wh
worked. We always had jobs, and we always put money aside. We understood

that that was part of what you did as a responsible person. But still, that was

tough, heawduty tuition.

| had the advisor to the school newspé@pkwas the editay she was
from Kenucky, and she had been to a school called Murray State in Murray,
Kentucky. 1 tds a university now; it wa
the paper there and had met her husband there. She advised me | ought to go
| ook at Mur r ay .be &litoeof thegpapdr, Youic¥utdget & lat n
of what you need there, and the school

So | looked at Murray. | really liked it. It was a beautiful campus, very
southern, very genteel, very gentile, and so | went there. [I] edited tbg pap
was pretty successful. At the end of n
it all and really wanted something bigger. So | transferred to SIU [Southern

13
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lllinois University] in Carbondale, a journalism major. [I] went into a
sequence they hadformaga ne wr i ting; did that,

What was the sorority?

Tri Sigmaéand had a ball, | oved it,
college is it ends (both laugh).

You loved high school. You loved college.
Yeah, wow, whatodéds not to | ove?

You were working on the school newspaper. What was your job on the
newspaper?

| was features editor. | did not want to be editor. | did not want that kind of
responsibility; that was more managerial. | jushtea to write and features
wer eeé

di c

I n features, you get a chance to | earn

more?

Oh yeah, yeah, absolutely. Il t6s al l

st

Somebody sits down widvw whw yanuwdrseays,

interviewing me. o0 | remember a cl ass

to interview the person sitting in back of us. It was this really pretty dull girl,
and | said, AawWell, tell me about éo

|l 6m not . 0 Iveraylgdyidreadoto & st ory.
What were your impressions of Carbondale?

The campus wasé These are the years

A No
onaf arm. 06 | said, nTel | me what far mi
ani mal s? What did you...?06 | remember,
to anybody this way. o6 | said, AYoubre
And

ng

of

of SI' U and took it from a nor mal schoo

Which means a teachingd | e g e é

Yes, yeah, the normal schools started?©é

| think they were mainly funded through federal and state, when they were
trying to turn out enough teachers
the Baby Bom. Delyte Morris came in and figured out that if you ingratiated
yourself to the lllinois Legislature, and you made your case to the feds, you
could build a big school.

By the time | transferred to SIU, it was exploding. He had new
buildings going up exrywhere, and they were cutting ribbons right and left. It
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was the heyday. He al so was smart in t
academics, so | had teachers who had been real journalists with real

newspapers and magazines. Those were the classes thaisvézerific. You

got to do stuff, and they showed you how to place your stuff. | actually sold

things when | was in college.

Sold things?
Sold articles.
Oh, so this would be to local newspapers?

| sold one td~ord Times The Ford Motor Company used to do their own

magazi ne. | sold an article to them. I
actually got a check for it because th
going to have to make a | howyonlgpow For Go

itds done. O

That ds got to be exciting to actually
Yeah, yeah, | got paid for my job on the school paper.

Really?

Yeah, SI U was a very progressive place
Later on SlUgot the reputation for being quite the party school as well.

| was there before that era, really. I lived on Greek Row, but life was so much
tamer then, and frankly, | was always a good girl.

You graduated in 1964, correct?
Uh-huh.

| have to ask a journalism major questions like, do you remember the Cuban
Missile Crisis?

Sure.
October of 66 2.

Sure. | was going to quit school and join something for John Kennedy. | felt |
had to do something for myuantry.

5 The Cuban Missile Crisis of October 1962 watiract and dangerous confrontation between the United States
and the Soviet Unioduring the Cold War and was the moment when the two superpowers ca@et cl

to nuclear conflict. (https://history.state.gov/milestones/12868/ cubammissile
crisis#:~:text=The%20Cuban%20Missile%20Crisis%200f,came%20closest%20to%20nuclear%20conflict.
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The Peace Corps maylie?

Something. | remember | had a girlfriend, who was a sorority sister, actually,
who was the only female in ROTC at SiU.

Air Force ROTC? They had Army and Air Force, | believe.

Shewas Army.Sh was Army, and she was very m
know how in the world she pledged a sorority. She was not cut out for that, |
dondét think. |l was always finding
little, and she and | [wondered], what can we dwooiar country? We were in
love with Kennedy.

S 0Mme

So, that famous inauguration speeché

nAsk
t o us
we do that®

Shr
s h

remember
t he Peace

not éo |
about

when Sargent
Corps. AGosh,

Were you also enamored with Jackie Kennedy?

Oh, who wasnodét? Do -swo,andshe wdsiFistdadg?h e was
One of those silly people, | remember where | was. | turned on the radio. |

was one of those f ewbrqalkimgasses, nost peéplel f y o
go to the student wunion and hang out a
and do whatever | needed to do, and | always turned on the radio to listen to

the news because | was a news junkie even then. | heard it @dibeand |

thought, Who can | tell?

Ar e K i about President Kenned

you t al

ng
Yeah, yeah. They broke into the
Murrow? Is that who? No, it was Walter Cronkit&hey had Walter Cnkite
on.

news S

| think | can even picture that because he took his glasses off when he was
reporting that.

Yeah, but this was radio, so they must

5 The Peace Corps, established by Presidenn F. Kennedys an indepadent agency and volunteer program
run by the United States Government providing international social and economic development assistance.
( https://en.wikipedia.org/wiki/Peace_Corps)

"The ROTC (Reserve Officers' Training Corps) is a group of collegeuniversitybased officer training
programs for training commissioned officers of the United States Armed Forces.
(https://en.wikipedia.org/wiki/Reserve_Officers%27_Training_Corps)

8 Walter Leland Cronkite Jr. was an American broadcast journalist whodsasvenchorman for the CBS
Evening News for 19 years. During the 1960s and 1970s, he was often cited as "the most trusted man in
America" after being so named in an opinion poll. (https://en.wikipedia.org/wiki/Walter_Cronkite)

16



Julie Cellini

DePue:

Cellini:

DePue:

Cellini:

DePue:

Cellini:

DePue:

Cellini:

DePue:

Cellini:

DePue:

Interview #HP-A-L-2015013.06

What was your reaction when you heard the news?

(long pawse) I think | thought about Mrs. Kennedy because we all wanted to

look like Jackie Kennedy. Everybody who got married when | got married,

their entire bridal party wore pillbox hats. It was just the thing then. She had

such a profound influence, and | remiger thinking about her. She was a

beauti ful young woman. | believed in t
stuff later (both laugh) that | got a different view.

|l remember when you mentioned this ear
thee 6s the journalistdés side of you.

How can | be first with the news? Here

Yeah, and that woul dndét be the typical
the time. But, everybody remembers that day.

Well, you saw the thingn Saturday Night Livaboud this was years ago
a b o 4 It vas a spoof on my generation. Everybody remembers where they
were when they heard about Kennedy. They were trying to explain it to kids

or to people who were youwagaBostonand t he
Coll ege, and | read about it in a book
realize Kennedy had been shot.o Well,
on the ground, and you knew it youodd
dondt klimstdlwemewtber that. But we all knew.

It sounds like you were working all the way through college as well. What did

you do?

Um-hmm. Worked on the paper.

Oh, thatdés right. Now that you were ge
1%4 ti meframe, youdve got to decide wh

want to pursue. | would guess that a lot of the guys, they start in sports, but
maybe they tend towards crime or politics or something like that. What did
you think you wanted to do i all of this?

|l just knew | wanted to write. Il knew
one of the few things | was good at.

Were you thinking more in newspapers or magazines?

9 Saturday Night Livealso nown asSNL) is an American lataight live television sketch comedy and variety
show. The show premiered on October 11, 197tps://en.wikipedia.org/wiki/Saturday_Night_Live

10 John Adam Belushi was an American comedian, actor and musician, andtbeeefen original cast
members of the NBC sketch comedy sheaturday Night Live(https://en.wikipedia.org/wiki/John_Belushi)
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| had a couple of offers. | did an internship Sears one summer in Chicago,

and | wrote advertising copy forthehT hey of fered me a j ob,
seriously considered going to Chicago and working for Sears. That was
advertising, and my heart really wasnbo
wasfor a kid right out of college and for a woman, especially.

| would imagine it was probably better pay than going into newspapers,
something like that.

Yes, yes, it was, yeah. They were looking, at that point, to hire women and to
broaden heir scope. So it wasé@é

To appeal to the people who were spending the money, probably.

Yeah, and it was a good opportunity, w
would have been offered a secretarial job. They actually were recruiting
youngwo men. They6éd have programs where t

to offer. Sears was a big company then. You could do this with your talents or
you could do that. So | seriously considered it.

Your mom sounds more traditional in terms of her caltualues and things.
What did she think about you being a career woman?

| think she was conflicted. | think half of her was very proud, and the other

hal fé There was a certain amount of en
complicated relationspiwith my mom; maybe, a lot of people do. | always

l oved my mom. It was hard to |Iike her.
much my father that she was maybe a little in awe. It was okay, and when my

mom stepped up in my life, my mom stepped up. | lggpadl memories of my

mom from that.

Where did you land your first job?

A

| came to Springfield because | didnot
were here, and | could live for free. | interviewed atlbernatRegisteé 2

Was it theJournag ?
éwhich was then two newspapers, two to

One company running both papers?

11 Sears, Roebuck and Co., commonly known as Sears, is an American chain of department stores founded in
1892.1t began as anail orderingcatalog company, then began opening retail locations in 1925, the first in
Chicago, lllinois.(https://en.wikipedia.org/wiki/Sears

2 The State JournaRegisteris the only local daily newspaper for Springfield, Illinois, and its surrounding

area It was founded in 1831 as tBangamo Journaknd describes itself as "the oldest newspaper in lllinois."
(https://en.wikipedia.org/wiki/The_State JourRegister)
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Yes, yes, it was owned by Copley Press, but they were two separate staffs and

the whole shot. [I] interviewed thelw,a s n 6t sure what | want
brother was working here in Springfield, and | could live at home with my
parents for nothing, which is a pretty

you stick around Springfield a while? This is what | did when logtof

college, and you could save some money and decide what you wanted to do

|l ater on.o | really hadndét been home v
wor ki ng. Il thought, You know what? 1| 0]l

They were just starting a new newspaper, a weekdSpringfield
Sun It was a younger group of people. Anyway, | went down and
interviewed, and they hired me right away. And | can pretty much do anything
| wanted to do.

Now, this is a newspaper that has nothing to do witlddlenalor the
Regster.

No, no, and it died. It | asted maybe t
and the editor would say, AOh, okay, g
these features. Why dondét we do a brid
selld | the ads?0 AWell, whatés that mear
a matter of fact, | 61 | sel | the ads. 0
all the copy for it and did all the layouts, sold all the ads, did the whole thing,
andtheywere 0 knocked out. They said, AYoud
stories. Go into advertising.o (DePue
sell ads.

So, then | ended up going to theurnalRegistea nd went i nt oé
There was t he wo mimd and [t] wopkedrfdr aternifit at t h
boss named Pauline Telford, whote
Paulineé What was the | ast name?

Pauline Telford, Te-I-f-o-r-d, who had been a reporter there, had started out...
She was probably the first woman that ever got Hinede. She was really a
mentor to me and gave me all the plum assignments. It was just great.

| assume primarily these are human i nt
Yes, yeah, yeah.
énot the hard news stories.

No, no. I @n do hard news, who, what, where, when, why, you know, but who
wants to do that? Yeah, the story is always under here.

But the stories youodre writing arenot
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Cellini: No, but she liked me, so | got good placement, andnl tve Copley Ring of
Truth Award.
DePue: What was the award?
Cellini: It was called Copley Ring of Truth AwatdThey gave them for sports
writing and news, hard news, and features, and | won.
DePue: Copley, at that time, was that just locally Springfield?
Cellini: No, Copley was out of California. They owned a chain of papers all across the

country, and a lot of my stuff appeared in their national papers as well.

DePue: So, winning that award was quite a prestigious accomplishment.
Cellini: Yeah, itreallywa s , and | was very young. So it
DePue: This is also during the timef,66fMmeé 1| 06d

that timeframe, when the Vietnam War was starting to warm up.

Cellini: No, no, no, this ise

DePue: The Civil Rights Movement weagoing on and the Student Rights
movement* 1°

Cellini: Yeah, which was happening totally out of my purview. | met Bill, and Bill is
older than I am. He was still living at home, an Italian boy. He really was
looking for a wife. | was not lookingtogetanr r i ed. | di dndt knc
ever would get married. But, thatds wh
you.

My plan was that | would always work, always write, and that was

what | was going to do wi tcdmeimy | i f e. E
political y. So we got marri ed. | 6m getting
DePue: | wanted to ask you a few more questions.
Cellini: Okay, |l etbés do that
BThRimg of Trutho annual awards for mphgwelel ence i n

inauguratedy James Strohn Copleshairman of the corporation publishing Copley Newspapers in

California and lllinois. He also was chairman of the board of Copley News Service, publi$her$din

Diego Union and Evening Triburand editoriapage editor ofhe Union t he #Af |l agshi pdo of |
empire. bttps://calpress.wildapricot.org/hathf-fame_jamess-copley)

1 The 19541968 civil rights movement in the United States was preceded by a démagesmpaign by

African Americans antheir like-minded allies to end legalized racial discrimination, disenfranchisement and

racial segregation in the United Statggtps://en.wikipedia.org/wiki/Civil_rights_movement)

15 An outgrowth of the Civil Rights Movement, the Student Rights moveinegdan when students who had

participated in the Civil Rights marches brought that same activism right back to the college campuses.
(https://www.hipplanet.com/hip/aip-thru-the-sixties/atrip-throughthe sixtiesthe-studentrights movementy
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How did you meet Bill in the first place, where and how?

| was working for theSpringfield Surat the tine, and there was a contest that

they had for grade school or high school kids or something, a writing contest.

They asked the media to come and judge it, members of the media. |

represented the newspaper | was working for. We were supposed to read all

thes essays. This young city councilman, Italian guy, was in charge of it. We

read all these essays. | think we started at breakfast, and we were there all

through lunch and into the afternoon because you had these piles and piles and
pilestoread. ltwaséh r adi o guys and everybody fr
female there.

| remember thinking, These guys are not taking this seriously (both

l augh). | read them all, and I 6m | eadi
know, I dondt thinki ntgh.eo kli ds arieda |sloymewrho
AwWel | | | dondt think wedre here to mak

me like | was from Mars. It was maybe the first time that | noticed that Bill
kind of got it, what | was trying to say to the guys at the table.

Soohe started calling me afterwards.
| am, and at the time, that was a big jump.

You said he was an alderman at the time.

No, he was the commissioner of streets. This is back before Springfield had
aldermanigovernment. They had the commission form of government, so it
was this odd thing where you ranlatge, and you were elected a
commissioner. The only person who actually ran for a specific office was the
mayor. Then the commissioners got together, #fieelection, and decided
who would run the various aspects of city government.

It i mpresses me thaté You say he was o
you, but he still would have been a very young guy to be running for office
like that.

Yeah. He was working on a masterds at
doing for a living. Anyway, he was already in office by the time | met him.

But he was elected, | think, when he was in grad school, yeah, doing all of

that.

Wow.
Bill has always been extraordinary.
Was he one of Springfieldbs most eligi

Yes.
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Obviously, you accepted the date. Was that the first time he called and asked
you?

No. | assumed thathe was marriede o pl e got married t hen.
this old guy doing calling me? (both laugh) The whole thing was just so silly.

Finally, one of his friend® actually, it was a guy working at the paper, now

that | think aboutd he sai d, AWhy womBdtl lyCeldd naduw?

said, AAre you kidding?0 He said, #@aANo,
he | ives at home on the north side of
said, AHedbs a city father. o He said, 0
So, on our second date, we weraat bi g St . Patrickos I
everybody was really drinking a | ot. F
everybody there were people who were married. His friends were all married
peopl e. | said something about AAI Il th
AYeh. 06 He said, fAWell, whenever youobre

our second date.

(laughing) What was your response when he said that?

| said, AMaybe we both better not have
just sorst loaftéerY,eawmhen people would say
husband propose?0 | said, fAiWell, he ne
youdbre ready to get married. .. Il reald]
probably take a while, butédo

It sounds like he ade up his mind much quicker than you did on this whole
subject.

He was, what, thirtgwo or thirty-three or something. All his friends were
married, and he was living at home. His brother, who was my age, was

already married and had kids. So,lyea | dondét know that it
this is the woman | want to spend my |
Catholic; sheds educated; sheds reason

t hat shebés probably programma(pdthe. 0 |t
l augh) é

| would guess that he was physically attracted as well, that you were a very
lovely young lady at the time.

t .

I dondt Kknow. I never played on tha
t hat

wasno6té | never .traded on any of

Over a few dates and over a few months
sure that you got to know Bill quite a bit better. What was it about Bill that
attracted you?
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He was, is one of the most | ifellabl e peo
heds genius smart. He is organized, wh
The things that | would have liked to have had, he had. | think he saw that in

me. He knew what he wanted to do with life, and he knew he needed a mate to

do it, and we jusseemed to complement.

In what way? How would you describe his personality?

(long pause) Hebds very engaging. He 6 s
but thereds a humility about him that
of Springfield who never left it behind and never wanted to, and that shows.
Thereds a genuineness about Bill t hat ,
t h eléyou could walk with kings and have a common touch of everyone,

matters to you but none too méch T h a&tty mpch describes Bitf.

Are you more of the extrovert of the two?

Situationally, wedre different. Il i nte
So, yeah, we are very, very different, but the secret of our success is that, at

the corepur values are exactly the same.

How el se are you very different? | gue
I ntell ectually, our interests are quit
di ssect all the moti vatoisesns hien tiotp,, ainn
musi c any good?0 (DePue | aughs) 1 0m a
resultsor i ent ed: fAWhat does it take to get
And youodre | ooking for understanding w

Yes, yeah, who, whawhy, where, how, yeah, the precepts of it. But, like you
and your wife, just having dinner with the two of you, | thought, How did
these people ever have a date, let alone a successful marriage?

We are a little different.
Holy moly, yeah How long have you been married?

Since 1981, so 33 years, | guess. But enough about me. How long did it take
the two of you to decide to get married? It sounds like it took him the second
date.

Yeah. | t wasnot that womdoawevier met |t heve
get married. o

Do you remember meeting Billds family?

¥WordsfromRudyard Kipldongds poem, @l f
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Oh yeah.
| would imagine that was a big thing.

| expected them to real

y check me out
haired &ad, 0i tl nas, ATake him. Oh my G
forever. o | | augh about it. I coul d ha
laugh) So, it was not a hard sell.
Was JanisCellini,Bi | | 6s younger sister] stildl I
Oh yeah, and she was the same Sheds a
marry him. Somebody ought to marry hin
as they can possibly be, even to this

What is your annivesary date?
We were married June 11, 1966.
A June bride.

Yeah. We picked June because it had something to do with politics, and Bill
was in the National Guard and had to go away to camp. So, we just
pickedéno big waosmmanitAl, tdhkay..0 |t

Apparently it was a stylish wedding from what you described.

Yeah, it was huge, absolutely huge. But he was runningfelection, so we

invited every precinct committeeman and their family. My father and mother
werelke fAWedre going to do this?0 | said
either. o

What was your thought then about continuing work after marriage?

Oh, | was absolutelyé Yeah, I was goin
So, you stayed with th#ournalRegster?

Uh-huh.

Were you getting articles in both papers at the time?

Yes, yes, | was writing for both papers, and | was headed for an executive

position there. That was my goal. That was unusual back then. Bill very much
wanted a&mily, and | was lukewarm about the idea, but | knew that that

came with the package. | was raised Catholic, and | understood that as well. |
candét say | had a burning desire to ha
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Anyway, | had a very, very hard time having children, multiple
miscarriages and then had our son, who was born with profound birth defects.
There was no way | <could continue witHh
a miracle thae. hdéshasrtgts of chall en
producti veHeddésgvieh s mart .

Is this Bill, Junior?

This is Bill, Junior. But it was lifechanging, to say the least. It set me on a
whole different course.

So, it was not possible, after his birth, for you to continue working?
No, no.

Did you quit the job only after he was born?

| had no choice but toé I actwually 1e
to the hospitdl it was a very, very difficult tim& and stayed home on bed
rest. |l just couldnét continue. Thenté

When was he born?

He was born in 1969, and he wasé We | o0
He was born with whatdés called a gastr
on the outside of his body, and there was no hope for him. We were at
Chi | siMemariél in Chicago for months, and we finally found a doctor

who could work with us. It was just a whole series of operations and failure to
thrive.

How did that experience change you, or did it?

It certainly changed the course of myeliit made me a mom, and it gave me

a perspective into myself that | didno
but these fierce, protectiveé Maybe [ f
somebody 1 6d give up my | echamged.or, and

| that same time peri@lthis may be just the years leading up todhighile
youdbre still, 1 think, working at the
editor at that time.

Um-hmm.

Was that considered an executivb3jo

Probably. The guys were all getting paid more than | was, but that was back
when women didndét know they could have
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Any particular jobs you remember during that timeframe?

| rememberreallyget i ng to know Springfield. I &
meet someone. Because Bill was so actd.i
people, and everybody has got a story. So, | was writing about, god, anybody

| € We went t o s o me ttamatiorglvisiters and tntetath g wi t
these people who were from different countries. So | started picking off all

those families and writing features ab
somebody who sold cars, so | O0dnavrite a
car dealership and who bought cars, and what do cars cost?

|l know therebs one story in particular
good place for us to finish today. Tell me about watching the Old State
Capitol be dismantled and thpnt together again.

Ah, by then, I was doing freelance. | 6
someplace.

| understand this is from 1966 to 1969 that this was happening.

Okay. I was still working then, okay. | got my date®omng because | did sell
some stories on that place.

That was during the [Governor] Otto Kerner administration.

Yeah, yeah, okay, that was earlier then. | had never seen historic preservation,
di dndot know what it watshisgong, hotshait do wn
architect. Wally was as dumb as | wasé

Wally Henderson.

Wal ly Henderson. Dumb as | was in that
interview him, and theredd be cranes n
everywherrei,ghatnéd Il 6lmtobok back now, and I
[ Occupational Safety and Health Act of
be out, and youbéd cr awl over things. A

Wally. To know Wally was to be pulled into his oHbe was so much fun.

Years later, when | was freelancing for thmurnalRegisted | 6 d gon e
back as a freelance feature writdrdid another feature on Wally, and we
talked about those years and that which had been probably the highlight of his
life.lsad, fADo you realize how dangerous i
sai d, AWel | , y e ah-lookiBgugirl repootar, amdécowdd t hi s ¢
strut my stuff |l was this hotshot you

There was no place in the United States where this was bemeg d
When Wally went to architecture school, they were taught that in your
|l ifetime as an architect, you wil/ reb
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working career because old buildings are not to save. They have a certain
finite life; they do their usefaless, and then they're done. They tear them
down; you build something new and modern. That was the thinking in this
country then. You think what cars looked like then; you know, the new, the
future, bigger fins. That was the prevailing feeling.

Otto Kerne was a different stripe of cat. He was Chicagued this is
back when governors really lived in the man8idre really was a guy about
Springfield. |l think he joined some me
about historic Springfield or something tllewome n wer endt doi ng
kinds of things the® and theywere going to take down the Old [State]
Capitol. Kerner knew his history.

The old capitol was this really wretched building. When | was still
working, press covered the last wedding in the Sangamonty_Goiirt
chambers in the old capitol, and it was really a terrible, awful, dirty, crummy
building. That was the last one because the building was going to come down.
Otto Kerner says, AThe building is goi
Springfleldanhhobody é Who was doing anything
partnerse

Was Don Ferry one of the partners?

Don Ferry and, oh, gosh, who was the o
somewhere, a young partner, young associate probably. They fgured é |
me an, literally, wrote their ownéeé

ltés a great story, and wedve had the

Oh, okay, then youé Someplace | 6ve got
might help you.

|l 6d |i ke t o sjustamazngtb md tlmabyou dBmantle this.t 6
You number all of the blocks; you take them out to the state fairgrounds and
you build this huge hol-gerpakingéot?neat h f o

Yeah.

What did you think at the time abouitting the lIllinois State Historical
Library underneath it as well? Did you even think about it at the time?

| knew they were going to do it. | did
the next part of my life, | became chairman of the dilinState Historic
Preservation Agency, another job for which | was totally unqualified.

nk this is probably a good pl ace
c

It
we 0 al | it a day and pick it up aga
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Cellini: Great. That 0s ousqueptel cantakela showewo r k s

(end of transcript #1)

Interview with Julie Cellini

# HP-A-L-2015013.02
Interview #2: March 11, 2015
Interviewer: Mark DePue

COPYRIGHT

The following material can be used for educational and other neoommercial
purposeswithout the written permission of the Abraham Lincoln Presidential Library.
AFair useo criteria of Section 107 of the Co
materials are not to be deposited in other repositories, nor used for resale or
commercial purposes without the authorization from theAudio-Visual Curator at the
Abraham Lincoln Presidential Library, 112 N. 6th Street, Springfield, Illinois 62701.
Telephone (217) 785955

Note to the Reader:Readers of the oral history memoir should bear in rthatthis is
a transcript of the spoken word, and that the interviewer, interviewee and editor sought to
preserve the informal, conversational style that is inherent in such historical sources. The
Abraham Lincoln Presidential Library is not responsibletie factual accuracy of the
memoir, nor for the views expressed therein. We leave these for the reader to judge.

DePue: Today is Wednesday, March 11, 2015. My name is Mark DePue, Director of
Oral History at the Abraham Lincoln Presidential Library.dod | 6 ve got r
second session with Julie Cellini. Good afternoon.

Cellini: Good afternoon.

DePue: We should have started this aboutfefty ve mi nut es agoé

Cellini: We should have.

DePue: ébut webdbve been talking abougtartadl | ki nd

here, which is always fun. Last time, we talked about your early life, meeting
Bill, getting married, the challenge you had with the children early on. Before
we get too much farther, | wanted to ask you if you had any comments. Do
you remember wén Bill became the director of the lllinois Department of
Transportation? | believe it was a bramelv department. That would have

been 669, maybe.
Cellini: Yeah, |l think 669. Bi I |l had been the d
businessman named John HenrAl t or f er, who wanted to
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know how Bill met him, but -thegoway Bi | |
campaign together for him at our kitchen table. Bill was streets commissioner
for the city of Springfield at the time. He did it.

A great deal of it had to do with transportation in lllinois, which was in
very sad shape. He did it in terms of transportation infrastructure, helped him
with speechesé |t was a good campaign,
candidate. He was pretty muoutmoneyed by the Cook County sheriff,
whose name was Dick Ogilvie [Richard B. Ogilvie, lllinois Governor 1969
1973].

When it was over, and we thought that probably Altorfer was going to
wind | think it was closé we got a call at the house [from] Diclgvie. He
asked Bill if Bill would come to Chicago and meet with him for lunch. He

of fered Bill the job of secretary of t

you guys didndét | i ke me much. o Ogil vie

because youlamost beat wus. o0 He didndét put it
But, he said, Al really want to do

A lot of my campaign was about that. | saw what you did with the speeches

for my opponent, and | 0d lamekhe you t o d

director of roads and infrastructure o

first title was.

Then there was a movement around the country to create DOT, and
states were then going to Department of Transportation. So Bill became, from
that, the fist lllinois secretary of transportation, again, under Ogilvie.

DePue: How old was he at that time? | think he was a pretty young man to have that
kind of responsibility.

Cellini: Thirty-five, something like that, yeah. It was early on, but Bill is extigme
smart, maybe genius. Hedéd be the first
really, really is capable.

DePue: When he came into that position, | would think there may have been some
expectations for you, as his wife, in terms of entertaining and géitiio a
different circle of friends and associates. Was that the case?

Cellini: Yeah, yeah. | remember when it was announced. It was on the front page of
the newspaper, of course. It was a big, big deal because he was certainly
Springfi el daitgfatnepasthetimeo pul ar

DePue: Webdbre talking about an agency thatods g
money, both state and federal money, at the time.

Cellini: Oh, huge, vyeah, roads and bridges and
everything. It wagnormous. So, | was on leave from the newspaper, trying to
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hold onto a pregnancy, and was lying on the couch. | remember, we lived at

1445 North 4h Street. It was, to say the least, humble. | remember lying there

on the couch becaudwarbundoaanyhing. Itveasa p o s e d
very boring time of my life. You can imagine.

Thereds this guy, and he is | ooking
out, and then he looks at it again. And he looks at a piece of paper like, this
candét be ghs) (DbBPsechndat be it. He kno
over, and | said, AExcuse my appearanc
tell me where the Cellinis |ive?0 Anyw
of the many transportation associations] ba had a gift for Bill. Why he was
there in the middle of the day, I dono

| bring this up because that was the juxtaposition between how big this
was and where we were in terms of our life. So, was | prepared for \akat w
expected? No, but | é You figure things
around. It was really fun and really exhilarating. | had been to the mansion
before, to the executive mansion before, when Kerner [lllinois Governor,
19681974] was there, when totKerner was there because Bill had been in
city government, and Otto Kerner was Vv
that big circle of things. We go from this pretty humble place where we lived
and being just Springfield people to being statewidklm@yond. Yeah, back
t hen, wife of was very social. |l donodt
terribly challenging, maybe because |
spent a lot of my life interviewing people. Mostly you ask questions of people,
and that starts a conversation.

So, it was four interesting years, punctuated by great personal
difficulty because of our son and a lot of great kindness and support from all
of those people who wereé The cabinet
there were lots of people that we met and got to know.

|l coul dnét go back to work. Il knew
going to be a freelancer. There were always plenty of opportunities to do other
things too, but | found that | could be of great helpltahese other wives,
who were coming in not knowing Springfield.

John and Judy McCarter, we became good friends with them and
traded off kids. We were actually with John when Judy had a terrible
automobile accident. It happened that Bill had a car @hohis DOT car, and
we were able to connect him with Judy and get him to the hospital. It was a
very good time. And we still remain like very good friends with Brian and
Sheil a Whal en. Brian was Ogilvieds chi
Chicago, thexome in from the suburbs, and we all have dinner, and we talk
about remember when.

| would assume you got to know Governor Ogilvie as well.

30



Julie Cellini

Cellini:
DePue:

Cellini:

DePue:

Cellini:

DePue:

Cellini:

Interview #HP-A-L-2015013.06

| did. | did.
What did you think of him?

| thought there were several different @ovor Ogilvies. He was the tough

Cook County sheriff, had that demeanor
had some facial disabilities, and it really caused him to not be able to emote.

He had this cold, hard, tough fagade, and he was this warm stsaaygiter

underneath it, not that far underneath it. We would go to the mansion for
things, and he woul dé

This was during one ofé | | ost a se
years, one right after another, and then had this very difficult pregnancy,
holdingonto our son. Through it all, I still had obligations that you step up

and do it. He was so kind to me, and |
had been on bed rest, and my doctor sa
was important that Bill have avef wi t h  hi m. I dondt know

someone from the federal government. It was a big deal. Governor Ogilvie got
this little gold chair, and he would carry it around and come over and sit

beside me at the party. AfYiogupdndow, you
moving around that much. You ought to
know, i1itbdébs a party.o AWell, weodll sit

was Dick Ogilvie.

He has a reputation among a lot of lllinois politicians today. Wiaestk them
the question, AWho do you | ook back an
name comes up a lot.

Have you ever seen the Mike Royko [Chicago newspaper columnist] column
about hi m, AA Governor with Gutso?

| have not.

It appeard in the paper the day after the election, when Dan Walker defeated

him. It talked about all of the drawbacks to being Dick Ogilvie, the cold, hard,
tough Cook County sheriff [who] didnodt
was all flash &dkRdifhibEdmmtgoengrom war e
Ogilvie did. He populated his cabinet with literally the best and the brightest.

For him to take the key person, who almost beat him in the primary, and give

him the top job i n hi sthatsapabouewhaheT hat w
was made of? He did that. You look at all the superstars that were in that

cabinet.

| remember when he put in the income tax, and everybody who knew

politics at altlersmaeird.,o flY oruebrmeembae ro nhei m
runfor governor to preside over the destruction of the State of lllinois, the
crumbling of its i nftrearsmerru,cleaGrmea .Aande i
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After you s
I

y that, youbve got to wond
today, wdu n

a
dndot vyo

| dondt think he ever would have gotte
as | would have wanted to. | knew her [Mrs. Ogilvie] better. She was easy and

fun and kind of sparkly. | actually wrote some speeches for her.

What was herifst name?

Dorothy. She literally disappeared after he died. | never saw her again. She
kind of faded away. They were quite a couple. It was four very interesting
[ years], veryé. Life was changing; cul

Sixty-nineto 673, January/ 3, there was a lot of American history in those
years.

Yeah.

After you got through thaté Let me ask
far. What were your impressions aboutta? el ecti on campai gn
of themore memorable and eventful gubernatorial campaigns, in part because

that was such a lively Democratic Primary. Everybody was assuming Paul

Simon was the heir apparent. He would be the logical choice for the
Democratic candi dat eentioged,dhisguy,®an t her e o
Wal ker, who decides to walk across th
walking, to go after the Richard J. Daley Administration. | kind of set it up a

little bit too much for you, but what were your feelings about that whole series

of eventsé

S
e

| candédt say | knew Paul Si mon. Il had ©b
enormously. One of my closest friends since college is Julie Dirksen, and
Julieds husband t hen, Len, was working
( I a u g h sneyer been@any kirtd @fproblem or any kind of anything. For
example, sheds very close to the Durbi
campaign here in town. Dick Durbin isé

When my daughtein-l aw coul dndét figure out hec
ctizenshi pé Here she was with two master
Chicago Public School System and paying an immigration attorney on a
teacherdés salary [and] could not get t
and they sai d, allthetonekTell hérloistep paymgan e n s

i mmi gration attorney. Thereds no such

grease the skids for her, but they were just so kind. They always have been.

Dick Durbin isé He is an outstanding p
| 6 m sdoirgryeslsed. Back to when Paul S

Everybody was just stunned. We thought, This is not going to be the
campaign that we were gearing up for because | was writing position papers,
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and it was going to be a ingdobgoni nt el | ec
personalities and bow ties and silly glasses that Ogilvie was wearing at the
ti me. It was going to be substantive.

It was really too bad because lllinois was headed in a very good
direction at that point, certainlyith the infrastructure, which Governor
Ogilvie was very, very concerned about, roads, bridges, buildings, but lots of
other things, too. He cared about mental health. He cared about education. He
was a serious person. It was his loss.

That gets uso early 1973. At that point in time, was your focus on being a
mother? You had some serious challenges in that respect. When did you start
looking for volunteer opportunities?

| joined the Junior League. Sewase | ha
something called the Junior Leagtié. di dnodét exactly know
been a sorority woman. | 6d been on boa
was pretty young, so0 |IRcbeRulesto§ had an

Order, and | knew how timgs kind of worked and how to put a meeting
together and those things.

| started going to these meetings and realized there was this whole
group of women who were really capable and really knew how to get things
done and knew how mwerecnairidd, sotheg caMoent o f
people they had met. They used their contacts, not unlike politics. So | started
out; I think I chaired something in the arts, and then | chaired something in

somet hing el se, and t hené obdfumdrdiseral | y f
and 16d never tried that before. 't ga
how you donét have to be in the workfo

have and get some things done.

Maybe, theydédre not goishogthetseconi ake vy o
or the third time, but you still make yourself presentable, school yourself in
the right things to say, and keep trying. | think, certainly being married to a
politician taught me a lot. Being a journalist taught me a lot. But, being a
volunteer in this community taught me a lot too, and it also gave me entrée to
meet a | ot of people | wouldndét have n
a school volunteer, which gave me real empathy for teachers and set me up
probably to be a better mgras a result of it. But, | really credited that
organization [Junior League] as being enormously helpful in my formative
time.

17 The Association of Junior Leagues International, Inc. is a private, nonprofit educational women's volunteer
organization aimed at improving communities and the social, cultural, and political fabric of civil society.
(https//en.wikipedia.org/wiki/Junior_Leagle

8 Robert's Rules of Order Newly Revisedmmonly referred to @obert's Rules of OrdeRONR or simply
Robert's Ruless a political book written by Henry Martyn Robert. It is the most widely used manual of
parliamentary procedure in the United Stategpé://en.wikipedia.org/wiki/Robert%27s_Rules_of Ojder
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Webre tal ki ngonmndwdWts thloev?ear |l y
Um-hmm.
When did you start then volunteering at the Qtiak& Capitol?

I cané6t really remember for sure when
think | told you, | had actually done stories on the restoration of the old

capitol, once | met Wally Henderson and was just enchanted with historic
preservéon, such as it was, in this country. So it had been an interest, but |

had, by then, two kids. My son was beginning to not have to see doctors

regularly, and we had this hale and he
going back to woré a lot of myfriends were going back to work at that

point . |l 6m not going to do that, but I
doing things.

There was a volunteer program that was starting at the Old State
Capitol, and | thought k6 ebobalhmynotesl ove wi
and | can probably tell them more than they ever want to know about it. We
wore costumes; we wore hoop skirts, and we took school groups through.

Man, | fell I love with that building all over again. But it was not wedpt,
and the gides, who were state employees, were not very-tnaghed, and

they were resentful o-firéssedwomenframtee t he s e
community who come in, and theyore the
school groups, and they take them throughjjandé s | i ke, @A What art
chopped liver?0 So, that was kind of a

But then the building itself was kind of dirty and not very well cared

for. Youdbd open the door, and all the
around to sweep them up. It wasdiof getting short shrift. | thought, This
place is a treasure. Why doesndét anybo

| also was doing something that had
see Jack Clarke a lot. He was the publisher ojthenalRegister

Was your son already school by this time?

| think he was. Yeah, by then he was probably in kindergarten or first grade or
something.

Again, roughly what yeard&would that pu

19The OId State Capita$ a reconstruction dflinois' fifth statehouse, the first to be located

in Springfield It is here that Lincoln practiced lasgred as a legislator and gave his famed House
Divided speech on slavery in 1858. The building served as the seat of state government and a center
of lllinois political life from 18391876. fttps://www.enjoyillinois.com/explore/listing/olstate
capitolstae-historicsite)
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Un-hmm, probably in theré80s8786,tkheamos
Thompson [James R. Thompson, lllinois Governor, 19881] was still
governor; he was governor forever.

He was just new as governor. He was elected firgt@ngot reelected in/8,
again in@B2 and®6.

Okay.bd say this is in the early 0680s by
So hedéd been governor for a Ilittle whi

Yeah, yeah, because Bill was running the Asphalt Association then. Yeah, that
kind of places it. So I, because of Bill, would be in his company sometimes,
and | started telling him about how terrible the old capitol was and what a

treasure it was. He sai d, AnWel | |, | 6ve
| said, AWell, Governor, it needs you.
something?0 | said, fAYeah¢éo

Wait a minute. Are you talking to the governor as well or to Bill?
|l 6m tal king with the governor.
At a social engagement, was that?

Uh-huh, yeah, because we were very political, and | would get to be in his
company, and thewere younger; we were younger. And people tend to

gravitate to each other, after youbdve
to know Jayne a |ittle bit, who | thou
l ady. | dondt knoaltheasdstorep.ud6ve got ti me

Anyway, he said, AAll right, just t
there, and what do you think | should

somebody to that board that really cares about it, and | think it ought to be
Jack Clarkewho is the publisher of th#ournatRegister 0

That board i sé

That was the lllinois State Historical Library Board. It consisted of the library,
which was under the old capitol, the Old State Capitol itself, which was a state
historic site the David Davis Mansion in Bloomington, the Carl Sandburg
birthplace downstate someplace.

Galesburg.
Galesburg. | think that was it.

Right, thatdés my understanding. That w
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Cellini: That was it. Anyway, | would periodically s&hompson at something, and
Bill would say (Il aughs), AnBack off, p |
Anyway, |l got a call, and Thompson sai
you were right. That place i s not good
didndét see anybody who really cared ab

| said, fADoes this mean youdre goin
ANoO, |l dm not. o | said, fAGovernor, I 6 m
not .o | said, nYasgdngtobhppanmmepandHeaids ai d he
AGovernor, | dondt know anybody. | 6 m a
AYou know me. 0 So, |l go to my first me
not in the library. 1todos at®ltdhe tSwmgan
men and me.

DePue: Do you remember their names?

Cellini: No, | dondot. 1 todos been so |l ong ago. Th
l ong. Anyway, guys | didnét know. Ever
gives us an agenadnad tlhéam 06ssa yliinkge, tAhQusy sb,i
And what about the budget? Andéo

DePue: |l want to just throw in here for those
Sangamo Club was the old, traditional

Cellini: Mends cl ub.

DePue: Me no6usb cwhere a | ot of the power ful i n
Cellini: This was | ong enough ago that women we
regular meeting rooms because women were only allowed upstairs at lunch

because youdre a woman.

DePue: Can we pause for a seconere? (brief pause)

One more question before you contin
is Bill di dndét have much interest in a
accurate statement?

Cellini: Never has had.

DePue: Did you know that Governor Thompson waslly interested in all this

history stuff?

20 For more than 125 yearthe Sangamo Club has had the reputation as the Springfield area's premiere private

dining city club for business, government and community leaderscllibés led by an advisory Board of
Directors comprised dhfluential and accomplished men and women from various industries.
(http://www.sangamoclub.net/ostory)
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Everybody whobés ever been to | aw schoo
major somewhere along the line. | just assume, any time | meet a lawyer,
theydre going to fancy. themselves a ho

Not to mention thaté Whood6s Americads n

Exactly. I n the world that | 6ve been |
like history. So yeah, Thompson did, certainly. Governor Edgar, God bless
him, did.

So, weodre back at this first board mee
Yeah, and I 6m saying, fldm going to | o
think the others could be any better cared for, if this one, which is kind of the
crownjf ewel , i sndét. o They were | i ke, A Wh o
nowher e. I thought, Should | quit? | w
happening. |l 6m going to meetings.

Finally, | had just had it after a meeting and a brassy move. | called

Jyne Thompson [the governoros wife]. I
governor. You and | know each other a
situation. o0 She said, fAWhat are you do
cl eaners, 0 or swrnmeayiafgt.erinoovwa.s SAh eSada
to the mansion, and weoll talk.o | sai
over to the mansion. 0 Thatés Jayne Thao
capable, no messing around, but never stood on formality.

So | g over to the mansion, and | sit there, and | just give her chapter

and verse. AThis is whatdéds happening,
never went after this job, and your husband put me in it, and | appreciate it,

but I 6m just heosaysghfiEkouset me. SI s th
group of men have not taken you seriou

candét get anywhere. o0 She says, fAThen,
somewhere, and youobdd betteoutadlo t he | ob
because thatdés what he expects. o

It was likewhami | t hought, Shed6s right, an
She was just enough younger that she was already experiencing tHeapkish
with women. | 6d probatwi gye hadlhadaand baéi er
sheddé Anyway, she was tougher. She sa
Awell, the guys there, 1 6dm not going t
peopl e, and | 611 mention it to the gov

people who | knew ¢ould work with.

Men or women?
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One woman, one man. One of them was a buddy of the governor, and the
other one was somebody | justlly admired. It was a strong community
person. And he [the governor] fired the other guys on the board.

Who were those two people that you brought on board?

Sally Schanbacher and Frank Mason, both of whom are no longer on this
earth.

Roughly, how long after you had been appointed to the board did that happen?

Within the first sk months, and things began to change. Because | had some

entrée, | could find help for the sites, and | could get attention to what lllinois

had and held. Governor Thompson really liked the sites. He liked history, and

| think he was having a personnesit i on because the bulk
historic sites were under [lllinois Department of] Conservation, and
Conservation was doing wildlife and a
history. | think that was kind of hard.

|l dondt know whtarnallywpst knbwahatd gohai ng 1 n
phone call from Th odrpvasechaioman obtheflittec e. T h e
board that was justthe threeoBuS Show up tomorrow mor ni
room. The governor is going to make an
prepare anything? |Is there a briefing
said, ANo, but you and your two board

You didnét know what the pressé
No, no.

Before you get to that point, | want taake sure | understand in my own
mind; are you chair of the board at this time?

Yes.

What power did the board have over the rest of the state library and these
historic sites?

We set policies. We picked the head, the director. Vllesbene saygo about
who headed up the sites, who the site superintendents were at those places.
We certainly visited all of them and went to their events.

So this is a lot more than just an advisory board.

Yeah, it was a policgetting boad. We were the governing body. We were
the gubernatori al appoint ment s, and we
there was a complaint, theydd call us.
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We get to the meeting, the press conference. We sit there on the front

row, and Thompson comesoutandget s everybody and say
going to do great things for history. oo
by press release, all of the historic sites and puts them under some unnamed

entity. Somebody says, AWhoodTlyesue whlow
people right here. o They said, fAWhoos
youbre going to chair that.o Then, the
at one another | ike, what just happene

Coomerfassistant bureau chief of the lIllinois Department of Conservation
from 1978 to 1985]

Do you mind if | interject a little bit of background for that?
Unh-uh.

| had no idea what story you were going to tell me. | thought maybe yau wer
more involved with some of the plannin

Oh, hope you smile. There was no agency. There was a press release.

Periodically, any state but the state of lllinois, would look at how they might

want to reorgaize themselves. And 1976 would have been right before the
Thompson Administration. There was an lllinois task force on governmental
reorgani zation, and one of the recomme
from a document that one of my colleagues pgtéot her . fiThey prop
long-range plan for Natural Resources that would affect the State Historical

Li broayroyjur i nstitution. AThey arguedéo

This is what date again, please?

This is a6/6 document. But this is a planning document. It leh around
for a long time.

Yeah, yeah, a lot of those.

It identified four state agencies that shared the function of history, basically:
Conservation, Mines and Minerals, Museum Division, Department of
Registration Education, and the tilistorical Library that had these three
other historic sites. A lot of these historic sites had always been part of the

Department of Natur al Resources, I und
these components into a Parks and Recr
You know, it was. It was called #fANatur
AConservation. 0o Okay.

ADecentralized management of the museu

apparently in 1985, Thompson rejects t
decides he wants to merge the historic sites with the state library and form this
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new agency, lllinois Historic Preservation Agency. The legislation created it
and stood it up as of July 1, 1985, | believe. So, there was legislation. It
sounds like this ggss conference would have happened before that.

Much before that.

So this is before there is even a piece of legislation.

Wel |l , months, months before thateée
Oh, months.

| was there to watch the legislationgotlgods. Thi s t hing didno

name. Literally, he just said, AWedre
You guys are the board. 06 That was it
staff because people | i ke Borme,Colonar c
Bob Coomer. Apparently, youodre chair ma
doesndét have a name that | now work fo
dondét have a truck. We donodot think we
by pressrelease anceth i nf rastructur eé

Who is Bob Coomer before this? Where was he?

He was at Conservation, at Natural Resources.

The site division manager for Conservation?

Uh-huh. So, ités | ike youbre ctoddar man o
for us? (DePue | aughs) Thatds how we b
young, new people, comers, who were in his-lipeof staffers. Well,
obviously, the ol der, more experienced

Theydve got other fish to fry.

So | would go over there and try to get somebody to understand,
AWebve got to do more than just have a

be I egislation, and ités going to beébo

peopl e are i n | ithmBGomservatiam deodle ack allrthdtt t hi n Kk

happy about this. So, it 1sndét working
We were going to call it History, I

silly. We spent a lot of time talking about what the name of it wagggoiibe.

| sai d, AWait a minute. Webdbve got to d

with ITHPA [lIllinois Historic Preservat

think of anything else, and we had to have a name for it to even start talking
about it. Now, doet say, IHPA? Does it create IHPA and the agency?

That s what | under stand. Yes, the 1| eg
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Okay, in the legislation, yeah, because | remember being there for it with
theé Wow,®38% hat was

As | understand, rightom the beginning, part of the new agency was going
to be the federaliynandated historic preservation aspects that have to occur.

Yes. And that was a sticking point because we realized it was going to be

more. There was going to be a regulatoogly under it as well. So we needed
something a little more formal than History, Inc. or whatever, all the ideas that
were coming forward. The Thompson staf
cute, so theyodre having fun with it.

| t 6s | mp o otala about teimbecaugd) Mark, this is what, |
think, is going to happen. Now, this is off the record, just you and me, but |
think this is whatos going to happen i
separate the library and museum from the rest ofitiee @r whatever it is

thatds going to happen. |l 6m not part o
thing thatés going on now, with possil6b
Madi gan has proposed and all that, how
the e? Whods going to care, once it hapy

The easy part is, have an idea. Oka
Whods going to make sure that the 1ibr

they need, that there are staff there to do things that are beingaorisy
staff who are not necessarily assigned to them? How in the world is this going
to work? You plan it all first, anthen you roll out the name change and what

it is. But, thatés not wuswually how it
Unlessthe e 6s somebody in a back room some
staff is going to go there, and now th
telecomm is going to be hereéod | haven

support is going to come from. Plus ther@s money back then, when IHPA
was created.

| wanted to go back to the 1980s, just to get a sense of how this fits into the
overall state structure. |l hope this d
it. In terms of what the governor is resiible for and the scope of

responsibilities, IHPA would be a tiny, tiny piece of the state government, and

yet, in the interview | o6ve had recent |
qguite a few years | ater, but when she
this is all the stuff? the governor rea

(whispers) Exactly.

21 Susan Mogerman wasChicago native and longtime Springfield resident, described as a major force behind
the inception of the Abraham LincoRresdential Library and Museum, is remembered as a tireless
advocate for Springfieldhttps://www.newsbreak.com/news/2311959686228/susagermarremembered
asaforce-behindlincoln-presidentialibrary-museuminceptior)

41



Julie Cellini

DePue:

Cellini:

DePue:

Cellini:

DePue:

Cellini:

DePue:

Cellini:

Interview #HP-A-L-2015013.06

So you would agree wholeheartedly with that.

|l was just about to say, because | HPA
Most ever yb o dwnétlovediwcola?dincoly is such a great big
part of i1t. Itds just so much cool er t

Gettysburg Address.

We havendét even gotten that story yet.
Gettysburg Address. te6s st art with roughly when
try to figure that out.

Okay, back up. | was this young trustee of the small agency, the State
Historical Library and Museum.

This is af¢ter itds been created?

No, t hi dsbefaelHPAH was either down there as a volunteer at
the old capitol, or | was down there as a trustee, but this is before IHPA. So,
this would have been just the library, with the sites, with the three sites. |
wag researcher that | ainwanting to knev a lot more. So | asked if | could

have a tour of the old capitol, and if
had a volunteer program. | was trying to jazz it up and make it even better.
Maybe, | was a volunteer buté | <canodt

But, | asked Jim Hickey if | could see the Lincoln Collection, and he
took me through and showed me. A lot of it was locked away and a lot of it
was documents; some of it was artifacts. Then he took out some white cotton
gl oves, and | sai dsewhaMildyknawlaoutg!l oves ?0
preservation? What did anybody know ba
you the Gettysburg Address. o6 What? Gar
thirty-t hr ee wor ds t h aliincomat@attgsburgATheWords a , 0 |
That Remad Americaby Pulitzer Prize Winner Garry Wills] right there in my
hands.

Boy, was | hooked. As they used to say in all the charrettes, what was
your entry point? That was probably my biggest entry point. | liked it all a lot
before then, but holy moly.

How can you explain why that particular moment was so meaningful to you?

Because it was such a privilege, such an out of the box experience. How many
people get to do that? I knew enough.
documentwassompor t ant and what iiteéefundament
would eventually evolve to become. | knew a lot of the stuff that Steven

Spielberg did infeam of RivalsNo, inLincoln, sorry. | always want to do

that because | 6ve r ead]booksoimanygtsmed. Dor i s
But, all the horsérading, all the hard, hard work it took, that was a piece of

politics that | understood because it happened in my house.

42



Julie Cellini

DePue:

Cellini:

DePue:

Cellini:

DePue:

Cellini:
DePue:
Cellini:

DePue:

Cellini:

DePue:

Cellini:

Interview #HP-A-L-2015013.06

| saw how you never get from point A to point B. It [unintelligible],

and thenyougetbatctko t hi s per son. Il td6s consensu
what Lincoln had to do. It was all of that story again, the story with it. And |
was hol ding it. |l thought, A Springfie

in my hands. That was big.

Besidethe point that Jim Hickey is wearing white gloves, were you impressed
that it was being maintained well?

| was underwhelmed with pretty much everything. To me, we could have
been, should have been, so much more than we were.

Where exactlyid this happen?

In the bowels of the Old State Capitol, in those awful, moldy rooms. I think it

was already moldy down thérehey put a library undergroundsome place
there. |l think he had | ocked safes and
atmophere so much. | just remember the stunning things. And he had lots of
stuff that was just in boxes. First of
were down there. | dondét know how t hey
t hanépr obabl yould Baéitvwas asldt of matesial, sertainly, not

an awful lot of artifacts, but still things that he could show me, things that the
Lincolns had owned and touched. It was just really, really a privilege,
certainly somet hing maybkeyoud@ettédothingsdr e a
like that.

|l 6m sitting here | istening to you, and
today, if someone were to put a dollar value on a copy of the Gettysburg

Addres$® there are only two or three out thérevhat would the dllar value

be? | have no idea.

I donot know either.

It would be astronomical, I woul d thin
Yeah.
efor all the reasons you talked about,

the most iconic document that that presideaated.

Yeah, in Lincolnds hand. So, yeah, no
always wanted to do it.

| 6m going to ask you a couple hard que

Um-hmm, umhmm.
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Youdre appointed t dhecthairiokthe bewwdHPA Board o u

of Trustees, correct?

Um-hmm, | think we were directors for a while, and | think eventually we got
started being called fAtrustees. 0

Would it be fair to say that you got this position, in large part, becausare
the wife of Bill Cellini?

Of course.

What were the advantages, once you got to the position of being the wife of
such an influential player in lllinois politics at the time?

Access. | t
stream of

coul d. The
of the tim
person in the world, by a lo

v y h abedblettajustgget in theiri me
t

S e
h g So, yeah, did I
c
e

> O
> 0O

u
n
h
g shot. | was never the most articulate, never

theé The | ist of nevers goes on and

to give up.

So once we finally got the dream of what this could be or what it could

r

ht.

e | could get there,
y thought , t®théismarteshy be

a

i
a
I
s

o

evolvet o be, | just wasnodot going to give
but

have another child maybeél didnodt,
something so much bigger than yourself, to get just to be aligned with it. It

was al ways | ilkoedé wla kveo u@t esveeyy y mor ni

| going to do for Abraham Lincoln? But, | thought, If not here, where?

Thatds one of the things | want to
| understand, after trying to understand it my&dlfd repetitive ther@ what
was the original vision when youé

Gettysburg Address; youobve seen it.

that you and others envisioned would happen, could happen?

A something in Bringfield that would be underpinned by all of these things

ng

r

jO)_ﬁt—F

ask

n

t hat l' 1l inois has and its historical

A

Lincoln or even that era. l'tos 111
some place so that everybody, from dal®to school kids, could have a
personal encounter with the man who saved this nation. Did we know what it
was? No. It was just this amorphous idea.

Then Judy Barr Topinka, God bless her, read in the paper that we kept

the Gettysburg Address in a litibase that you could open with a Phillips

44

1

Yo

noi



Julie Cellini Interview #HP-A-L-2015013.06

screwdriver, and it was in dang@it was erroneous, but it was enough that |

think she pulled it out of her budget. She may have been just a state senator at

the time, but anyway, she got us some money. | remesaineething like

$40,000 to $60,000, something like that; other people remember as much as
$80, 000. |l dondt remember what it was.

DePue: |l need to track that down. |l 6ve done a
guestions. | believe the time framasvl991, in that era, and she was an
lllinois state senator at the time.

Cellini: Yeah. Anyway, she got this appropriation, and it was a very kind thing to do.
But we really didndét need a case; we n
and sat there. It nyghave been as simple as a meeting with Susan
[Mogerman] and Bob [Coomer] and me, sitting around talking about the grand
idea that never seemed to get anywhere.

| said, fAMaybe, the problem is beca
to show anydfodys oc &lol echeJudy, and she
forgotten that money was there. Yeah,
such a wonderful character. She loved the idea of a something. | remember
saying to her, Alf we eveervegetn any wh e
said, Al dondét even know what it is, b

DePue: She was an lllinois original.

Cellini: Oh, yeah, smart. Do you know she was a product of a very exclusive private
school for girls? Can you believe that?

DePue: She certainly eaver came across that way.

Cellini: When | read that obit, | thought, Oh, my God, she went to Ferry*Halll.

DePue: Ferry Hall?

Cellini: Ferry Hall.

DePue: | should mention that she just, within the last couple months, passed away.
Right after shewas+elec t ed as t he comptroll er, as
passed away. |l 6ve got an awful | ot mor
| HPA because what | dondt want this in

culminate with the creation of the presidential librangl museum, but there

22 Judy Baar Topinka was an Americpalitician and member of the Republican Party from the U.S. State of
lllinois. Originally a journalist, Topinka served in the lllinois House of Representatives from 1981 to 1985 and
in the Illinois Senate from 1985 to 1996ttps://en.wikipedia.org/wikitldy Baar Topinka

2 TheFerry Hall Schoolvas a girls' preparatory school in Lake Forest, lllinois. In 1974, it merged into Lake
Forest AcademyOriginally named The Young Ladies' Seminary at Ferry Hall, the school was founded in 1869
and immediately becagrknown as a school for daughters of the Midwestern social elite.
(https://en.wikipedia.org/wiki/Ferry_Hall_Schgol
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is so much more about the history of the institution, that we need to

understand and preserve those stories as well. So bear with me as | go through

all of this.

Let me just inject somet Hyontgistheer e
other day. Those pictures that Jerard Hilferday did for us of what you could
have as a library museum, I think they are still at that little IHPA office, over
onéi s it ?pdwhtows,twheed¢HPA is located, the offices. |
thinké

The oldJournalRegisterbuilding?

Yes. Il think theyodore stildl

|l think youbre right. |t hi

Un-hmm. Think abouté Thatods
up. Bu, at least, we had something to show people.

Going back to the early days of |
| HPA historic sites today. I 61 1
lot from the Department of Natural Resourdas,more than the three that
were part of the state | ibrary,
curious marriage in the first place. The historical library has three historic
sites, and those are quite different missions. Are they not?

| have no idea why it was that way, but you try to make sense out of
government. (DePue laughs)

Looking down this list, what are the ones that you remember that you
suddenly inherited and had oversight for? If you would, just read them out
loud.

| think, by the time | left IHPA, we had fifty sites and memorials around the
state. But memorials can be a big rock on a mound someplace too.

Can | just ask you about some of the ones | would think would come to mind?
Cahokia Mounds, was #éih already part of the package?

Yeah.

New Salem, another Lincoln site.

24 Jerard Hilferday isounder president and creative directorkditferty Museum Planning & Exhibit Design, a
design firm based outside Athens, Ohio. The business manages planning and design projects for museums,
exhibits, and visitors centers in fields that include history, science, sports, and nature.
(https://www.hilferty.com/team

25The Cahokia Mounds State Historic Site is the sita pfeColumbian Native American city directly across

the Mississippi River from modern St. Louis, Misso(itps://en.wikipedia.org/wiki/Cahokja
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Cellini: Definitely, definitely New Salem.

DePue: Was the Pullman site in discussion at that tithe?

Cellini: Pullman was always in discussion. We got Pullman undeirAimmpson, |
believe. It was not part of the origin

DePue: How about Grantédés HKome in Galena, |11

Cellini: Uh-huh. Is that on here? Yeah.

DePue: Thereds something about the Galena sit

of sites there. Dickson Mound8?

Cellini: Dickson Mounds was there, yeah. I dono
DePue: Again, the ones that originally were part of the package were the Old State
Capitol, the David Davis Mansion, and the Carl Sandburg Hrfe.
Cellini: Uh-huh. Weevena| | y got é Gosh, | know because
cuttings.
DePue: So there was a group of sites, but in the next few years, the state was adding

quite a few more?

Cellini: Yeah,yeah.Dandhomas is the one | was trying
seeing mgelf at all these dedications of all these thitfgEhompson added
sites as we went along.

%6 Lincoln's New Salem State Historic Site is a reconstruction of the former village of New Salem in Menard
County, lllinois, where Abraham Lincoln lived from 1831 to 1837.
(https://en.wikipedia.org/wiki/Lincoln%27s_New_Salem

27 pullman National Monumenalso known as thBullman Historic Distrigtis located irChicagoand was the

first model, planned indusai community in the United StateBhe district had its origins in the manufacturing
plans and organization of the Pullman Compghitps://en.wikipedia.org/wiki/Pullman_National_Monumgent
28The Ulysses S. Grant Home in Galena, lllinais is the former hafrilysses S. Grant, the Civil War general

and later 18th President of the United Staflettps://en.wikipedia.org/wiki/Ulysses_S._Grant_Hgdme

2% Dickson Mounds is a Native American settlement site and burial mound complex near Lewistown, lllinois. It
is a large burial complex containing at least two cemeteries, ten superimposed burial mounds, and a platform
mound.(https://en.wikipedia.org/wiki/Dickson_Moungs

30The David Davis Mansion, also known as Clover Lawn, is a Victorian home in Bloomingtoris|tiiad was

the residence of David Davis, Supreme Court justice and Senator from lllinois. The mansion has been a state
museum since 196(https://en.wikipedia.org/wiki/David_Davis_Mansion

31 Carl Sandburg State Historic Site was the birthplace and bdyhame of author Carl Sandburg in

Galesburg, lllinois. It is operated by the lllinois Historic Preservation Agency.
(https://en.wikipedia.org/wiki/Carl_Sandburg_State Historic )Site

32The DanaThomas House is a home in Prairie School style designed bijeatdfrank Lloyd Wright. Built

1902 04 for patron Susan Lawrence Dana, it is located in Springfield,

lllinois. (https://en.wikipedia.org/wiki/Dana%E2%80%93Thomas_Hpuse
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DePue: My understanding is that the state had already purchased theThamas
House, but it was a long way away from being presentable. Would that be
correct?
Cellini: Thompson had purchased it, without any appropriation. He just inked a deal
with Payne Thomas, and then he went after the money. But, yeah, it (IHPA)
grew a | ot under Thompson. I dondot ren
the Thompson years. Wejlou know, we had nothing but austerity budgets
after Thompson left.
DePue: | understand, during the end of that, maybe the Vachel Lindsay Home was
purchased®?
Cellini: Yeah, because hadnét it been run by th
DePue: | think there was a foundatidhat ran it for a while.
Cellini: Yeah, maybe that was it, yes. No, we d
over under. Was that under Edgar?
DePue: | think it was the®0 or@®1 timeframe.
Cellini: Okay, then it was Thompson. It grew because we did af ribborrcuttings
with Thompson, as | recall. |  woul wr
wing it; get up there and sound like he was a scholar.
DePue: As | wunderstand, the major components
these historic sitesvhich obviously were growing during those early years,
the lllinois State Historical Library and then the Preservation Sedvice8 m
not sure thadbet*he correct title
Cellini: Yes.
DePue: eéthose people who were thandthe t he awy
archaeologists who were there.
33The Vachel Lindsay House is a historic house museum in Springfield, lllinois.iBu#48, it was the
birthplace and lifelong home of poet Vachel Lindsay. It was declared a National Historic Landmark in 1971.
(https://en.wikipedia.org/wiki/Vachel_Lindsay_Holise
%The State of 11 1linoiso6s dptermiseavigivilinbis boildings &g listédoretse di vi s i

National Register of Historic Places. Its staff reviews construction projects that might affect cultural resources

and administers a tax incentive program for rehabilitation of historic buildings

(https://www2.illinois.gov/dnrhistoric/Pages/default.aspx#:~:text=0Our%20preservation%20services%20divisio

n%20helps,for%20rehabilitation%200f%20historic%20buildipgs.
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Yeah, that was the national register interface, and we had a state register at
that time. | doné6t know®if thatos stil

Which part of that was getting the most attention? Whichvpas the sexiest,
| guess, would beé

Well, the sites certainly because that was a thing you could experience. But

you always had people who wanted tax credits, and so it was always important

that you had the regulatory piece of it, as well, thent along with it. The

board probably did the least amount of interface with that. Frankly, we tried

not to because those people were the pros and, as board members, we

shoul dndédt have been saying, AThi s shou
thatsth us. 0 | mostly referred people to t
had a good staff. The sites, | certainly did more with. | think at one time | had

seen almost all the sites, some of which are pretty sad.

Sad in terms of how many were beingimained?

Yeah, and they didnét really have any
something that a county historical society had maybe valued and then wanted
to give over. The hard part [is that]

has to engagpeople and pull them in.

Like the David Davis Mansion, for example, beautiful, beautiful
house. | never did get to how much of David Davis was actually in that house.
| mean, | think his career was far from Bloomington. So it was hard when
y o u 6 d egodhink tha¢ people were getting that kind of experience. They
might get the experience of living at that level in that period of history, but |
dondt know that you geadmraldtibnshiplvith i nt er e
Lincoln and Davicadeedi stWengluidanide gi ve
of things.

What were some of the gems, in terms of the historic sites, that you did get
caught up into the background story?

Oh, the Dana@’homas House. | was all over that. What a terrific thingdt to
do.

It doesnét hurt that youbve got Americ
it.

Yes, yes, it was. But we didndét have e
just a genius at making do with not much, he set up a workshop, aad he h
the staff trained so that they could spiff up all the furniture, some of which

35The National Register of Historic Places is the United States federal government's official list aédistric
sites, buildings, structures and objects deemed worthy of preservation for their historical significance
(https://en.wikipedia.org/wiki/National_Register_of Historic_Places

49



Julie Cellini

DePue:

Cellini:

DePue:

Cellini:

DePue:

Cellini:
DePue:

Cellini:

DePue:

Interview #HP-A-L-2015013.06

really needed spiffing up. Thompson found out about it, and honestly, he was
so angry. | thought he was either going to slug Bob Coomer or possibly me. |
had just stupidlymet i oned it to him, thinking,
the staff was able to do this?

What 6s wrong with spiffing up the furn

Oh, wel | , because he was a coll ector,
artifacts of the peod.

Are these original pieces, designed by Frank Lloyd Wright?

Originally designed and constructed fo
pulled in from other places. But here
bidding on things® Here is tle staff, polishing them up (DePue laughs), big

mistake. Honesty will get you whacked (laughs).

But, they were heady years, and we
his | ove. When anything would happen a
startedtosaygld wr i te things out for him to s

press release. o0 fAiWell, but, Governor,
press release. 0 Hedd read the press re
and hedd get up, aschdlarhilee maroisinhasterfglound | i
May | ask you about a couple that come

Bishop Hill, was that part of the original packatfe?
Um-hmm, umhmm. He opened the Olof Krans Museum thére.
Ol of é

Krans. ltés all this very primitive ar
Krans, who was a guy about Bishop Hill. Somebody gave us an endowment or
something. Anyway, we built a museum there to house it all.

That one comes to mind becauseihas such aé When | fir
it and visited there, what a bizarre b
fascinating story itbés got.

36 Christie's is a British auction house founded in 1766 by James Christieailh premises are on King Street,
St James's in London and in Rockefeller Center in New York [Tityales in 2015 totaled £4.8 billion.

( https:/fen.wikipedia.org/wiki/Christie%2y's

87 Bishop Hill Colony is a historic district iBishop Hill, lllinois. It was the site of a utopian religious
community that operated as a communél its dissolution in 1861. The Bishop Hill Colony was the landmark
Swedish settlement in Western lllinois, leading several other large Swawislican communities in the area
(https://en.wikipedia.org/wiki/Bishop_Hill_Colony

38 A museum building at Bishop Hill Colony houses a collection of early American primitive paintings by
colonist and folk artist Olof Kranghttps://en.wikipedia.org/wiki/Bishop_Hill_State Historic_Site
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Um-hmm. Thompson cut the ribbon on that. You would have thought it was
filled with Rembrandts.

Howa bout Cahokia Mounds? As an archaeol
think you cané

| dondét think you can beat it.
That s the ultimate.

We had a | ot of money to do otlhatonwitsi t
remember the nameowd who did those fabulous doors that never worked,

t he encrust ed -raief[sculgtura rblief and wondeiful. And a s

then we found out they were too heavy for the school kids. We were trapping

kids in the doors. We did a lot of boneheadeditngs over the year

New Salem was certainly a very important part of the Lincoln heritage.

It was. In those years, it was thriving. There were artisans in every cabin. It
was magnificent. We had the staff. They actually worked tie: M/e had

guys who would demonstrate to school kids. Coomer really did one heck of a
program; he was a terrific guy. And Thompson loved it, loved all that stuff,
just é

So, it doesnot hurt to have a friend i

There are friendsnd then there are people who get something out of every

day. That was him [Coomer], and he was there so long and he cared a lot

about all the parts and pieces of the job. He was so bright that he could learn it
quickly and then kind of make it his owneHeally latched on to the history
thing. Thatoés why we had | HPA, and he
it, how we could merchandise it.

It was just not the right time to actually move ahead with the library
and museum, that whole concept thing, whsbanged constantly. It changed
when you tried to sell it.

Did it start basically as, fAWe need to
Capitol o0?

Yeah, sure. But we also needed toé The
get the whole Lincl story. If not in Springfield, lllinois, where? You have

the Lincoln Memorial in Washington, and they do a pretty good job with

American history there. There is certainly some of the Lincoln story there,

more now as more museums have gone up but no \plaee you got it all.

This was a hometown guy.
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So, we needed to tell it here to the travelling public. That was one of
the first things we started in the charrettes is how much do we tell. Bob
Rogers will give you this when you finally get to talk to hiie spent weeks
and weeks and weeks. Do we just do the Springfield years? Well, if we do
that, we fall short of our subject because he was more than just the guy from
Springfield who had a very interesting career here. So what do we leave out of
it? Welbwe sure candét | eave out the Civil
out, other things that were going on i
very quickly it began to be, this will be Lincoln central for a worldwide
audience. | see very quickly; it wadot of talking.

Most of this is what | want to get in the next session. That will be a fascinating

di scussion. But, while weore still tal
also have in Springfield, the Lincoln Home. Was there ever anydsrasion

that the Lincoln Home ought not to be a federal park, but part of the state

system?

It was part of the state system, and the state did a miserable job.
Do you know when it reverted to federal control? Before your time?

Int he 670s, Il think. Wally Hender son mi
probably told you. Have you done an interview with Wally?

Webve done an interview. I wasnot t he

Wally used to tell the story of when he was trying tothjetfeds interested in
taking on Lincolnbés Home because the s

Now that | think about it, | think Paul Findley, Representative Findley, had a
lot to do with that as well.

Yes, and Wally was working with him.

| did interview Findley about that. | should have remembered that better.

Yeah, well, thereds a | ot to remember.
these people from whateverageddy dondét even know i f it
Service at that potnmaybeitwa8 wh o came to | ook at Spr

the only home that Lincoln ever owned,
store across the street. They actually were renting out the upstairs rooms as a
profit center.

Of the Lincoln home?

Yes. And Wally is walking down the str
you could do that, and think how fabul
window opens up and someone throws a mattress out the window, and it
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booms on the sidewalkon 8t r eet . They sai d, A Mr. H ¢
with your project.o

A different attitude about it.

Of course. fAYoudbre going to rebuild An
That s what they told archit eaet¢hats | i ke
old stuff? New is good. | mean, pushing history has not always been all that
appreciated.

ltéds |i ke your husband |l 6m sure that
Department of Transportati omrarésokee, AHAOF
kind of I ndian relics there, and weobve
while we do that.o That might be a bit
of attitude?

|l 6m sure itdéds true, but hboermuwlerenodt h
lot of strictures on it at that point.

To change the subject a little bit, when you came on board, even before there

was an IHPA, was there a journal that the historical library was doing?

Yes, always had been a journal.

What can you tell us about that journal and that experience?

We didndét have that much involvement .

afloat. My interface was with Janice Petterchak, who was there, who did an
excellent, excellent joB? She wouldsometimes find something that the board

mi ght be interested in, and shedd usua
more a scholarly arm, more a research arm, more a genealogical arm. So we
supported it; we respected it. The sites took much morspdtight than did

that, but it didnét mean that we di dno

But you didndét need to spend as much t

We were volunteers. There was only so much you could do, so many big ideas

you can chase, plus you had to fight fog budget. You had to get in there

and try to figur e orsdnsneedwméneyfidhdk excusee me ,
me, what are we doing about educating children? There are health concerns

and, by the way, you people do history

39 Janice Petterchak is a researcher and writer of biographies and business histories. Her subjects include
Andrew McNally (of Rand McNally), sportscaster Jack Brickhouse and W.D. Boyce, founder of the Boy Scouts
of America. From 1987 to 1995, she wasdior of the lllinois State Historical Library. She has also held

several key positions with the lllinois State Historical Society and for six years directed a project of the National
Endowment for the Humanities to catalog newspaper collections in $llinoi
repositories(https://www.amazon.com/Historidlinois-lllustrated CommunityHeritage/dp/1893619494)
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money for something? Will you always need to feed every kid? But we did
what we could. We were a board of volunteers.

| understand there is the lllinois State Historical Society as well. What was the
relationship between the historical society andryastitution and the
historical library?

They pretty much hated us.
Now, they had been around for a | ong t
A long, long time.

AThey hated us, 0 as in the board of tr
were pst interfering with what they wanted to see happen?

Yeah, because they were only about the manuscripts, the library, and they

thought that was the agency. We tried to explain that there were many mouths

to feed, and t hey eboard Go atdhere din¥getus@ uy s a
new building. Get wus out from undernea
everywhere. o

So, thatédés a connection between themse
strongly with the historical library than the rest o€ tistoric sites.

Um-hmm.

Do you care to say any of the names that were involved in that time period?

No, | really dondot. | just remember th
was contentious. Theyuimenahlkydosepatatl é
They are, but the separation occurred
Yeah.

Long after this period web6re talking a

Yeah. But it had always been a rocky s
stategover nment and how it works and how
appropriations and how they get done. When you care mightily about one

thing, then everything looks like a threat to that one thing. That was what |

found in the dealings with them. By the time thmeglly separated, it was just

as well. I never felt good about it, but it was like a marriage that needed to not

be a marriage anymor e. I really donodt
t hat . |l remember the nasty logweht ers and
about that. That took a lot of time too.
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Another change of gears here, | guess. __
Webve been talking ab
Where in this process did you really decide
that you needed to learn a lot more about
Lincoln and do a lot more background
reading of your own? Was that just kind of

54

ongoing? i
Yeah, | 6ve al ways been , and |
always liked history. | probably really Julie Cellini relaxes in her Springfield
. h he Li | kitchen in front of a series of photos
St.artEd bO!’llng up wnen the Lincoln showing Lincoln through the years.
Bicentennial came along, and | served on
that federal commission.
Sohis is wel/l beyond the time frame we
| remember doing a | ot of reading then

all we did on the federal level. But | pretty much always tried to keep up on it.
|l 6m at bewith hbbbdyibdm not school ed i
was always fairly good at being able to remember.

Then, when we really began to get serious about building the library
museum, | had the drawings. | could go out and try to sell it. You have to have
the patter down, and | got to be pretty good at that.

In the process of learning more about Lincoln, did you form an opinion about
one of the more controversial figures in the Lincoln universe, his wife? What
would be your opinion of Mary Lincoln?

| think she was a product of her time. | think one of my favorite Mary books is
Jean Baker 6s book, ManyiLiocbin[MaryTeddn k i s | u
Lincoln: A Biographywhere she goes through and actually presents the case

that had Mary beerbée to testify on her own behalf, this is what Mary

probably would have said. | thought, My gosh, either Jean Baker is channeling

me, or | 6m channeling her because | wo
curtains. Remember, they brought that up inttiad, that she bought curtains,

and she doesndt own a house. Well , <cl e
own a house someday. She didnét want t
room.

It was just all those things; Robert with the money. | thoudbty
many loans had she made to Robert before that? How dependent had he been
on her? 1 6m all over the | ot here, but
to me, she, especially. | had great empathy for her because what a constricted
life it must havebeen, and she was bright. If she could have had the
advantages | did. | got to go to college; | got to start a career before it kind of
got put aside.
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She had so much, and no wonder she was frustrated in that little house
and all these kids coming alongdanot much money. She actually had had
some education. Of the two of them, she was certainly more schooled and
learned and worldly than he. But women had such a constrained life. Then,
look at everything that happened to her.

DePue: Yeah, she certainly @ with plenty of grief in her life.

Cellini: It was nevetending, and then she got all that awful press, and people just
turned on her when she needed warmth and compassion the very most.
Instead, the nation just poured it out on her. No wonder shetovEnirope.
So, |l have a huge amount of sympathy f
Davis (both laugh), it might have been a better ¢feal.

DePue: Or Stephen Douglas, who al soé
Cellini: Stephen Douglas was the one | was thinking it was, not Davis.
DePue: Some more personalities, but these are people that you were dealing with

while you were involved with IHPA and even before that time. Maybe you
wonot remember much about a couple of

mentioned him already; didnét you?
Cellini: Um-hmm.
DePue: He was the state historian and library director when you first got there?
Cellini: He was, yeah.
DePue: Any other comments about him?
Cellini: Never got to know him very well. He was scholarly, not an administrator. He

probably wasne of the people that | thought about when we picked Richard

Norton Smith to open the library/museum because he had all the educational
credential$'He was a history guy but didnot
project. He was one of those people 1| é

| remember when we picked Richard. | had this file in my head, of the
historians | had known. Everyone assumed it should be a historian, of course,
and | said, AWait a minute. We have To

40David Davismastemi nded Lincolndéds convention strategy in 186
President Lincoln in 1862. Davis eventuallybmea t he t arget of much of Mary Tod
arranged with Robert Lincoln the legal admission of Mrs. Lincoln to an insane asylum.
(http://mwww.mrlincolnswhitehouse.org/residemisitors/notablevisitors/notablevisitors-david-davis 1816

1886)

4! Richard Norton Smitlis an American historian and author specializingi8. presidentand other political

figures. In the past, he worked as a freelance writer for The Washington Post, and worked with U.S. Senators

Edward Brooke and Bob Doléhttps://en.wikipedia.org/wiki/Richard_Norton_Smjth
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project. YouomaBohwdupbkic¥eeddndt need
Schwartz. What we need is somebody who can shout down the naysayers

because theydére going to come because
story. Wedr e doi ngstderturyfnotforpedpaviioe nces of

|l ook at stuff in glass cases. 0O | remen
was a nice gentleman, but he would not have been that kind of historian,
didndét have the background, wasnodét sch
one.

Through the yes, | was always privileged to meet some really
interesting people who sent me book 1|

this, o or something. But, what | al way
into it realized what Bob Rogers was going to donheeded a salesman, and
most of the people | 6ve met who are pr

necessarily salespeople. Doris Kearns Goodwin comes to mind. She can sell
you shoe$?

The next name | O0ve got on my | ist here
Yeah,lovely, lovely, lovely lady.
What was her role, the state librarian?

Uh-huh. She was director of the library museum [Olive Foster, IL State
Historian, 19811 98 5] . | dond6ét know i f she was
librarian was something dne r é

Youbre right. She would have been the

Yeah, state librarian was under the secretary of state, | think. | think that was
actually [ Governor Jim] Edgaro6s title
called the state librarian.

Yeah, the series of titles goes along
correct on that. Jim Hickey, who was the Lincoln curator until 1984, as |
understand. Youbve already tolktd t hat s

gloves. How would you describe him?

Kind of a cowboy, fun to be around. I
certainly knew his Lincoln stuff. Il do
Betty, who always came along with him, who was this sweet]y wife. Jim

was very close to Louise Taper, who sold major pieces of her collection to the

42 Doris Helen Kearns Goodwin is an American biographer, historian, former sports journalist, and political
commentatorGoodwin has written biographies of several U.S. presidents.
(https://en.wikipedia.org/d/Doris_Kearns_Goodwin
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[Abraham Lincoln Presidential Library] Foundatibil. j ust di dnét ha
awful lot of traffic with him.

DePue: What was the connection between IHPA and andthempson project, |
believe, the Lincoln Legal Papers Project, which also started in February of
1985? At | east, thatdéds when it was get
two or three year s, itds where they we
momentum.

Cellini: IHPA was the home, the nominal home, for the Lincoln Legals, but as far as

the board was concerned, it was something that was a piece of the main. They
would, once in a while, come and tell us what they were doing. | think their
appropriations prabbl y came t hrough the | HPA bud
about that.

DePue: | think maybe it even came through the Sangamon State University [later
named University of lllinois at Springfield].

Cellini: Maybe that was the reason, yeah. It was much markadasly component.

DePue: There are a couple or three names that come to mind here: George Curtis; |
dondt know that he was there that | ong

Cellini: Roger was there a while.

DePue: Any reflections on either of them?

Cellini: | metthem, knew them as very nice gentlemen but did not have a lot to do

with them. They would come once in a while to our board meetings and talk
about the Lincoln Legals.

DePue: | would imagine this next name is going to register a little bit more strongly,
Cullom Davis**

Cellini: Why do you think it will register more strongly?

DePue: Because he was there | onger, and heos
“®Louise Taper is a historian and collector of Abrahan
Best Hope of Earth: Abraham Lincoln and the Promise ¢

1993 1994 andat the Chicago Historical Society from 199897.(https://en.wikipedia.org/wiki/Louise_Taper

4 pr, George Cullom Davis taught and served as an assistant to the president of the newly formed Sangamon
State University in 194 and was also responsible fiabéishing the university's Oral History office. He quickly
developed a national reputation in the oral history community and served as president of the Oral History
Association from 1983984. In 1988 Dr. Davis became Director of the Lincoln Legal Paptexe he served

until his retirement in 200(https://presidentlincoln.illinois.gov/ordlistory/collections/davisullom-1-1-
2/interviewdetail)
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Cellini: Cullom probably took it to the level it needed to be. It would start, stop,
depending on fundingnd Cullom is a guy who understands how things get
done. | think the project really got its legs with Cullom taking it forward.

DePue: Somebody who knew how to work with the legislature?

Cellini: Sure, yeah. Here again, politics is the science of the g get done. In its
true definition, it isndét Democrats or
|l tds how things get put together, how
not a scholar or anything, but | remember talking up the Lincoln Legals. It
comes with how to do this.

We need this scholarly underpinning of all that we have and hold here.

Donét you want to be associated with s
yeah, it was a part of it. | domndt Kkno
than come funding time, talk it up and be very favorable. | think Cullom did
his own sales job, and did it wel/l. He

DePue: He started as an oral historigkit.least, he started tee | 6 | | hattinlthere w  t
because hs my mentor.

Cellini: Is he? Wow!

DePue: |l would |Iike to consider him as such.
him that. Do you remember anything about the King Hostick Colle¢fion?

Cellini: | remember that we had a trustee named Frank Mason, afaanvinced
that there was all sorts of skullduggery going on there. | never knew whether
it was true or whether it was just Frank spinning tales. But, | guess we bought
it; didndét we?

DePue: Yeah.

Cellini: Frank handled that and got it done. It was gbimg that we all agreed was
worth pursuing, but Frank seemed to ha
Boy, talk about a character!

DePue: In what way?

Cellini: Just é

DePue: You said he was a friend of the governor?

4 The King Hostick collection was a lot of 12 Abraham Lincoln photographs, taken on June 3, 1860 by
Alexancer Hesler and printed from negatives owned by King V. Hostick, at the Herbert Georg Studio in
Springdfield, IL. https://www.bidsquare.com/onlireuctions/cowans/kingostick--georgstudioc-collectionof-
abrahardincoln-photographsl 043889
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Oh, a close, close friend of Thpns o n 6 s . I met him at a c¢
first came to Springfield.

So hebébs a Springfield native?
Hedés a Springfield guy, been here fore

were engaged at that point; maybe we were already marriednM&sted
talking about being on the Orient Express and being drunk and getting rolled

and | osing al/l his money. Heds telling
around, and everybodyé My God, what a
why hewasonth®r i ent Express. So | followed

Always the feature writer.

Yes, yeah. Anyway, | started asking him questions, and he starts telling me all
this stuff about his background in Spr
names tréntaking abaut) when you went to these villages, those

resonate with me. o6 He said, AWhere are
but I 6 m not from here.o | said, @AMy mo
cocktail party chatter.

Igetathinginthemal from him, and ités this
people from Eastern Europe on it It 6s
his family and all that. And all of a
my brother and me (both laugh). | showeaittBi | | , and Bil |l sa\y
God. You have al most no relatives, but
(DePue laughs)

Then, it turns out that Sister Marilyn Jean Runkel, who is on staff at
Benedictine, whodés very promtherent i n t
Then, she and | were on some committee or something for Sacred Heart
Gri ffin, |l think, years ago. Anyway, I
|l 6m not related to you.0 She and | are
big surprisefo you. Guess who else is on this
character around Springfield.

Anyway, he and | served for years together on that board. When we
needed something, Frank and | would dottble a m i t . Hebéd open
Governor Thompsognd t hen hedéd say, ATake it,

riff, if it was the David Davis Mansion, if it was the Olof Krans Museum,
whatever it was. We were this unlikely team. But, he was one of the people |
counted on through all those years.

See, it wasever the Julie show. | was the person who could maybe do
the sales or maybe do theé fAOkay, | et
me an hour to put it together. Can you bring these people to my kitchen
tabl e?d0 Frank coul dngsthatway.. So, we got
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He loved history. He loved antiques. He loved very fine things. | have
some beautiful, beautiful things that
[Tiffany & Co.] and show up at my door with something.

Thereds t he naQowemaThompeon.necti on t o

Yes. He went with Thompson to almost all of those auctions. | suspect Frank
might have been part of brokering, buying the D&hamas House. Frank

was a seimade guy, bought a lot of property here in Springfield, owned a lot
of businesses. He was amazing.

| was in Florida, and | got a phone call from my sistelaw. | was

with my gal pal . We were travelling. S
|l think youdbéd better sit down.Ill I have
me. Is it Bill or the kids?0 She said,
in the shower. o | caught a plane and c

What year was thatPhat 6 s t he kind of thing we c¢
on. We can look thatupand makese it és i n the transcr.i
Mason passed away 1994]

Yeah. He was a trustee when he died.
Died in the saddle, so to speak.

Yeah, | think it was towards the end of the Thompson years. Maybe we were
already into Edar by then. It might have been Edgar by then.

A few more names | wanted to ask you about, and this is into the IHPA years.
David Kenny was the first director. | think he lasted about two weeks.

Yeah.

Do you know that story?
Yeah, | do.

Can you tell that story?

He wasndét prepared to deal with the bo
told you before, this thing was so | oo
kind of woke up in the middle of the nightakn t hought (snaps fir
going to do somet hing -gmas ehy sittorwas .ThS
Dave, who had been moved over from Conservation, | guess, not been made
director of Natural Resources, and was going to head up whatever this

amorgous thing was going to be. I think he was as surprised as we were. |
think he [Thompson] probably said, @aSh
really interesting. Youbre going to 1|
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wa s a

much, and | think nobody filled him in. Certainly, nobody told him, he was
going to report t

it just really

di

o a bo

dnot wor k

In other words, he resented that he had to answer tw#rd of trustees?

| think he resented the whole thing. He went from being head of a big agency
to suddenly having to scramble to get resources, to do a budget, and portion
out what looked like it was going to be a much smaller pie. He haditigs th

he wanted to

do,

and ou

friewy of Thon

ard, because he
out .

r board al ways

time to get together to know each other. He was just this nice gentleman that |

me t a few ti
al | . 't jkust

Did he resign, or was he fired?

I think he

ret

remember that
from many different chapters of the hymnal.

The next di

Schol arl vy,

grew that much.

guy, but |

me s ,
di dn

i re
w e

rector
either. What are your memories of Michael?

not

t hi

re
I

n k

but I di dnot know hin
Ot WO

d oré | dondt really
didndét have any mor e
i s Michael Devi ne. I
a l comfortabl e with s
d o n dificant femie hikalder mu ¢ h
those years were mor e

remember it being a particularly exciting time. | always knew | wanted to do

more.

That would have beei85 to®1.

Um-hmm.

And it saunds to me like there are a lot of new historic sites that were being

added during that time.

There are, but not the support services we needed. Then we board members
would have to go out and try to figure out a way.

It sounds like you guywere scrambling more to get the support you needed.

Scrambling would be the word.

One of the things I think he did introduce here was living history programs at

the Old State Capitol.

Un-huh.
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How would you describe that? Wéhat a good thing to be doing?

|l dondt remember much about that. | re
had a good idea. The resources were always hard to come by to do things like
that, yeah. But it was ane. lierdeenber t h at
going to them. | remember participating, now that | think about it. | think |
used to doé

A

0s

More women in hoop dresses, those kinds of things, | would think.

| used to doé In one of the rmdyoms, |

Was that fun?

of
di d

And none
out , I

al |l f un.
the | eaves
rman. o

| t was
sweep
t he chai

1t
t hat

Now, you started by discussing how disappointed were, in terms of how
poorly the Old State Capitol was being maintained, that it was kind of a dingy
place. What did you do? What did the board do to get that turned around?

We kind of bullied until we got some more resources and we got better
treatment for it. There were no advocates for it before our board took an
advocacy role. Things get better
people who were running the sites,
out a way to get it. We were sugged to set policy, but | think we were more
strong supporters who tried to figure out a way to get it done.

when
i Wh

The next name on the list here, Tom Schwartz, this new young man coming
from the University of lllinois as curator of the Lincoln collecti®@&member
him arriving?

Oh, yeah, yeah. Who was the guy at the U of | who turned out some really,

really good historians? He had a progr

Al | would know the

product.

my coll eagues name,

He came out of that program. | remember early on that | thought, Wow, this
guy isé He kind of channels Lincoln, a
him.

Are you thinking of John Hoffman at the University of lllinois?

No. I t 6 smeaAmyovayhhe was somebody who had been kind of the
premier person running a program at the U of I, and Tom came highly
recommended by this guy. | think I might have even been in the panel that
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interviewed him. He looked like he was only twelve yearsatlihe time. But,

he was the guy youdéd go to and say,
have been happening when Lincoln del
because he so valued the stories. It was like he was in it for the stories because
it was just so much fun.

He was the person that really enabled us to be honest with what is
portrayed in the museum. He was t he
somebody would talk about somet-hing,
checker, sort of.

Again, thatos going to be the story
well and talk a lot more about the creation of the library museum.

But | actually was on the panel when we hired Tom Schwartz, which is
something I dm very proud of.

nT
Y,

on

a

t h

The next name | 6ve got Iis somebody you

who came over from the Department of Conservation, Bob Coomer. It sounds
like he was instrumental in moving this whole process forward and figuring
out how the new agency wouldvk. Would that be correct?

As | said, he was the adult in the room, plainspoken, very modest, always the
guy who stood in the very back of the room, never wanted to be singled out.
The surprise for me was how much he spoke the other night, velemayl

that panel. He has sort of a parks and recreation kind of background. He ran

the sites. | dondt know; |l candt say,

just remember that | never, ever had a conversation with Bob Coomer that |
didnot I feelulldi kake it to the bank. o
out of his way to not offend, to not be abrasive in any way. You knew, when
he told you something, it was the straight scoop.

He was so much somebody we relied on through all of this. He also
has an uncanny knowledge of how things get done, the interface with the
Capital Development Board [CDB], which was then a maze of people. We
went through, | think, a dozen directors because that was the place then. |
dondt know i f wadthat was the plate theravhere you got o w ,
your card punched on your way up to do something else in state government.
You had CDB. They were the building arm, and lllinois was building a lot of

Ar

stuff at that time. Bob knew the guy that signed the papersi HEnl 6t al way s

know the guy whose desk they went over, but he knew how to get it done so
your papers got pushed along a little further.

When we did those charrettes, he knew all the people that set up the
rooms and made sure we got a better space forwhatwer e doi ng.
the kind of guy, if youbd go to war,
through it all e

64

He

y



Julie Cellini

DePue:

Cellini:

DePue:

Cellini:

DePue:

Cellini:

DePue:

Cellini:

DePue:

Cellini:

Interview #HP-A-L-2015013.06

One other name here, and youdbve mentio
Petterchak, who is the director of the library, | think, for thesty gears.

Quiet, unassuming, very smart, a born researcher, loved research, loved the
collections, did her job quietly. A lot of people would want to know some

obscure somet hing. | 6d say, Al 6m sorry
wehavel ani ce Petterchak. o |1 6d give them
I 61 1 be blunt on saying this, and | 6m
di sagree with me, but | ibrarians and h

excellent leadership or managerial skills. Dathide have good, solid
managerial skills?

't didndét fall apart under her | eaders
know. | know that she was a-@o person that I, as chairman, could go to.

From what you s aiartloftheeofganizagign yau neededits n 6t a
worry about much.

No, no. First of all, it was never a hugely used part of it. It was never so very

public. | dondét remember ever getting
aggrieved. | remember, as board champgetting letters sent to me about

dirty sites or surly guides, or youove
compl aints about the |l ibrary other tha
AAre you peopleé? How can you in good
mod d grow down there?0 AThe air i s awf.
was | i ke, ASorry, it predates me, 0 And
argued against it, but you work with w

One | ast question hew ageamRryy. YOoaWbwdee goO
of it from the old Department of Conse
Hi storical Library. Youbdbve got thisé |
would have come from before, but these are very distinct aspebis ottv

agency. Was there any friction or jealousy or tension between the various

groups that you knew about in the early years?

Resources, everybody was always scratching for resources, and | just
simplyé My job was noo rtioghtunby ti;t .mySqg
there was probably plenty of-fighting. As my wonderful mothen-law

used to say, AYoubve got people; youbyv
certainly as boar d c h aaddaynidere were godd, d n 6t
capable people there who ran things.

| would think if there were serious problems within the agency, you would

have found out about them.

Probably so, and at the time, maybe 1th

about a lot of years, anditjured, yes, | took it seriously, like most everything
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| 6ve ever done | do about 100 percent,
salary there. |l didndét have a desk, an
keep hours. | was always mindful of tha&tthwas a board person, and | was

there if they needed something. When they did, | would try to figure out a way

to do it.

Policies, wedd go over the budget,
had disagreements with the staff. Once in a while we did. \Weha trustee
who was very mindful of which sites got what. That would cause friction, and

| 6d often have to kind of backfill aft
in that position and just tried to figure out the things that | could do. There a
an awful |l ot of things | couldnodot.

|l think about now to be on that boa
now. |l just recentlyé Sunny and | have
Chicago, we always get together for breakfast or coffee or tea and sympathy. |
said ASunny, |l 6m so sorry because i f yo
ti me, you would have really Il oved it. o
said, AYoubve really had a | oad, and n

Youdre alludi ng t ogoiagtdbe talkingfboutinfutnorg s t h a
sessions, but next time is going to be very much about the momentum as

youdbre building towards what eventuall
Lincoln Presidential Li brary and Museu
Thatodos a |l ong one. Thatdés a |l ong one.
éconvoluted story in some cases.

Yeah, web6re going to need, yeah, quite

happening now is, after my time, when Governor Quinn chose not to

reappoint mé& which was entely within his purview to dé that was over; |

was done, and | hadndét been chairman f
time now. It was really remarkable that we got to do everything we got to do.

That s probably an tedaycel | ent way to fi
| guess itis.

Thank you very much.

(end of transcript #2)
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Interview with Julie Cellini

# HP-A-L-2015013.03
Interview # 3: March 17, 2015
Interviewer: Mark DePue

COPYRIGHT

The following material can be used for educational andther non-commercial
purposes without the written permission of the Abraham Lincoln Presidential Library.
AFair useo criteria of Section 107 of the Co
materials are not to be deposited in other repositories, narsed for resale or
commercial purposes without the authorization from theAudio-Visual Curator at the
Abraham Lincoln Presidential Library, 112 N. 6th Street, Springfield, Illinois 62701.
Telephone (217) 785955

Note to the Reader:Readers of the oral haey memoir should bear in mind that this is
a transcript of the spoken word, and that the interviewer, interviewee and editor sought to
preserve the informal, conversational style that is inherent in such historical sources. The
Abraham Lincoln Presideti Library is not responsible for the factual accuracy of the
memoir, nor for the views expressed therein. We leave these for the reader to judge.

DePue: Today is Tuesday, March 17, 2015. This is my third session with Julie Cellini.

Good afternoon, Julie.
Cellini: Good afternoon. | notice youoOre wearin
DePue: |l guess it is St. Patrickoés Day, and vy
Cellini: Wel | |l m wearing what | wore when | d

you an idea of how slovenlyjlook.

DePue: You look workoutlike (Cellini laughs). It was interesting, yesterday was a
gorgeous day, and Washington Park was packed. Today is just a little bit
colder, but itdés still a very nice day
inthepa k today. But, thatdés not why weobr
you about your experiences as the chair of the Illinois Historic Preservation
Agency Board of Trustees, and eventual

to the discussion about thbrary and museum.
Cellini: Okay.

DePue: But, | wanted to start with some other questimisis is primarily the early
690s that wedhrde alsko kyiorug adtout a coupl e
start with Janice Petterchak, who was the director of the ioskdbrary, |
believe, in those years.
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Un-huh.
Did you have many experiences with her?

| often sent people to Janice because, being on the library board, which is how

we referred to it, even though we had sites with it, peepdeu | d s ay, i Wh
can | talk to?06 a | ot of people who we
wanted to know i f there was a certain

phone number, and she was thetg@erson with it. | often would get
feedback from pople [about] how helpful she was, how they got what they
needed, and how impressed they were with the way the library was run.

Did | ever get to know Janice perso
say hello in her office when we had our meetings therel Wwould say we
had more of a collegial relationship b
know her better. Sheds a neat | ady.
't sounds | i ke since that wasnot reall

involved with the library operation thatuoh?

| would say that would be exactly it. The complaints tended to come [from]

people at the sites who were disgruntled or staffers who said the sites were
starving, internal stuff. Thereds neve
anywher e,mairwee. nhefeMle need more staff. o
materials. o AWe need better support. o

Youdbre certainly hearing tha
was when | came on board in
people heren the very near future.

The next name | donodot really know n
apparently E. Duane EIl bert was appoint
the time, | believe, that Michael Devine was leaving. What can you tell me
about Elbert?

Not anything at all, cand6t remember.

It was also 1991¢é | just mentioned Mic
Susan Mogerman was selected as the new director of IHPA. Is that a selection
that the board made?

The chairman certainligas some sago in that, but this is something that the
board talks about, and they recommend to the governor. It is a gubernatorial
appointment.

Do you remember the conversations the board had about Susan being the
person hedd |ike to have?
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Oh, boy, Il really donoét. |l really dono
community. She was known. She certainly knew state government.

And shedéd already been the assistant f

Exactly, but | think itwas that maybe the total package of experience. She
came out of the Thompson staff.

But total package would typically mean she had a history degree, that she had

a historic preservation background, an
No,shedi dnodt . She had whéutha toh @©nlet alfi amug
member s at the time said, fShe knew wh

laughs) We seemed to be drifting at that point. We were in need of somebody

who knew how the system worked, ananikly, we had a lot of historians,

good historians. |1 0m not denigrating a
who had some moxie. So we looked around, and Susan seemed to fill the bill,

and we needed somebody pretty quickly.

What was the nature of Rihael 6 s departure? Can you

You know, I really candt remember. I N
really candét recall |l td6s been a | ong

Yeah, t h-divie gears dr maenagoy
Yeah.

Thisi s about the same time, also, Januar
governor, Governor Jim Edgar.

Yes.
How well did you and Bill know Governor Edgar at that time?

We had known Jim and Brendaé kdiowcano6t s
them from the years that he was on the Thompson staff. My-sidtaw,

Janis, was a much closer friend of his. We would see him at events, and he

and | shared an interest in history and would occasionally exchange books and

talk about what we wenmeading. | really liked her, considered her a friend.
Through the years, web6d see them soci a
social people, not even at this time. But | would say we had enough of a

relationship that we could build on it.

How would you compare Governor Thompson to Governor Edgar in
personality and style?
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(laughs) Oh, wow, just very different in approach, but at the heart of it both

very smart, had a feel for, appreciation for the science of the way things get

done, whi is politics, and came up very differently. But in some ways |

always saw similarities; both of them, pretty straighdoters. Governor

Edgar wanted briefings. Governor Thomp
But both of them [were] very quick studies.

Would you say you had a good relationship with the Edgar Administration?
| would say so, yeah. It helped that my sistelaw was there.

Yeah, she was his personnel chief. In other words, the patronage chief is how
the press wouldabel her, | think.

Yeah, yeah, well, they called it fApers
favors because we were related. Janis was always professional in her own
rough and tumble way and was absolutely 100 percent loyal to the governor,

which the best staffers are. |l 6ve seen
was, he came first. Family didnét matt
forever, his needs came first. She al w
boss. 0

The redity as far as you were concerned and certainly as far as Governor

Edgar was concerned when he walked into that office, was that he had a $1

billion deficit to fill. He took that very seriously, and he was going to fill that

hole. So, I thinkinatimewime t he countryd6s economy Wwe
recession that was very difficult to d
much money for doing the kinds of things that all those site managers wanted

you to do.

Yes. Thatodos exactly right.

Did thatmake it moré kind of a stupid questi@ more difficult for you, in
those early years of the 0690s?

It was never easy to sell history. lllinois does so many things, and there were

so many people lining up, wanting things always. So yeah, maybe & was
little easier for me to get in the doo
mean the pitch was going to sell. Il wo
difficult times all around because he did what he said he was going to do,

which is hold the line.

They called him AGovernor No, o0 didnot
They called him AGovernor No. 0

|l 6m going to ask you a series of other
involved or might remember much about each of these, but | wanted to give
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youtre opportunity at | east. |l 6m sure th
sites that were being added. Pullman, was that one that was being discussed
that you recall?

Pullman was discussed and discussed and discussed. Nobody ever knew what
to do wih Pullman.

It wasno6t just one building. It was a

It was a massive complex, and | remember going to the Pullman site and

thinking, How in the world do you interpret all of this? Pieces of it were gone.
Therewaa f i re somewhere along the | ine;
Susan was head of IHPA by then, and we lost a tower, which was a very

important, historical artifact and property. There were all these newspaper

stories about what a lousy job IHPA was doing, d&sé | f wed6d had g
theretwentyf our hours a day, you candét head
whobds been told by god to go burn down
is essentially the story that came out.

There were always things like that, aretause | was probably a little
more Vvisible as chairman of the boar d,

Lincolnds Tomb, somebody defaced Linco
and said, fAWhat are we going to do? We
city of Springfield. We just happen to have a reason that a lot of tourists come

there. 0 What do you do in that case? V

someplace and put guards out there for a while until the media went away
because those are things you havedd.

|l guess what I 6m saying to you is i
anything. It was, do you believe in this? And if you do, you try to figure out a
way to go along with the whole system.
a university, frombusness, fr omé

How much were you being paid for this job?

(laughs) |1 never even took trav-el, eve
wor king, very successful husband who ©b
have to; so | never did.

Just from what youdbve already said, an
subjects what youbre going to say, the

keep doing it?

Because | could, because once in a while, | could make a difference, because
once in a while, I could bring somethi
before, and because | always had this amorphous vision of what we could do

with the Lincoln story, with all we had and held.
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Did that mean it was short shrift for the othersic | dondét t hin
we had to, | wenté | went to bat for F
for the Bryant Cottage. | look back at all the things that happened. | made
myself available to them but at heart,
Lincoln.

Wedre going to talk a | ot more, probab
Abraham Lincoln. Do you remember anything about the acquisition of the
Vachel Lindsay Home?

|l remember going overé | thinkstl read
got up to speed. | was never a great devotee of Lindsay, but | appreciated the
people who were. Thereds a | ot to be s

themselves for something they believe in. When we got the home, its
proximity to t hwasgselingpomtoThésheemzaaho$theo n
people who cared about it was a selling point. Was | in love with the Lindsay
legacy and story? | was respectful, and | think they have, through the years,
done a lot with that house that they could do. They haxery strong support

group.

Just a few years ago, Bi | | and |, a
IHPA, because some friends of ours who still are very active in that said,
AGosh, we really need some stuff for t
them, the ALindsay Man of Letterso awar

We made a lot of money, and we filled the museum. Bill and | poured a lot of

our personal money into it. It sounds corny, but you plant a flower where you

can grow one. Lindsay was, timat case, one of the things that | thought,

Yeah, we can take this on. We certainl

In the early 1990s, one of the controversies that | understand was swirling
around was Dickson Mounds [a branch of the lIllinois Stateévim in
Lewistown, IL] and the Native American bones that were on display there.
Does that sound familiar? Does that bring any memories back?

Yeah, it does. | certainly remember the whole controversy, and to be honest, |
never really focused ondipersonal side of that.

So the board didndét get directly invol

We got involved as we were asked to get involved, but | personally had never
thought of how wrong it is to be displ

And that was the strong objection that you were getting from some Native
American groups at the time.

Yes, of course. Governor Ed@al think was governor at the tifdewas
especially attuned to that because hebo
once he became aware, it was really pretty appalling that we had done this. |
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conf ess, I had not been to tBet sit
once we became awareé He and his s
which was very good to do that

DePue: So you essentially agreed with the complaints that were being forwarded by
some of the Native American groups?

Cellini: Yeah, | did.

DePue: About 1993, as | understand, the climate control problems in the historical
library got to the point wherthey needed to do something, and apparently all
the books and the artifacts were boxed up and moved out. Can you talk about
that a little bit?

Cellini: There was mol d. It wasndét a place you
for meetings and feel likknter e wasnot even any air. |
unhappy with it, and | didnét bl ame th
right thing to do. The wrong thing to do was to have put it underground

anyway.
DePue: That happened around 1970, long before yenure. Ninetysthree also was
the time when Tom Schwartz became the state historian. | think you and |
have talked a |ittle bit about Tom alr
Tom | ater on, | 6m sur e. Kim Byawuer was

reflections on his abilities?
Cellini: | hardly remember Kim, nice guy. That was it.

DePue: That 6s abdoluétm tshuer et iThoem had sdtheeet hi ng t
was a major exhibifThe Last Best Hope of Earttihat we had the opportunity
to display otiat the Huntington Library in San Marino, Califorifanvhy do
something like that?

Cellini: Tom was very, very close to Louise Taper, who was then a vernkn@n
Lincoln collector. Tom had advised her. They had become close friends, and
Louise was onhte board at the Huntington. It had to go through our board to
allow this to happen, and it seemed like a really good idea.

We knew there would be the Chicago Historical Society, which | think
is now the Chicago History Museum. They were interested imgygnt off
and running it in Chicago as well. So it just seemed like a good way to get
these things out and toé Anytime you c
holds and its historical treasures, it

46"The Last BesHope of Earth Abraham Lincoln and the Promise of America" exhibit, the largest ever
devoted to the life and achievements of Abraham Lincoln, includes riches from three of the finest Lincoln
collections, the Huntington Library, lllinois State Historical taly, and the private collection of Barry and
Louise Taper(https://www.amazon.com/Makingast BestHope Earth/dp/BOOOCDNVN$
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DePue: Does that mean that Springfieldats f real |l y di dndédt have a
exhibit like this?

Cellini: We didnét. We talked about, AGosh, whe
this work had been done at the Hunting
the money to do it? There justdidt seem t o be the infra

had been done at the Huntington.

DePue: Was there any discussion or thought that possibly the exhibit could be done at
the state museum?

Cellini: Probably, because we talked a lot about sites where it coulohige But |
dondt recall that it ever reached the

museum. Security was a big concern. The Chicago History Museum had the
Chicago Historical Society. | went up there and met a few times with them. |
dondt r e me wileaor was hwas ablb te go back to the board and
offer them the assurances that he had offered us.

DePue: Was this fairly expensive for the library to do?

Cellini: |l dondt recall how we funded it

DePue: It sounds like you were very supportive of tHi.

Cellini: | was supportive ofeéyes, of doing more
thing to do.

DePue: Did it give the institution some more visibility as well?

Cellini: It gave me more to talk about when | went out to sell the Lincoln Project, to

show people pictures. This is what we could do. This is what we did in

California, and then a goesized institution in Chicago wanted to do it. Yeah,

it helped. A | ot of things helped to b
to sell an idea.

DePue: Something a little bit different, King V. Hostick. | guess, he passed away
about 1995 [1993] and gave a gift of $1.43 million to the library. But | think
there were some strings attached with th&o you remember anything about
that project?

47King V. Hostick, 19141993, left a bequest of nearly $3 million; however, his will and subsequent codicils
interchangeably usatie terms lllinois State Historical Library and lllinois State Historical Society, so that it

was unclear which entity was the beneficiary. [ At t he
the Historical Library.] The issue went to cbfor a final determination, and as a result, the money was split

with the stipulation that a scholarship fund be established in amounts up to $3,000 each for the purpose of

historical research, with each entity (the library and the society) providingftthé award amount. The King

V. Hostick awards began in 1996. Source: Thomas Schwartz, telephone interview, June 8, 2018.
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lreme mber that the will was ambiguous,
estate was to be given to the historical society or to the state agency that ran

the library. We tried talking. We had meetings. The historical society was not
comfortable with our boarsli t uati on; | really donodot |
one meeting where the room we met i n W
and they were on one side and we were on the other and...

ATheyo being the 1l linoisé?
The historical society.
€ Historical Society.

Yeah. Our board was on the other. We truly felt that Mr. Hostick wanted this

to go where the Lincoln collection was, where the historical library [was]. We

felt our position, and they felt theirs. | remember a lot of conferealt® with

our board. What we finally arrived at
meant in this wording. So why dondt we
reluctantly or whateveré People are al
What we ultimately did ws, | think, we split the legacy that he left.

Was there a lot of acrimony between IHPA and the society at that time?

It was contentious and kind of miserahb
we were even a board or what we did orwhy verwe n 6t getti ng mol
were getting for the sites. And we did
not a good thing. 't was kind of 1i keé
divorce, but it was sort of like maybe when you get a divorce.

| discovered that atonetide¢ hi s woul d have been | ate
probably much before that as wkelthat the executive director of the society
was actually paid by IHPA.

Which I dondét think was alséthnghbht unusu
think there were more of these relatio
been very strong at one point, and they really thought that the staff worked for

them.

ltds not wunusual that i nstiundatonans | ik
a society that supports their activities. Was that supposed to be the
relationship?

| never knew what the relationship was supposed to be. We really only heard
from them when they were unhappy.

So they werenobthedayioda@alyv g vmeu oolh nign tor tt
funneling money to support activities.
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| dondt think they everé | f they were,
want to be on record as saying they di
board charan, you dondét know the parts and

probably more involved than a lot of board chairs would be because | live here
and because | understood the politics a lot more than the average person
would, but did | know the relationship? Wasver able to figure it out?

't didndét seem to me that we either
or maybe could be. When the society de
felt sad because it was tinged with ac

missed what thigjuasirelationship had been, after it was no longer there.

| understand that part of the parting of ways involved that both institutions
would develop their own journal. Do you remember that part of the
discussion?

| do, very \aguely. | remember it only at the board level and not personally.

March, 1996, Kathryn Harris is appointed as the library director. Was the
board involved in that decision at all?

| think so. | think we recommended Kathryn. By then, Kathrgd made

herself known to the board in various ways, and it just seemed like a good

i dea. |l dondt know where it bubbled up
courted it, but it seemed like a good fit.

She had been at the state | ibrary at t
Right, yes.
éwhich is a |library of record for all/l

know that you are a fan of Kathryn, so tell me about your reflections on
Kat hrynds tenure.

| was always a bit in awe of Kathryn; | stiina Anybody who achieves
against great odds usually impresses me, and here was Kathryn, a single mom

at a time, who understood that and got
Kat hryn has a pretty impressive backagr
Noma t er what it was you asked her t

whether it was impersonating one of her historical characters to start our
meetings or just finding something if you needed it at the library. She was just
always this personable, go, slighty off the center line kind of person. So

personally, I just always |iked Kathry
youdre really going to retire, what ar
have cookies and punch or soméarhi ng. o
when she worked with the architects on
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We should say that shedés two weeks awa

Yes. So | went to her office one day,
to do? We can ddo, ai Wearcdan hdea el.toalli asmif
Saputods nearby.o | said, AWe can do s
AThat 6s what [ 6d |Ii ke to do. o So, that
how many people webve got comidg. Most
to Bill, ACan we do this?0 He says, 0Y
ALet 6s do it for Kathryn.o

Kat hryné |1 donét normally | ike to do t
librarian.

Not at all, which maybe appealed to me greadlgause, frankly, | was never
stereotypical in the role that | took, and that always seemed to be just fine with
her. And it wasnodét always fine with ev

The next question, theooking for Lincolnproject. That would have been
1998. Thas eems t o be a crucial year here.
about some other things that were happening in 1998, but, in roughly that time
frame, what do you remember about tlweking for Lincolnproject? First of

all, what was it? What is it?

You know, | 6m abs ol Lotkiad for Lirkalnd wi ng a bl a
remember the term.

As | wunderstand it, this is when Bryon
he came on boar§.l know he was certainly working on it. But, the project

was to idetify anywhere that Lincoln had some kind of a presence; there was
some kind of a story, doing something.
different communities around the state, and according to my conversation

with Susan [Mogerman], not just the statellifidis but in Indiana, Kentucky,

other places that had that Lincoln connection and developing that story.

She mentioned yesterday that there
led me to believe that you went with her to Washington, DC to make a
presentationtaout per haps the Lincolnéas some
Lincoln legacy but also for theooking for Lincollppr oj ect . | donodt
put you on the spot. | guess | have though.

Yeah. All right, this would have beéa 8 . | dondt hsheeten my | i
front of me. Yo®O®dseosayiheg the | ate

48 Bryon C. Andreasen, a historian at the LDS Church History Museum in Salt Lake City, is the author

of Looking for Lincolninlllimi s : Li nc ol lHebnvas fdnperlyithe ge$eareh lhistorian at the Abraham
Lincoln Presidential Library and Museum in Springfield, lllinois, and helped create the Looking for Lincoln
Heritage Coalition(http://siupress.siu.edu/authors/brycandreser)
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That s when it was first started. Whet
Washington, DC, Il dondot know. May be wh
meat of the discussion on the library/raus m. I f you dondét min
that.

| dondt r e me bobkeng formincoldothdr thanprobably went
to some of the events for it. If we did it, | had to have been supportive of it,
but | dondt really r enseabudyyear§forone.e wer e

That gets us to the meat of the discus
a long time. Let me start with asking you this way. You worked on the

creation of what became the library/museum from your earliest days, when

you were first starting with the volunteers, all the way through its creation in

early 2000.

But you've got a president, the most impodahtvould say, and most
people would agréethe most important president of the United States, in
terms of historical imact, with Abraham Lincoln and covering the crucial
years of the Civil War, which is the seminal event in American history, what
everybody who wants to understand American history has to grapple with and
try to understand f r onmealtehdg domdplace,@al . So,
presidential library/museum for him?

The presidential library legislation was much, much, much later. | think the

first one was Roosevelt at Hyde Park [opened 1941], which was essentially

just his collections, I think. ldo6t k now Ndii@al ArbhAeR And |

Records Administratidgnc a me ar ound until é& Was it Hc
presidential facility that actually interpreted a presidency under the National

Archives and Records?

|l think youdreHobgkt, wasdbefoceuRsesev
suggesting that Rooseveltds was built
Library & Museum opened in 1962]

Yeah, | think Rooseveltdés, reallyé His
ushered i n bteltauiscke d etfloateé t hen, presi de¢
There were presidents that burned their papers.

And some that wished they had (laughs).

Yes, yeah, so | dondét know that there
cantellyouthatwenevr cal l ed this the fALincoln

Wh at was t heé

We called it the ALincoln Project.o
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We might be going back and repeating s
what was it that you had in mind?

| had a Lircoln museum in mind that would tell the whole Lincoln story.

Even from the earliest days?

Yes, because there wasndét any pl ace wh
story, and itbés such a great sthabry. So
and the history lover had always liked that, and | had dragged my kids through

hi storic sites, from Dump Truck [ a mad
was some place when we were travelling
got to stop! Look atthma p! Wed6re going to see this
my god!o 1 6d always think, We I|live in
not here, where?o0

But, you had Lincoln here. You had the Lincoln Tomb. You had the Lincoln
Home. You had the Old & Capitol.

We had pieces, and we didndédt have what
bits and pieces of that around the country, but there was nowhere where you

got the whole experience of this remarkable American story. If you tried to do

it in Washington, it was one more thing competing with other things. There

were alreadyé Lincolnés got plenty of
wonderful things that speak of greatness. But there was no place that gave you

the story.

It sounded likegven in the early days, you went on the stump trying to sell
this idea.

Oh, yeah, yeah.

Tell me about that. Where did you go? What audiences did you go to? What
was the pitch?

onhwhyey somepodydoly

Are you talking about politicians?

Yeah, political types, sure. 't 6s al wa
anybody, anything that | was doing in the community. And this was never the

onlythinglwas doing in the community. | Ove
and developmentally disabled kids. The

always tried to pour myself into because | could. Because, God bless Bill, he
made it easy for me to do that and vwasrmously supportive, still is.
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But this one just alwaysé It was al
burner was never off. | just always wanted to do this and thought there might
come atime. But, it was the Lincoln Project; it was not the Library Museum
The library was always to be a component because we had the collections. |
thought, If we had this, the collections could grow. That was one of the
reasons that | was so high on buying L

You say the collection. Do youean exclusively or specifically Lincoln
collection material or other collections as well?

Well, certainly the others, but Lincoln weaves through a lot of what the
historical ' i brary has had through the
shot, but that was really what grabbed my attention more than anything out of

being associated with the library.

Youdbve kind of alluded to this already
got when you made pitches. | assume some of it was vemymaf, when
youbd get somebody at a party, but | w

formal pitches in the early days.

Yeah, i f anybody would give me the tin
and 1 6d get a | ittl epesanndow of ti me wi

Governor Thompson? Did you make formal presentations to him?

Usually. Uswually 16d do my pitch if we
or if | got a little of his time, or if Bill and | were at one of his cocktail parties,
aad heds taking me around, showing me s

Thereds no greater | over of ant-i ques i
pressed to find one.

Yes. But he didnét have the rddidre in h
Jim Edgaré | remember taking a book t
just dropping it off in his office and realizing he was on Teddy Roosevelt at

the time. He gave me a Teddy Roosevelt book (laughs).

i
0

But Edgar?

Edgarwasmoredn! | i noi s hi story,
wasndt any money. We had t
She was a |l ady that kept h

Linc
hi s
ol d
She was his budget director.

Yes, yes,toughandsar t . She held the | ine becau

He didndét say it as el oque
in the income tax to fix t

> S
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governor to preside over the crumbliningot hi s state. o0 | thin!
heard echoes of that with Jim Edgar,
this place into bankruptcy and beyond.
Yeah, saying that, youtkangdovéarehpr Duwe
had since then. But thatdéds a story for
little bit, and | think I might even c

specific dates for a coup ®Oeor®@lfhatt hese e
you got your first glimmer of hope with maybe a surprise from Judy Barr
Topinka. Tell me about that.

|l think you and | touched on it the ot
Was it the Gettysburg Address or the Emancipation Proclamdtiom® the

Gettysburg Address, | guess, that was in a very unsafe place at the Old State
Capitol, under the stairs where nobody saw it. But more to the point, you

could open it with a Phillips screwdriver in thirty seconds and steal it away.

They were righ . It was under the steps i n aée
it was. | think you looked into a little thing and saw it. But there was no story

around i® Garry Wills, it would be years before he ever wrote his book on it

that | donét kbesodes e ibu it veas jgsefinerthera,dnd

it di*®tlndobé@dt think most people even kr

Why the story appeared in the medi a
was that the State of Illinois was not safeguarding this, that the agehay dlit
value what it had. None of it was true, but Judy read the story, and Judy had
spearheaded the effort to bring [Presi
a reburial. She wanted to do it at the Grant Home in Galena, which was an
IHPA site. It wassomeplace in upstate New York, and it was just not being
well taken care of by the Park Service.

Judy really focused on lllinois history at that point and did some
interface with Susan, Bob, and the staff, not really with our board but with
them about, iEhe could get this done, what could we do in Galena. Galena
was a nicelyrun site, not a particularly exciting site. He only lived there off
and on for a while, but it was his home. So she wanted him reburied there. Of
course, the fedpow2de | i ke, AWho are

Then she set her sights on other things with history, and she saw this
and, by golly, Al 6m going to fix this.

budget or something and said, AHer e 1t
case, foro goddés sake?
Thatdés probably how she said it too.

49 Garry Wills is the author of 21 books, including the bestseller Linabl@ettysburgwinner of the 1992
Pulitzer Prize and the National Book Critics Circle Award).
(https://www.simonandschuster.com/books/LineattGettysburg/Garrwills/978074339633
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Yeah. Some of
itds okay, an
embarrassed t
pl ace, where
that. Wedbdve g

ained to her, f
want to come o0
smteu ako nwort d éra vteh
d be and wher e
|l d State Capito

I Yo

u vV e
[ S e |
s h I It
t h O I
|, al | right. So the mo
get used.t Bay ditdrsatt

had gotten moreé

ea
omer and to Susan ab
6s
i n

ney sat t
ttdnlee ei, aaw
I had more t
out it I S a
amorphous, and,péopl ewesauyustof
g. o

Anyway, | dond6ét know who it was tha
money hanging there. o0 So we used Judy
charrette, and we got these drawings on the wall. | would carry them around in
anoldfd der, and 1 6d say, fAiLook at this.
and | think, Oh, my god. They must hayv
visual. As human beings, wedre visual,

(@))

Who did the drawings?

It was done by Gerard Hilfer3f.| think they were someplace in Indiana, and

Bob got him because we could afford him. They came, and they sat around

with the staff. We talked about, #AWhat
see when they wadwowddourantifacis bé, and hoiv Wh e
would you tell the story, and how much of the story, and could you tell the
whole story? Could you only tell the
the whole idea.

N

To include dollar figures?

No, becaus@é order to have an estimate, you had to have, what would this be,
and all we had was a concept with some illustrations.

Certainly people must have been asking
will cost?0o

That 6s when vy o,woulhavete geptleem with éhe ideR.iSo Is t
used those as a way to plant a seed.

Agai n, maybe
easy sell . Yo
disagree, butt hi nk a

50 Gerard Hilferty and Associates, Inc. is located in Athens, OH, United States and is part of the Specialized

Design Services Industrihttps://www.dnb.com/businesirectory/company
profiles.gerard_hilferty_and_associates_inc.9d3calcc051ab4148HtH08152. htil
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Cellini: Well, then, maybe | was really a lousy salesman, because | sure tried to sell it.
But, what | did do was drop enough seeds with anybody who would give me
five minutes, give me ten.

A Wh at wanttoydo?uour kids are growing up. You and Bill
seem to be doing really well. What do
young. o0 | |l ooked around. What did | wa
freelance. This was never the only thing on my plate.

But, this was just something so much bigger that we could do. Bill
was, through the years, offered big positions, other places. We wanted to raise
our family here. We didndot want to | iv
this was going to be our hometown, andthis Li ncol nés t own. I
all was together, sort of.

DePue: Could you get people excited, except t
thing. That scared them off, but they could get excited about the concept?

Cellini: Oh, i tés Li ntdowelLmconWho doesno
DePue: It seems to me that every American president, at least recently, has got to get
right with Lincoln.
Cellini: Always. They go out to Oakridge, and they rub the nose on the 3tatas,
yeah, and no matter antirrdtsomgthingéhr e espous
Lincolnds words to back i1t up. He bel o
DePue: Were you continuing your own education, constantly learning more about

Lincoln yourself?

Cellini: Oh, sur e, | 6ve al ways been a reader an
know a fair amount of Lincoln history, never a scholar but certainly a
hobbyistds interest in Lincoln. You ha

below that level, | would turn to people like Tom Schwartz, who could be a
spellbinder when he wanted lte.

DePue: Wedr e t al ki n-gandanddo00s. By thedimesyaurgét jo the mid
1990s, the economy is obviously doing quite a bit better. | reviewed the
comments that | got when | interviewed Governor Edgar as well, and he
reminded me of somethirtgat | also heard from Lee Daniels, that there were
several yearsé Lee Daniels became the
t wo years. That w®6aithatthe Wwas Speakdst.e en 695 an

A Springfield, 1Illinois legend says that rubbing the
Lincoln conveys good luck. No one knows where the tradition began.
(http://abelincoln.com/ornaments/st_joseph_lincolns_nose.html)
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Apparently, he was putting money into the budget to do songetiibout the
library. Do you remember meeting with Speaker Daniels?

Sure. Our secret weapon was Pam Daniels.
His wife.

Pam was an IHPA trustee.

How did she end up on the board?

| think she was a recommendation frdnh o mp s o n . I dondt r eme
known Pam. Pam had been a teacher, and Pam was actually very interested in

the smaller sites, Bryant Cottage being one of them. She liked education, and
Pamés really smart.

Is this William Jennings Bryan,oris¢thi a di f ferent é

No, this isé& | donodt r e me mi¥Bryantwh o . No,
Cottage had to do with education and?é

Anyway, Pam was a member of our board. When you get Pam, you get
Lee. During that fortuitous time, Lee was Speaker, hatetwas money, and
|l did my pitch to Lee. Lee |iked the i
was never a AJulie Show. o0 There were |
call or to make a pitch, and Pam was part of that. Pam cared a lot about it, and
that brought Lee along. You grabbed people as you could, and they were there
too.

All of your efforts came to fruition, apparently, about 1998, which would have
been right at the end of Edgar o6s admin
presidents look forsne ki nd of | egacy. | dondt kn
into it. He was always a frugal guy, but there was something in the budget. It

had been there before. The money had never been spent, but according to

Governor Edgar, he included that in his Statéhef$tate Speech.

He did.

So now youdbve gotten more of a green |
like $4.9 million startup money, with the total expenditure being in the
neighborhood of $40 million.

Yes.

52The Bryant Cottage State Historic Site in Bement is part of the lllinois Historic Preservation Agency and is
known as the location that Stephen Douglas and Abraham Lincoln met to discuss the famous 1858 Lincoln
Douglas Debateg.http://www.bement.com/albi-bement/parksecreatiorandhistoricattours/bryantcottage
statehistoricsite)
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Where did those nubers come from? Was that something the board was
feeding through Daniels and others?

We had to have a number; pick a number. We looked at what the state library
had cost. We looked at land costs. It was such a rough estimate. We knew that
somethimg that was cloaked in a library woud@& more understandaljigith]
education along with it, history of course, woven through it.

So, for a long time, we just sort of talked in those terms, the Lincoln
Project, but it would be a library component. Dorhasmber the day that it
actually took shape as to what it was? | remember that we knew there was
going to be a strong component of it that was going to be a library. We began
to realize it needed to be two buildings, based on what was available in
downtownreal estate, or it had to be a complex that would block the street or
screw up traffic downtown. You canodt d
stuff going on.

Did the state library cost about $40 million?

| think that was where we got thamount.

Thatdos essentially one city bl ock.

|l think thatods where we finally pick t
a conference tabl e. I f youdbve ever bui
going to shake out atthe end. Pluswwer endét buil ding a ho
attached to your house oré We were | oo

The library was attractive and understandable, but what it was going to be in
concept, wrapped around the story of Lincoln, that was stillhauwe.

It actually did not become the Abraham Lincoln Presidential Library
and Museum, one name, until Edgar was gone and Ryan was governor. He
had a guy named Bob Knudson, who was his chief of staff, and Knudson was
in the meeting. cHael Isianigd,t hiiVgh atth ianrge? ow eE
at me, and | said, AWedbre going to cal
Library and Museum. 0

Is that a spur of the moment thing?

|l was so on the spot, and heiefofas frust
staff, and he needed an answer. The Ryans were, God bless them, behind the
project, and he needed an answer. We tried all kinds of ideas and things, and it

was expediency. It was born of doing your homework and knowing the art of

the possible. Sotht 6 s what it became. We knew t|
NARA does. It was never meant to be turned over to the feds. At least, | never
remember that, and | knew enough about the federal system to know they

woul dndét want it anyway.
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NARA, National Archives and Records Administration.

Yes, yeah, theyodére the ones that have
They have all of the presidential libraries, from Hoover on.

From Hoover on, yes.

What was the emotion when you realized in8,98e finally have a green

l'ight to go forward with it, whatever
of you, the board, and those who had been working on this for twenty years or
close to itat that time?

Well , we didnodot leixqalktt.l yWd adiied n dhhte Hga wee n
until é | think I told you that story a
Bill and | needed to come and spend the night at the mansion.

You told me that story, but Ibecauseon r ec
thatds quite a few years down the road
Yes itis.

What were your emotions i®8?

That we have momentum. We have people who understand that this could be
a |l ot more than a place to gveitalead and
fleshed out, but we had plenty of ideas.

|l guess | was expecting you to sayé Th
because you dondét know what the answer
youdd be more excited oenintnpdatedraytset i ¢ ab
prospect.

(pause) | remember putting so much energy into keeping the show on the road
that | just remember that he wasndt qu
meeting as he had been at the beginning.

AHeo begar?lng Ed

No, no, this being Ryands chief of st a
But thatoés still a couple years down t
What you see now went through all/l kind
know how to explain it éewous. Hanybdy maki ng

would understand, it would be Lincoln.

Youbve said sever al times in the inter
getting things done.
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Cellini: Exactly.

DePue: And that apparently was your laser focus through this whole prottese
was anything that was laser about it.

Cellini: Yeah. It was, what can we do not to deceive people but to keep this moving
forward? I f | hadndét believed al ways t
was never sel |l ingievedtlmaktevasgoingtobd f | hadn
outstandi ng, |l woul dnét have stuck wit

There were a lot of sleepless nightkere were a lot of come hoéehe
whole thing It was just, what do | do now?

DePue: Youbve gomn $4. 9 nmithhlatonei ghborhood i n
you do with that money? Whatds the nex

Cellini: We looked around at places that we liked. We went on the road. We had
Edgar staffers who were
interested. We had
Edgar 6s att
had money.

DePue: Who were the staffers?
Do you recall?

Cellini: Al Grosbol l
deputy chief of staff] was
one of them. Dave
Bourland [mansion
curator] was there for a
whil e. | 6 m
but Dave went along, and

Julie meets with Governor Edgar in the state capitol late in his eight
he was always fun and year administration, circa 1998. Also present were Al Grosbol
(obscured), Susan Mogerman and Mayor Karen Hasara.

games.
DePue: The mans o n é
Cellini: The mansion guy. Bridget Lamont, who had been his library liaison, a person

in his administration who | think had been director of the state library after he
built it. Remember, he had built the state library. It was fortuitous for us that
the secretary of state is nominally the state librarian, so that [meant] George
Ryan had been nominally the state librarian too, which meant that George and
Laura Lynn understood libraries as well, understood the value of it. So that

was a plus.
DePue: Was prt of it selecting an architect?
Cellini: Oh, yeah, yeah. We looked at lots and lots of places that were recommended

to us. We talked to people who were recommended to us. Architecture was
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never the big thing, | think, with the concept that we were pgshife
wanted a goodboking museum, a goeldoking building. But we wanted to
spend the money inside.

The library was a bit of a different component. It was dear to the

Ryans, so they really tooké Mrs. Ry an
library wodd look like. That transitional look that you see in the library, the
colors, the big glassé That was actual

glass room on the front.
The circular room.

Yeah. Things like that. Mrs. Ryan, she wasrinstme nt al i n t hat be
think they knew he was probably not going to have more than one term. So

she took a big lead in that. They took a big lead in raising private money.

They never got credit for that. They would bring me in, and | would help with

the sell. But he opened so many doors for private money. The foundation gets

a wallop from the media, but there was a lot of private money raised.

Webre talking about George Ryan now, a
That s becauséttbemeonryi di di ght at th
Admini stration, so Iitdéds Ryands admini s
execute a lot of these things.

By saying that, | dono6t want to sell s
skeptical Jim Edar, who, rightfully so, needed to be convinced and who
certainly bears credit for allowing this show to get on the road.

What | 6d | d tkieis atbib of ansmpolityc guestion perhépsven

from the early days of the Ryan Administration diready had a cloud over

his head with allegations that were swirling around about things that had gone

on in his secretary of state years. He
factor into the equation of your working with the administrationhis?

No, unhkuh. It was not easy to work with his staff. I think they were skeptical

of me personally. | didndét come up wit
knew Mr. and Mrs. Ryan, not personally, but they were these warm,
embracingpeoplédi s st aff was another matter,
happening during those years. Maybeé E

He had somewhat of a reputation of being gruff on occasion. Did you see that
side of George Ryan?

| did. I did,yeah When t hat would happen, It so
myself, Look at all the crap that Linc
get there. Wedre not going to get ther

home. So, we continued. And fortunately, thea®s, particularly Mrs. Ryan,
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understood that this could be big and exciting and wonderful and necessary
for lllinois to do it, to be the keepers of the Lincoln legacy, the story.

DePue: By now you know that I édm a guy who | ik
chronology. My understanding is that sho&ly could be totally wrong in
thisd but shortly after you had the seed money, the $4.9 million, that you and
Bill went out to California.

Cellini: We did.

DePue: Is that roughly in the timeline?

Cellini: Yeah, yeah. W were moving along.

DePue: That goes to what youb6re talking about
was al ways more i mportant. Let s start
going out there?

Cellini: Bill was representing a lot of associations at thae, and one of them had a

convention, a meeting or something, out there. | usually went along and put

together all of the ancillary stuff, tours, dinners, things like that. Bill had a

small staff, so | sort of functioned as a staffer. | had figuredwtiten that

what |1 6d seen at enough of the preside
where were people gathered, and what did | hear them talking about in the

lobby? So | had this idea.

DePue: Had some of the other staff already gone to some abraries and
museums?

Cellini: Oh, yeah, yeah. As soon as we got money from Edgar, we hit the road.

DePue: Letbds ta

that first, and
then webo
this story up, if
we can. Where
did you go?

Cellini: We went to the
Holocaust
Museum
[Washington
D.C.]. We went
to all of the major ©

Washington
[D_C_] sites. We The ALPM leadership team visited museums around the country in 1999

looking for ideas for the museum. From left to right are Gyo Obata, Tisa
went to Poe (from BRC), an architect, Dave Bourland, Lura Lynn Ryan (front),
California sites. Susan Mogerman (back) and Julie Cellini.

om
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The Reagan [Presidential Library] was then just a shell of what it is now, to

the Nixon [Presidenti al Li brary] éwent
libraries. We went t&rand Rapids, Michigan, which is where we met

Richard Norton Smith. He was at the Ford Museum [Gerald R. Ford
Presidenti al Library & Museum]. We too
know. Susands memory isnd6t suchkh, and I
but god, we went to so many places.

Maybe a more important question is, what was it that you were learning in
going to these places?

We were |l earning, first of Odahislisthet hat t
presidential libraesd that they tended to tell it their way. It seemed to me,

after doing some investigating, that the wives of presidents were front and

center on these things, and his cabinet members raised a lot of money for

them, and that how the story was told, it segtoeme, was from their point

of view, maybe from settling scores, n
our turn to tell how it really happened or how they feel it really happened.

That seemed to be kind of pervasive with all of them. We were so thaky

the Lincolns are all gone.

We had Tom Schwarz, who channeled Lincoln, and we had other good
hi storians around. So web6re out there
but with a critical eye. What did people really care about? We went to Ellis
Island and had a behixtle-scenes tour of Ellis Island.

By then, architects were calling us, because the word had gotten out
that lllinois was going to build something for Lincoln. So entrée became not
t hat tough. Touri sm wo uslaghitectasl | Susan a
interested, and hewasddlDMED(DeMartinrMaron@an. 0 | t
Cranstoun and Downgs Al e x Cr aGmnasdbun would likeitdvmeet
you there and show you what he did for Nixon.

We often got a real good look at things, [a] Inekthe-scenes look at
things. The name that would pop up periodically was BRC Imagination Arts
out of Burbank, California. AHow did vy
contracted it out, and some pieces of
notunknown to us.

| remember talking to my husband a number of times about this, oh

god, so many times about this. (recall
in the family. Youdre the guy who | i ke
draggedyoutosmany hi storic sites, where you:
falling asl eep, but whatdos grabbed you

Actually, one of the first things that Bill and | ever did as a couple was go see
GreatMoments with Mr. Lincolatt he Wor | ddés Fair [ 1964
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City].>*We wer endt even engaged yet. As | |
my mom and dad let me go.

DePue: The New Yorkdés Worldébés Fair, Il think a
19641965.

Cellini: God, would it have be&® Yeah. | think | just met him. He was taking flying
lessons, and he and his buddy flew us out there. We picked up my college
roommate, who was |l i ke as close to a c

t he Wor | do sGrdatavioments Witk MrsLaneo)ithe animatronic
Abraham Lincoln. | was knocked out of my socks, as was most of the world.

Bill wasékind of I|iked it. But mayb
do this. 't had been researched here.
that, butOttoKerer had actually opened up the
the guydés name Moses [ Robert Moses, a
devel oped the Worldoés Fair?

DePue: |l dondt know that.
Cellini: Disney did it. Disney came to Springfield and did all their regeand

everything and had historians then who helped them with it. lllinois loaned

key pieces of that collection. There was actually a scholarly component of that

t hat was available to people too. Bi |l I
that. GetDisney o do it.o | said, AHow am | go

Bill and | were in California for a convention for one of the groups he
represented. | get a call. | had asked everybody | thought might have a
connection, fAGet me rstoDidDeysanmigogtena | 6d wr
polite, AfDear Mr s . Cellini, t hank you

Somebody told me that Dick Durbinods
friend from college was the governmental relations person for Disney. | got a

call from him. He saidf Wher e are you?0 | think we
were somepl ace where it wouldnodét have
said, Al can get you into Disney. How
happen to be out westnnaw. He Magbeé, | Ailwa
any money for you. Youdll have to be t
can get you in.o

He sai d, AYou need to know that Mar

Imagineers at Disney, had prevailed upon the Illinois governor, wiokK
might have been Otto Kerner, to work with him@reat Moments with Mr.
Lincolnand that there were still people in the Disney hierarchy, the

53 Great Moments with Mr. Lincolis a stage show featuring an auditimatronic representation ofS.
President Abraham Lincoln, best known for being presentBisatyland since 1965
(https://en.wikipedia.org/wiki/Great_Moments_with_Mr._Lincpln

91



Julie Cellini Interview #HP-A-L-2015013.06

Imagineers, that still remembered tPiSo Illlinois would get a nice reception
because lllinois had gonetoaf their way for the Imagineers, and a lot of

these guys had been there forever. o So
know; | dond6ét know what we can do for
money, but | can get you in the door. o

I dondot kentowmth mefor | \Bentlomh mywwn. | just
remember that story | told that night of getting out of a cab and seeing this
big, odd, white building with no signa

your own to get back. o | $hdaldyou. i Wel | I
Give me your card.o | went there and f
on it.

| walked in, and they were all waiting for me; they were all very nice.
They talked about Marty Sklar, about what lllinois had done. What | really
think they wanted to do was palm off on Ggeat Moments with MiLincoln,
which by that time had had its day. They had it at one of their [locations],

whet her it was Anaheim oré | dondét kno
California, one of them. It was sort of, @ty god, we put all this money into
this thing, and it reallyé It was Linc
DePue: With his mouth moving andég
Cellini: Yeah, yeah, it was that. | really think that may have been some of their

motivation to let this busewife from Springfield, lllinois in. They had artists

in there sketching. They had the most wonderful library and art books and all
these | earned peopl e. I't was | i ke gett
were worlds like tha& | thought somebody skated Mickey Mouse on a

tabled and animation studios.

| met this cool guy named Van Romans, who had a PhD in art history,
and he was running the studios. He was a successor to Marty Sklar. Marty

Skl ar is |l ikeé You get | ewaslikatsegiyn or ga
that really moved them intoé He worked

This was essentially Waltds dream f
was, right there. God, youbve got noth

look at what you could do. Of cee, | wanted them to do it, and they were
tryingtodoDi s n ey 6 s° DA yoe rememiber that?

S4Walt Disney Imagineering Research & Development, Inc., commonly referred to as Imagineering, is the
research and development arm of The Walt Disney Company, responsibledatien, design, and

construction of Disney theme parks and attractions worldwWide.Imagineers are the people in charge of
dreaming, designing and building Disney theme parks, attractions, cruise ships, resorts etc. Basically,
they'reabout live entgainment (https://en.wikipedia.org/wiki/Walt_Disney_Imagineerjng

55 Disney's Americavas a planned theme park that was to have been built by The Walt Disney Company in the
early 1990s. The park was planned to be built near Haymarket, Virginia, abourilegefrom the site of
theManassas National Battlefield Park. Faced with opposition from citizen's groups and historians who

92



Julie Cellini

DePue:

Cellini:

DePue:

Cellini:

DePue:

Cellini:

DePue:

Cellini:

Interview #HP-A-L-2015013.06

Unh-uh.

They were doing it on the periphery of one of the Civil War battlefields. They
had optioned the land.

| think that was the Getspurg battlefield.

| dondédt know for sure if it was Gettys
there. Maybe it could have been within site distance of Gettysburg or

somet hi ng; |l dondt remember. They real
tha . We talkedé | think they thought K (

Maybeé Everybody grabs something. Some
blue light. Maybe that was some of the genesis of this, but they eventually got

so burned with tryingtodo#ht , t hat t hey saidé This i
establishé

Youdre talking about Aburnedod about do
battlefield?

Doing something with history, that they very quickly were not what we could
do. But by then, they hadbn doing charrettes for us. They had et

their own dime, never charged us anytldintey sent people to look over
Springfield. They did ideas for us. They met with our staff. They opened our

eyes to possibilities. Ymalldéfamericgot mayb
hi story. Doné6t fail him. Dondt do some
(engine noise in the background) Th

That was pivotal, and we were off to the races from there. It was stop. It was
start. It was stop. It was start. Buethaces were always going on.

You mentioned the word
Acharrette. O
that peopl e
the museum or library
world might not be
familiar with. What does
that mean?

A charretteé
tried to explain it. | think
itds an ar chi
was based on when
students would do their

Dec 1998-Jan 1999, historians from all over America
> - 8 gathered in Springfield for a series of charrettes to
flna| presentatlon N brainstorm themes for the new Abraham Lincoln Presidential

architecture school. | think =™

objected to Disney's portrayal of historical events and the potential impact on nearby historic sites, the project
was canceled iBeptember 1994https://en.wikipedia.org/wiki/Disney%27s_Amerjca
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charrette may be a French term for the cart that carried their staupettier
ideas that were put into visual form to the predema for the professors.

At this time were you thinking that maybe Disney would do the exhibits?

Oh, sure. Oh, gosh, absolutely.

That s what they were thinking as well
| dondét think so. Buté

Why would they go to alhe effort of being so cooperative with you if that
wasnot the case?

Oh, they also were going to do a project in Chicago. So they were looking for
a tieiin to lllinois. There were ancillary reasons why it made sense, and | think

theywerejustsdar ned taken with the idea. I d
their sessions after they met with us, but maybe some of them thought, god,
we could do this. Wouldndét this be coo

Now, did they want it in Springfield, lllinois? No. When we finally
told Whemeedi to be honest with you. We
doesndét belong in Chicago. |t belongs
and they sent people, and they gave us ideas.

But, when they finally sagtdatt o us,
we wi || do this, we wondét do this, but
names of several people to talk to. One of them was Bob Rogers.

Can you describe some of the ideas that they were kicking around, that they
were presenting? | bellee when youé

They wanted to reroute all of our downtown with traffic, with buildings,

withé AWhereds it going to go? Well th
Lincolndéds home. o0 | said, fADo you wunder
used to waking on this huge scale, all things possible. But it was just never to

be. I n the process, our eyes got opene

enough to just have stuff in cases. We got more and more alive with the story.
So, the project got biggand bigger and more expensive as well?

The project got to be more of a project.

Did they ever consider New Salem as a possible site?

Oh sure, yeah, absolutely.

Can you describe some of the other concepts that they wierg tinypresent?
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Lincolnds Home, they were go
piece of property and have t
just so big and so
spectacul
It was so far
beyond us. It was
scary.

ar thateé

So it was
their cards to do
something small
and modest?

Never, other than
t heydd hag
usGreat Moments
with Mr. Lincoln

Julie examines a bust of Abraham Lincoln at a museum charrette, circa 1999,
What were you where the group discussed what Lincoln might look like at different stages of

. his life. Life Formations was contracted to develop the many figures for the
hearing from Tom  iseum.

and guys like Dick

Taylor and some of the other historians or maybe sortteeadther historians
that were part of the Lincoln universe, about these ideas and working with
Disney?

Tom was a trooper, so was Dick Taylor. | was the crazy lady. The thing |
brought to the table was | was never going to give up. They wetaniban

people. They were theé Bob Rogers says
damn fool who never knows when to quit
know I 6m never going to be the smartes
need the staffers around.

Susan ran so much of the everyday, f

terms of all this being out there stuff that we did because she had an office and
a staff and she could do it. | always paid my own way, always reimbursed the
state. | did not take travelaney, but the staff often travelled on state money
because this was a state project.

We havenot menti oned some of the ot her
members get as deeply involved with this as you did?

| tried to keep them involkor informed. Pam, certainly. Pam went with us a
few times, Pam Daniels. The rest of them, | mainly just filled them in.

Who all was on the board at that time? It sounds like more than the three that
you started with.
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Yeah, Sally and Frankere dead by then. Frank was dead by then, Frank

Mason, who was a great, great, great supporter. Sally was gone. These people

were much older than | was. | look back now. They must have thought | was

this idiot. I candot r etikiedobcamearlec ause i
went . Il dondt know. Most of the ti me,
the fun, cool sort of thing to get to do, but it was never a committee. | just

tried to keep them informed mostly. | worked a lot with the staff, worked a |

with Tom, worked a | ot with Susan, Bob

Much more than the other board members did?
Oh, yeah.

| want to go back and ask you some of the other things you might have been
learning by visiting all of the other museums and librahes you went to.

Does anything else come to mind? Do you remember the place that really
stood out as, AWow, this is getting cl

|l dondt remember where we were when we
exitthroughh e bookst ore, but -ha d emoenmebretr. iWe !
knew we would always need money. We also saw enough bookstores to

realize that you need a bunch of junk, tasteful junk, but you need junk because
people buy stuff. ltosynemabhl gebdredeas
stuffed with books, or youdll miss a |
souvenir, tshirts and flags and stuff. We learned that going to those places.

We learned that we wanted classrooms that would be within the putiew

this facility because we really wanted education to be a strong component of

it.

Was that something that was lacking in some of the libraries and museums?
Uh-huh, ukhuh. But they had president and we habe president.

It sourds also that what you knew you wanted to do was not just give this

vanilla version of Abraham Lincolnbs a
Exactly.
ethat right from the beginning, Yyou Wwe

Yeah. We talked foralongi me about wusing the word 7
Whobs fdAweo?

The BRC people, Tom,Bébl dondét know i f Kadhryn w:
the staff, some of the people from the
Governor Ryanés people.
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L et 6 s ithihisadissussiomtoday. Which came firghis is the chicken
or egg thing the exhibit design or the architect and then that whole process
of selecting them?

We talked to the Capital Development Board, and we put forth the idea that

the lead orthis was always going to be function and that form was going to

take the second seat. We wanted the show, the Lincoln experience, to be first
and foremost. We knew by then that the library would be another building,
and we were pr et teyinkesl someway.We geidathly h a v e
were sure theyodd be |inked some way.

This was to be a personal experience with the president who saved this
nation, a personal experience with his story. And it was to be for everyone,
from scholars to school kids and thiais should somehow be linked together
architecturally. We didndét know how,
into with the Capital Development Board.

Now, | 6ve heard a couple of you say
more in the lead and hbave so much involvement from the other agencies.

Yes.

Why were they willing to have you guys much more involved in the process?

t

b

h

I think there are a number of reasons.

because ofteéehesRyaMios amd Mrs. Ryan,
some convincing of whoever was the director of CDB, and we went through a
lot of directors of CDB.

b

Thatds one of the prime patronage | obs

Exactly, and sometigs these were people you could talk to, and they were in

|l eague with the person who hadé You da
Governor Edgar saw the concept. Governor and Mrs. Ryan saw the concept.
Governor [Rod] Blagojevich saw the concept.

In al I cases, the CDB and the Governor

function over form?

Overall, yes, they did. Day to day,
Nothing worthwhile is easy.

Unh-uh.

So if function oveform comes first, do we need to talk about choosing the
exhibit designer first?
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Cellini: Yes. The Holocaust Museum in Washington, D.C. had opened to much
fanfare and was briefly the most visit
beg, borrow, stealdkets to get in. It was done by Ralph Appelbaum and
Associates® They had done a lot of museums. They were on the cover of the
architecture chronicles; they were hot stuff.

There were articles in the trade that there was this Lincoln project
brewing andhat surely it was going to be Appelbaum. Appelbaum was one of
the architects that called us, in addi
were something like thirtgeven submissions from architects, from
architectural firms to do this project.

DePue: | thought we were talking about exhibit design.

Cellini: |l Om getting to that.

DePue: Go ahead.

Cellini: But it was a Areally hot stuffdo projec
insidkeout . Lincolnés got enough monument s
mo n e yNéw, this is the museum. By then, understand that the library was
more in the Ryans6é bailiwick, and ther

Ryan, specifically wanting that because they knew they could get that pretty
well done in his four years.

Themusem i tself wasé |t needed to be
the museum was pretty much understood it was going to be something a little
more down the road. Breaking ground for it, that would come, but the opening
would not. So we needed to pick the twagsackage deal, the exhibit people,
the architect. But the architect needed to understand that the museum was
going to be a different thing from the
explained that to Gio Obata.

DePue: To whom?

Cellini: Gio Obata. Iwas HOK, Hellmuth, Obata & Kassabaum, out of St. Louis,
HOK, that was selected to be the architect, at the same time that BRC
| magi nation Arts was selected to be th
certainly Gio Obata ever understood, acceptedglbointo the premise of the
thing. Nobody had seen a project like this before, done by state government. It
made it difficult. We picked HOK. | got to be on the committee both times,
when we picked the architect and then when we picked the exhibit people.

56 Ralph Appelbaum Associates is one of the world's lorgststblished and largest museum exhibition design
firms with offices in New York City, London, Beijing, Berlin, Moscow, and Dubai.
(https://en.wikipedia.org/wiki/Ralph_Appelbaum_Associates)

98



Julie Cellini

DePue:

Cellini:
DePue:

Cellini:

DePue:

Cellini:

DePue:

Cellini:

Interview #HP-A-L-2015013.06

We picked HOK mainly [because of their] close proximity to
Springfield. Nobody in Springfield could do a project this large. Nobody had
the bonding that it took to do it. There were a lot of reasons why CDB wanted
us to come down o nddorfesoms ver aicebuildingsOQK . T
and they6éd done a variety of things t
they can do this. | think they had just done a big thing at Bush Stadium, where
theydd redone all the seahityouggta Theyodd
cheap seat, you still got a view of the field. They seemed to have a human
touch. That sounds | i ke a stupid reaso
the sell. CDB certainly took the lead on picking HOK, and HOK, | think, had
done som kind of museum facility or something too. They were picked
simultaneously or somewhaté Yeah, si mu

h
h

BRC then comes in, just presenting among the best of the best, people
who really wanted to do this project. We picked BRC for a rafgeasons,
not the |l east of which is the Disney p
you ought to |l ook at. Wedll tell you,
the guydés a genius, and we think you o

| 6ve got t a emnady tahatalwe swea e BRC wa:
Appelbaum was still on the cover of everything. Do Appelbaum; he knows
museums; he knows experience; he knows all that. We actually went, and we
talked to BRC a few times on the phone. It seemed to me that he was selling
awf ul hard, and it seemed to meé This
family friend since all this. BRC is Bob Rogers Creative, which is BRC
Imagination Arts.

When we talked about this in the panel discussion, | got the strong impression
that theravere a lot of different people making the pitch about the same time,
that they cameé Did they come to Sprin

They came to Springfield.
Tell me. Can you walk us through that whole process? How did that happen?

ltwasdoneatwer ever CDB had their headquart
Building, some really terrible building.

About as unattractive an architectural building as you can find in Springfield.

Yeah, | 6m surprised t heylotevhertheybawo ugh't
where we were going to meet them. There were twpluty people on the
selection team, and we didnoét | eave an

Why such a large selection team?

Because by then everybody wanted to be on it. We wanted to takeaymeb
from history and somebody from building trades and somebody from libraries
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and somebody from the city of Springfield and somebody from some

| egi sl atordés staff who wasé It seemed
exclusive.

To get buyin from allthese people.

Exactly, exactly. You build a coalitio
unless you can possibly avoid it. | still rementbéré6 m sure | tol d vy

storyd Alex Cranstoun [DMCD Architecture] standing there with this model

oft he unfinished capitol dome that Linc
money from the Civil War to keep buil d
go on and on. o0 Heds explaining this. C
fabricate this and then ship it Rodunk and reconstruct it in this ghastly

building and all that.

Heds out there, and al/l of a sudden
model of what this big thing thatos al
he says, fALadies and gehttemdon, thiwoptk
done the Nixon [Presidential Library].
had passed Webd seen a | ot of what th

But BRC, | would say, waiswanhistoé Appe
loseHed6d done the Holocaust Museum. You
sent a thirestringer, who had some brown paper drawings that he tacked up
around the room, and heé | think Susan
presentation. We asked him questions,andhed n 6t real |l y know.
he hadndét really been a | ead person on
thought it was in the bag.

You donét think they were just making
werenot interested in it?

Idonét know. Webl |l never know. Maybe t
Podunk, oré | donét know, maybe they w
a bigger fish.

Did you have any international firms? Were these all American?

| 6m sur.e lwe achibd r emember now. (whispert
time ago.

We all know who ended up with the project. So what did BRC do differently
from everybody else? Was Bob Rogers there?

Oh, sure. They had a good presentation, as | remerbey talked a lot

about your story. Thereds no better st
this and have your visitor go away knowing more about Lincoln, wanting to
know more about Lincoln, youdre going
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They talked® us about streakers, and strollers, and stalkers. Those are
the people. They talked to us about the science of mugeens, and there

are streakers, who candét wait to get t
some things. There are stalkerswhowik ad everything thato
and theyo6ére usually in front of you wh

canot get around them. What you want t
into strollers and strollers into stalkers. The people wh@amg to breeze
through are always going to breeze thr
those people, and theyodére going to wal
cross that one off the | ist and move o
importart story.

They showed us things that they would do and ideas that they would
service and told us what their process would be, much as everybody else did.

But then Bob said, AThis is unique bec
who dondt h ane artifaots anéh anlideat Yo guys have a Lincoln

collection, and you have a |i#brary. Yo
who are going to come to this, and the
youdbre going to have t hhavelgeenrdavawith publ i
Lincoln all their Iives; theydre are n
great man. o0 They talked to us about th

Then, they said, AYou know, as good
artifactsyouarg oi ng to be able to draw to thi
everybody in the world is going to have something and want to give it to us.

We had | ots of grand ideas that didnot

going to be Lincoln Central for the world

So, they talked to us. They passed around a little piece of lead that was
like a fragment of a bullet. They asked us all to take a look at, and we passed
it, person t o per s onthebulédtatkilleddordl , 7 No w,
Nelson at the Battlef Trafalgar, but this looks exactly like it. The real one

sits in a glass case in a museum in Gr
| abeled; therebés a |little something ab
because itds st uf histothetlgngsahatsouhavs e s . We
there. When you just put something in
Youbve got to surround it with the sto
we ol | put them in your musetm, and we?o

So, the stalkers, who are there to see stuff, will see a Civil War
ni form and armaments and things more
he idea of why itds i mportant to even
t i n gl ass youasoeldhave stecastrésigalldry, but we think
t should be at the end of your exper.i
he Lincoln story, and theybve gotten
hat they went through, and what he went througd veimat the war was
i ke. Then when you show things, there
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But, we also want to try to figure out a way to sprinkle things through,

that they used, that they had. o0 The wh
webre kind of walikeinncge .t hirhoeung it htehyidsd egxep
little piece of | ead, and theydod say,
right by every day, never knowing...O0
think, told it that ni ghtyourammedbolt donodt
this heartbroken sailor, that they shipped his body back to Great Britain for a
herobés burial, and theyée

| was looking forward to hearing this again because this might be the only
experience that other people who are going to benlisg or reading this fifty
years from now are going toée

Okay, they told us abouté Itdéds a | ong
The Battle of Trafalgar, they said, changed the course of British history. If

Lord Nelson had died from this bet| this piece of shot, her sailors would

have given up. Instead, he was mortally wounded, but he fought on, and he led
them to fight on. They were losing, but they eventually turned the tide.

His sailors were so heartbroken that they packed his bodgaskaof

rum to preserve it, and they shipped h
think, in Westminster Abbey or St. Pau
along the |l ine, they had a ceremony wh

out, they dipped thetin cups in the rum, and they drank a toast to him. Of
course, the whole room is slightly green around the gills thinking about this
because it had to be a long trip home.

But, he said, AYou see, whatods miss
wonderfulst ory of a guy knowing, o061 6&6dm dead.
countryo6é and this |l ove that his sailor
bring it back and the herobés wel come t

then all the pomp and the ceremongttmust have gone along with this kind
of international honor that he received. None of that story is in that glass case.

AThis is going to be your Emanci
Gettysburg Address, unless youw tell
Anybody who6s here can build a good
you i s we are masters at storytelli
youbve got. Maybe therebds never goi

hi story thamwhlLyi nycooul ns.h oTuhadt éhsi r e us. O

|l candt i magine the old feature writer
argument.

| was blown away with it, but so were the historians, and so were the tourism
people who were part of that selection committeaysor e t he peopl eé
were representatives of the Governor0s
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Governor Edgar, and they liked the politics of it because they knew that they
werenodot going to be around. Who was go
woudyou move it forward? Stories, that 0:
go to movies. A really good story gets you.

| think everybody pretty much thought, This is the route we need to
take. There were starts and stops and retooling and not enough momey and
enough space, but I think we picked the right people. Bob Rogers has
beenébecause he spent so much time in
hospitable peopl e. |l can throw dinner
an hour and a half, and | often did. He &mistaff became friends, the HOK
people much less so. Once Hellmuth or Gio Obata finally understood that we
were going to spend the bulk of money inside the building, instead of outside
the building, we pretty much never saw him again. | did a chaphkes ook
on the project because he wanted it in his memoirs, but you could tell he [was

thinking], 106m out of here.
DePue: This is probably a pretty good place for us to end today. There is still a lot
more to talk about n exfinishoffevgha but it 6s

wonderful story about the importance of the story. Thank you very much.
Cellini: A great story.

(end of transcript #3)

Interview with Julie Cellini

# HP-A-L-2015013.04
Interview # 4: March 26, 2015
Interviewer: Mark DePue

COPYRIGHT

The following material can be used for educational and other neoommercial
purposes without the written permission of the Abraham Lincoln Presidential Library.
AFair useo criteria of Section 107 of the Co
materials are not to be deposited in other repositories, nor used for resale or
commercial purposes without the authorization from theAudio-Visual Curator at the
Abraham Lincoln Presidential Library, 112 N. 6th Street, Springfield, Illinois 62701.
Telephone(217) 7857955

Note to the Reader:Readers of the oral history memoir should bear in mind that this is
a transcript of the spoken word, and that the interviewer, interviewee and editor sought to
preserve the informal, conversational style that is inhénesuch historical sources. The
Abraham Lincoln Presidential Library is not responsible for the factual accuracy of the
memoir, nor for the views expressed therein. We leave these for the reader to judge.
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Today is Thursday, March 26, 2015. My nais&lark DePue, Director of

Oral History with the Abraham Lincoln Presidential Library. | think this is our
fourth session. l 6dm here with Julie Ce
been talking a lot about your experiences on the IHPA Board of Trubtees.

our last session, we really got into the meat of the discussion about the
creation of the | ibrary and museum. Th
We finished last time with a discussion about selecting the exhibit team and
selecting the right ardects for it.

What | want to do now is talk in much more detail about the design of
the exhibits themselves and listen to you talk about that. Let me start with this.

|l know ités not necessarily just you,
or thelHPA who were very actively involved. Tom Schwartz and the exhibit
designer s, |l 6m sure, played a | eading

that you all had in mind, going in, for the museum exhibits?

We wanted to give people, the travellipgblic, all ages, all walks of life, we
wanted to give them a personal encounter with Abraham Lincoln. We wanted
them to leave, knowing more than they knew when they came in. We wanted
to hit as many audiences as we could. Bob Rogers defined them ksrsirea
strollers, and stalkers.

We did talk about that a bit last time.

We wanted to give people in each of those audiences more, not necessarily

more information but more appreciation, more thought processes about

certainly Lincoln but [als] about what our country went through and survived

and changed and gr ew. It sounds | ofty,
to tell a lot of different things about what this nation is. That was, | think, the
overarching goal. Certainly it was mirfer tagging along with this thing all

those years.

Was there one individual who really basically designed the overall plan, or
was this a collaborative effort from the ggt?

Il think it was al ways col $8mor ative, Db
Schwartz kept us honest. He was theéaguy for authenticity. If Tom said it
didndét go, then it didndét go. It sound
always because those of us who were just hobbyists in this whole thing and
promotersana | | t he various roles we all too
knowledge of Lincoln [and] his good judgement of what the Lincolns would

have understood their story to be.

Did you have an appreciation at this p

the i conic president; thereds more wri
American historical figure. Did you have a sense ofdldwdé m | ooki ng f o
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right word@ jealously a lot of the leading Lincoln historians would hold onto
the way they envisioned tis¢ory to be and their involvement in the process?

Cellini: | sure did. Thatdéds why | pushed to hir
because | knew there was going to be a backlash against the way lllinois was
presenting Lincoln. There is a lot of thing that it needs to only be done one
way. | o6ve said it before in areas with
think we would have failed our subject.

DePue: At this stage though weodore just tal kin
figure outwhat exhibits should be included and all. Did Tom reach out and
touch base with all of these Lincoln historians to begin with?

Cellini: We had charrettes. There certainly were lots of people included in those, and
someplace, | think, you have lists of nanaé all the people who were
consulted. It got pretty arcane. Gosh, | think we spent hours on what Lincoln
thought of nature. There were so many themes, so many things that you
wanted to include that would have been interesting.

My approach was always ashobbyist at best in this whole thing, [it]
was, |l etds hit on the things that peop
them after their experience with Lincoln.

DePue: | assume thatodés why you reached out to
raisethat level of consciousness and their understanding of history.

Cellini: Theydre storytellers. Do they do it in
woul d appreciate? Maybe not, but weor e
everybody from scholars to schadadls. So we had to hit a pohtBob Rogers
call ed it fdtwheee yauwaild teactsgs mdnylevels of

consciousness and appreciation and criticism of Lincoln as you possibly could
and still have people come away learning something. It all hael founded

in solid scholarship; that was Tom. But it had to be done in showmanship, and
that was BRC.

DePue: | understand that the initial vision or somewhere along the line was even
grander than we currently haveé

Cellini: Oh, yes.
DePue: et hat t hhangseéhat wevar @eme to fruition. Can you address some of
the things that were in that initial Y

(pause in interview)

We took a very brief break. | was asking about the grand vision and some of
the piecesthatende up on the cutting room fl oor
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Well, youdve heard about the > Weg piece
didndét have a site for a | ong time. So
lots of aspects of the Lincoln storyattgot a bit squashed and foreshortened.
That 6s al ways the case with any projec
to tell there. | would have liked if we had been able to talk more about his
early years. There was MWoenthadsthaewouldt hat d

have beené | 6m al ways curious, as SsO0me
how did you become the person you are? How did you get from Point A to
Point B? We dondét do much of that in i

presidency. | would hee liked more on the Emancipation Proclamation, all of
that horsdrading that went into it that in the Spielberg motiecoln movie
[released 2012], based deam of Rivals

Essentially, just focusing on the passage of the 13th Amendment.

Yes, yes, and everything that Lincoln
politics. Politics is the science of t
everywhere, in your church, in your school, everywhere. It gets a bad name,

mainly because of h me di a, | t Rtirnakd.i nBgu tb ei ctaduss eh ott
of being human beings. Thatodos how we r
master at it. Were there ways we could have shown this?

We could have done a whole museum just on how he pushed through

evert hing he pushed through. Here was tl
thought he was a bumpkin, maybe an accident, even. Yet, he had the moxie
and the ability to work with peopl e an

show that as well. We have his cabinet timeg where you see some of them

wringing their hands and some of them for it, some of them against it. |

al ways wish we could explain that furt
doing. o

The museum that we have today is centered on these twoysuthe first
journey of his early life in his Springfield years and then the second journey is
very much focused on his presidential years. Were there other journeys that
were on the drawing table at one time?

| 6m sure t her e bowalengtim#&/ago.di rememizet beingn g a
sad every time we cut something, but we could only do so much.

| guess thatds what | 6m searching for.
theater. We can talk about that in detail, if you want to. What elseeauag b
cut? Do you remember anything?

57IMAX is a proprietary system of higresolution cameras, film formats, film projectors, and theaters known
for having very large screens with a tall aspect ratio and steep stadium
seating (https://en.wikipedia.org/wiki/IMAX)
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t o B

That s something youbéd have to go
I me we

a |little (DePue | aughs) every t
wanted to tell the whole story. We wanted people to hgversonal
encounter. Instead of a full picture, | think we ended up with a mosaic.

Were these fundamentally money decisions? They were being cut because you
just didndét have the funds to do it?

Money is always a consideration, certairiigttspace. How much can you

expect a visitor to take in? Youdre ta
school kids. Thatds why we do the camp
it. Weobre trying to inject hgraber , whi c
Webre trying to be relevant. Look at t

gets sick of campaign commercials. At one time, we even talked about

doingé [ Do] we need to put a sign on t
real commercials from 1860?dls e wer e some of the di sc
How about the IMAX? What led to the decision to cut the IMAX out?

We got practical after a while. When vy

possible. IMAX was a big deal then; people were flockmgMAX theaters,
so we had this idea that it could then be used for lots of other things.

It was a compromise, but we got the Union Theater out of it. The
Union Theater serves purposes. | always thought it would serve more
purposes than that, butspacee d st aff and regul ati onsé
piece of the community as | had hoped it would be.

The Union Theater?
Un-huh.

Youbve talked about this already, how
making sure the history was right, butriderstand that, even in this early
development stage for what exhibits would be there and how the exhibits

would portray the history, there were other people who were brought into the
discussions, not just major historians but community leaders andyhisto

teachers.

Uh-h u h . We had teachers who came in and
Whose idea was that?

| think it was Susanbébs, maybe Susan, n
how important it was to present this in a way that school kids would grab onto

it and would internalize some of the learning pieces that we try to offer

through the whole place. We decided that kids would be a big part of the

audience.
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When | used to go out and sell this thing to try to get the funding for it,
it was a ckatlaletlse thingsbve neéd/ Mrs. Cellini, and you want
billions for Abraham Lincoln? Get in |
reach audiences from scholars to school kids. We think that fullgtinas of
the people who come through this facilitg @oing to be children, are going
to be school kids who are there with families or with field trips or whatever,
so we want to reach them in a way that
classrooms because history dawaysno0t get
emphasize the lessons that could be learned from Lincoln, that you could take
inspiration from this man.

A | ot of the school kids are not fr
from backgrounds where itos aofstruggl e
pants and a clean shirt; maybe they I
|l essons. Herebs a guy who came from re
the presidency. There is great inspiration there, and we wanted to try to get
that message acrossthose kids.

Do you remember the kind of people who were brought into the discussion,

the nonhistorians that were brought into the discussion?

Oh, sure, teachers. Teachers were terrific with it.

Grade school, high school, both?

| think we had a sampling of most levels. | think the ones who were the more
vocal were the teachers with little ki
dondét show Lincoln in his coffin. We d

and we wanted to ake that a much bigger part of it than it turned out to be.

We talked for a long time about the fact that when Lincoln lie in state at the

old state capitol, people actually kind of walked up and looked down into the

casket to see Lincoln. They keptitopey ou6r e aware of this;
historiar® they kept it open, | think, around the clock.

We al ways said, fAMore people saw Li
in |Iife, and do we want to do that?0 T
werealizedalltat trip on the funeral train, w
the historians, told us that they actually had ground up chalk and pressed it
into Lincolndéds face along the way in v

hi mébecause he had ettimehegotthordeaYetktheyor own b
were going to have for him this long vigil, where people would actually kind

of climb up and look in, in the old capitol. Did we want to show that? Did we

want to talk about that? Our teachers

We talked about actilg having scents in the museum, things that you
could smell, a pine forest around the Lincoln cabin, the smell of all those roses
and lilies that they had put into the old capitol when he lie in state, not just to
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honor Lincoln but frankly [to] make it sefl a little better than it probably did.

| think of all those people, around the clock walking in and this essentially
decomposing body. The reality of it wo
often in terms of our children in the audience. The lasgtthat anybody

wanted to do was frighten them with history.

Do you think the BRC team appreciated that kind of input or resented it,
perhaps?

| never remember any resentment on any level. | remember interesting, rich
discussions, but theyveays yielded to those of us in the room, me,
representing, Al b6ve got to be able to
fund it, 0 Susan, representing the agen
representing Lincoln, representing the reality of Lingcthe substantiation of

Lincoln.

When we really were not sure, we just turned to Tom. Tom usually

was the person who very quietly, verye
adult in the room. Thatodés when we deal
ofsta government . Bob was the practical

Tom was our conscience. | never felt we were overstepping because Tom was
always there.

For the people in the agency, for this team of people you brought in, the
history teachersah al | , were they coming up wit
was that essentially BRC? 1tds BRC | ma

ltds BRC I magination Arts.

Imagination Arts. Were they the ones who were coming up with the
innovative ways to present trsgory?

Yes, yes. There were always people who had ideas. Susan would periodically
convene a community group or something. We tried to figure out ways so that
people at least had a say. Susan would often take that. You tried to listen to
the public but it was hard to do because democracy gets in the way of getting
things done. We wanted to be as open as we could, but if we were, we ran the
risk of being shot down.

|l 6m thinking of an analogy of-another
making. But ultimately, in most of the really good movies, you find that there

i's somebody at the center of that, typ
making sure that all these different ideas are fitting into the big picture. What

| 6 m h e a s casegit wasrveryt miuch a collaboration from thegget

It was. Thatodés one of the things that
still get calls from people who are | o
ask me whatitwas likefarhem t o wor k for your group
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wasnodét that way. They assembled a tean
was al ways coll aborative. 0
DePue: Did you have any hesitation in recommending BRC as the right team for these

other institutiongo use?

Cellini: Never, never. | would hire them again in a second.

DePue: What 16d |ike to do now is to take it
to respond to these, then obviously you can. The scale of the plaza area when
you came i n,t é6wasf atirdtyé 2xpansi ve when

the center of the plaza area are the figures of the Lincoln family. Was that an
area that, right from the beginning, the team wanted to have as large and
multi-purpose?

Cellini: Yeah, it was always toeba profit center. We envisioned it as something that
would be used frequently. We saw it as everything from weddings to rallies
toé We saw it as something that woul d

bottom |Iine. Thatés why itédés so big.

DePue: Are you happywith the way that has been used since that time?

Cellini: |l tds certainly underused. We were thin
comes to fruition. 't candt. But that
large. It was to be a gathering place foemthing. We thought people would
get married there. Youbdd have your eig
this would be the grand event. Youobdve

the museum. You announce for governor; this would be the firgt plag o u 6 d
gather, and it would be filled with media.

DePue: |l 6m trying to remember how many visito
like threeanda-half million or more

Cellini: Yeah.

DePue: Any guess of how many pictures with the Lincoln family have laken in
thoseé(l aughs)

Cellini: Oh, that oneéthat one was so dear to o
long enough ago that nobody had cell phones or tried to buy them. We
thought, If you only showed up with an Instamatic camera in your back
pocketand you didndét have any money for ¢
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a lasting souvenit® That was so important, that we have those authentic
figures.

| think there are spare parts someplace, spare eyelashes, spare fingers,
spareébecause wee ek yeow ne d mlée i Dondt t ol
knew they were going to touch them. I 6
many calendars there are. Families make a calendar and put that on it. How
many Christmas cards? We hired [Eéematiors.>® We had seen their wioin
a tribal museum. I candt remember wher

These are the people who made all of the figures.

Made all of the figures. We had seen t
Reservatiorf® They have a casino on their grounds, which is a cash Ehis

i's someplace in the east. I candot r eme
They have a very, very small visitor number, but the life forms they have that
show the way theiréwhat their | ife was
reservationandthemo t he reservation and then on
from their side because you pay for it; you tell your story. But

That was a thing that | carried away from that museum was these
people are genius for presenting the human body and faces. Weetlefinit
wanted them [LifEormations] from that. It was one of the reasons that Bob
sent us there, was to see their work, and | think they did a really good job with
the Lincolns. Surprisingly, people are quite respectful.

Thankfully so, because thereea¢ | dond6t know how many
but a score or more throughout the museum.

Yeah, my favorites are the ones in the plaza.

Journey One starts off with Lincolnods
that?

Personal c odnonge notné tThhee f | oor |, Honey, wa

Nobody knew anything about Honey, exce
Bob and his team went online and found the Indiana Humane Society website,

and they picked a dog, a stray dog that was up for adgption hat 6 s Honey

remember when they were installing Honey, and | can still see big, beefy Bob

58 The Instamatic is a series of inexpensive, ¢adpad 126 and 110 cameras made by Kodak beginning in
1963. The Instamatic was immensely successful, introducing a generatior¢odbphotography and
spawning numerousnitators. (https://en.wikipedia.org/wiki/Instamatic)

59 LifeFormationsis a leading design and fabrication company specializing in animatronics and sculptural
scenic elements for use in attractions, exhibits and place making installétitm#/lifeformations.comy

50 The Warm Springs Indian Reservation consists of 1,019 square miles ircantthl Oregon, in the United
States, and is occupied and governed by the Confederated Tribes of Warm Springs.
(https://www.tripadvisor.com/Attraction_Reviegh2122d563324ReviewsWarm_Springs_Reservation
Warm_Springs_Central_Oregon_Oregon.html)
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Rogers picking Honey up and adjusting Honey and putting her down and
moving her around. What a guy!

| 6m wondering though i f mastereoflLincblom Sc hwa
knowl edge, if there are any qual ms or
make a stretch because we have no idea what Honey actually looked like.

Yeah.

Was there a concern about that or is i
They di dé

€ acompromise that they were willing to make?

Well, yeah, but a compromise in that the cabin was in Indiana, rural Indiana.

What kind of dog would have been wandering around? The little bit of

description that there was, was it was a mongrel, amdstbig, and it was

honeycolored. At least they went to the trouble to research dogs that roam
around in that part of Indiana. Thatos
respectful they were of the Lincoln image.

You mentioned about the scents, theells, that that was something you

decided to back away from. But you certainly have the sounds, and the first
sounds that people encounteréWell, the
but you hear the birds singi tsgpallasé And
trees that are recreated outside the cabin.

Theydre actual trees, recreated. They
trees from the exact areas where that
arborist, you kn aboutthatpartofinflianyc thadpag t al K

of Kentucky or whatever, this is authentically what you would see there, as
close as possible.

You know the story about the cabin? Has Bob told you about the
cabin, that they actually found a cabin, bought a cabih?e whol e pl ace
would | ie awake at night and think, Oh
are the historians going to say? Now I think, How do we tell people that, as
much as could possibly be done, this is authentic? If Lincoln could come
back hedd actually recognizeéoWell, yea
the cloth that it | ooked |Iike andéo Yo

I used to do tours at Lincolnds Hon
t heydd dr ess uashaopskirteshcodtumesdberauseiwd weceu | o
supposed to be ladies that would take people through, a long time ago. | would
do the parlor. 106d say, fiAre there any
would say, AWhatdéds under that dress?o
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So, whenwe gottoeh Bl ue Room, | said, AGuys
can show whatés under there?®8isaithey can
AWell, can we actually show her dressi
Bl ue Room?06 They said, i Weol | wor k on

Then we wanted to tell people that the gowns they see in the Blue
Room are, in fact, replicas of what women actually wore. They said (snaps her
fingers), AWedl | put a picture of the
about who shedaoaas .r elfhleinc amteiébdd behi nd i
there because we took notes at all the places we visited where people
gathered, and they often gathered around clothing displays. They talked about
it, Ellis Island, for example.

At some of the presidentiabliaries they show some of the gowns. It
wasnodét frivolous. Clothing is an artif
the way they |l ived. Thatodés why these p
changes that had to take place, all the value engineering.

Once you get out of Lincoln6s boyhood
One, and one of the first things you encounter after that is that slave auction.

Yeah.

| 6ve heard people talk about tudsat, but
how it ended up that thatodés the way sl

Wh a t I remember is discussions about é
lllinois has and holds. We want more artifacts. We knew that we owned the
original é |l asbhipkatebefaGgrdon, the sl
covered with keloids over é

Youdre | ooking at his back.

Yes.

Hebés got his head turned, and youbre s
Yeah, i1itbés a remarkabl esstiorys that sina

tissue that comes over time from being traumatized and traumatized and
traumatized. This is a man who shows not just a beating but a life of being

beat en, and ités a very power ful pi ece
that this needed to be central to how we presented slavery, the brutality of

slavery.

61 Elizabeth Hobbs Keckley was a former slave who became a successful seamstress, civil activist, and author in
Washington, DC. She was best known as the personal modisterfidante of Mary Todd Lincoln, the First
Lady. (https://en.wikipedia.org/wiki/Elizabeth_Keckley)
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It was Edna Greene Medford from Georgia @hehether it was Tom,
whether it was Bob, whether it was Suddmad convened a group of
historians to come in at some pointidgrit, because there were lots of
historians that were always consulted on this thfng.

Just to make sure that | &m correct on
Ken B G@Givil kvar8eries?

She was, yes.
Go ahead.

In fact, | encountered her years later on the Lincoln Bicentennial Commission.

| was on that one, the national one, and she had no memory of this. It was,
AReal l y? That was a discussion?0 | sai
in that museum. 0

What was it that she recommended?

|l was in the room when i © ahesypgitened. Sh
veryclassylad) A Ex cuse me. People have been b
throughout history. Thatodos not the tra
did to families. This man, this woman, who formed a unit and had children
and had no rights to be together, to raise those children, to see them into
adulthood, to protect them. These families were then torn to pieces, never to
beé Thi s da dhiswbnhah agaire "his womsnewdl never see her
babies again. Whatodés going to happen t
and it stildl pl ays out in society toda
stillé | had to | eave the room.

| look around e room, and here are all the BRC people sketching on
the spot. Within a week, we had the sketches of what you see in that tableau.

Fast forward to when we are ready
open, and | am fundr ai sdpagtbdckete@dcr azy.
dodging cranes and things, taking dono
there, and thatdéds going to be there, a
here, 0 anybody | can think of, | egisla
Ibve only ever seen it in sketch form,

never seen it all put together.

62 Edna Greene Medford is a professor of history at Howard University who specializésdent@ry African
American history. She is a member of the bodrthe Abraham Lincoln Bicentennial Foundation. Medford has
degrees from Hampton University and the University of lllinois.
(https://en.wikipedia.org/wiki/Edna_Greene_Medford)

53 This ninepart series is the work that made documentarian Ken Burns a housahwdBurns uses
contemporary cinematography in addition to thousands of archival photographs, paintings and newspaper
images set to music to teach people about the Civil War.
(https://www.imdb.com/video/vi3935158041?playlistld=tt0098769&ref =tt_ov_vi)
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|l 6m taking a guy thraludglhl, mwaV &r afr@mu
itdol see it, and | burst into tears. Th
bemause itbés as good as | thought it wa:
t wenty times better. |t says so0o much w
overblown. The slave auctioneer is the meanest, evilest, worst person in the
world figure. Buttheampui sh, the childrené |1 toés on
museum.

Have you heard feedback from other people going through the museum that it
has that same 1 mpact that youdd hoped

|l often will when | dmntomensaenddadst and t he
trying to explain it to kids. Gordon |
over in the corner. The manacles, the accoutrements of slavery are there, but
thatds the center and quite often, peo
one of the more compelling things in the whole museum, just the sheer power
of it. Not hing moves. Nobody tal ks. |t

There are a couple of other places where, to me, it was obvious that the design
team wanted to have that same impact, wheople would stop and really
truly reflect on what they were looking at, what it meant.

Yes, yeah. ltés transcendent, I think.

Moving on, there are things |ike the N
coucldat | east t hdathediscolmdouple onlthe coach. Them t

you get to the Lincoln | aw office. Tha
Any comments about the Lincoln law office?

Well, it was going to be more interest
[Linconbs third son] peeing in the stove.
abouté He ha®Tehde ytohdo sceo nkei,dsand t heyod t
up, and Lincoln would read a book. This is all according to Herndon.

We wanted to tell that story, but Bob wantedjtoseveral steps further
and have Willie peeing in the stove and steam rising. Now, | kind of wish
wedd done it, but one of our teachers
kids wild/ remember . I f 1 6m takiwvgla fi
kind of wish wedéd done it, but we didn
But, it still portrays Lincoln as a very permissive parent.

Oh, yeah.

Wi Il Il'iam ABillyo Henry Herndon was a | aw partner and
early member of the new Republican Party and was elected mayor of Springfield, Illinois.
(https://en.wikipedia.org/wiki/William_Herndon_(lawyer)
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DePue: | assume that was the essence of what that room was about.
Cellini: Um-hmm.
DePue: On t o s omet kedabgut aylitleubd, b | wardet to get some

more reaction about the 1860 election,
portraying that. Who came up with the idea of having these competing
advertisements, as i1If it was being don

Cellini: | think it was pure BRC. We talked a lot about it with Tom. How the heck do
you explain a fouway race for president? BRC came up with this concept.
We 6| | do it with ads. People under st an
are people goingtditi nk t hese are real ads from t
difficult to hash out, but I think it became very effective. Do you want to hear
how we got Tim Russe?

DePue: Oh, absolutely.

Cellini: We wanted Tim Russert. We wanted Tim Russert. How the heg&udget
Tim Russert? Nobody could figure it ou
People get these great i1 deas, nAWell, g
a friend in Chicago, Jo Minnow. Her husband is Newton Minnow. | remember
he called televisioht he vast wasteland. o0 | think
under Nixon. You know, Newton Minnow, the name. Well, Jo and | have
been friends; | cané6t tell you how it

Als there any way t hat sjyeamemdyd@hoMr . Mi n
could get us to s ome khefdce GfdeetThePmssRu s s er t
and the honest guy in the room for all of the television coverage on election

night. He was famously with a chalkboard; he was the guy.

DePue: Perhaps the most adhed journalist of his era.

Cellini: Oh, absolutely, yes, yeah. So, Il tal ke
but Jo called me back and said, AThis
| dondt know how it will cYorket5000get her
on a Sunday morning, and Russert said
more than that, a script?d6 She said, 0
Thatdos it. o

So, BRC sends an entire crew to New York, 5:00 on a Sunday
morning. TIMRussert comes i n. Il tés raining.
what this thing is. He just knows that Newton Minnow has asked him to do it.
He says to the film crew, nAl I right,

55 Timothy John Russert was an American television journalist and lawyer who appeared for more than 16 years
as the longesterving moderator of NBCldeet the PressHe was a senior vice president at NBC News,
Washington bureau chief and also hosted an eponymidBEMB/ISNBC weekend interview program.
(https://en.wikipedia.org/wiki/Tim_Russert)
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say?0 They saiuv hiwebghs wedl |l idbtrchec
ANoO. My film crew will do this. You ge
run. o

So, if you look at it closely, what you notice is his hair is messed up.
Hi s makeup isnbét especiialtllye gooaad.l iHee |
preparing for a show. Heds a little bi
was all we got.

Then, when he died, totally unexpectedly, not all that long after the

museum opened, everybody saidtto AnWedve
reshoot this.o Itdéds got to be by then
ascendency at that point. | sai d, fiWha
actor in that place. It doesndt matter

time, but thee are a lot of people who are going to walk through and say,

AThat 6s Tim Russert |l remember Tim RuU
youeée? Of all the things you might want
not hing. Hebs still é Heds for the ages

Now, isthat thing a little bit dated, in that TV has changed a bit since
then? Would we do it differently? Weodd
this was all state of the art when we opened ten years ago. As far as | am
concerned, |t s inshiscoluntryfdar dludientes of the 21stnu s e
century.

You mentioned that this was very much rushed through, that Russert only
wanted to do it once. Do you think he got it right?

Oh, gosh, do you think he got it right?
| never noticedhat he was at all unkempt. | thought he nailed it.

An absolute professional, consummate professional. My sorrow is we never

got him here to see it. We gave him the Lincoln Leadership Prize

posthumously, from the foundation, and we did showait tight to the
audience. We do those things in Chicag
Whet her it ever brought anybody to Spr

That gets us through Journey One. What happens after that is obviously he

winstheelectionfouéve got the farewell addres:
takes you back out to the plaza area. As you go into this huge facade of the
White House, you see several figures o

Wi | kes] Boot h, and vy o Gawa&vhagetseé dojjoGener al
have outside that?

Sojourner Trutijabolitionist]

Sojourner Truth.
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Frederick Douglass [abolitionist].

Do you think that it was a bit too dramatic a scale for the White House? The
plaza, as you alregdsaid, is a big room in the first place. Do you think they
got the scale of the White House right?

ltds as right as you can get iit. We wa
what they could get from the pictures. The White House has undergone
changes since then. |l tds probably as c
Youbve already talked about the next t
guess you refer to it as the ABl ue RooO
name for the roomwheeel | t he gowns are. Any ot hel
We called it the fABlue Room. o0 | donodt
it the ABlue Room. 0O

Has that met your expectations? You said in the other places you visited, that
was always the gathag place. Has it served that purpose for this museum?

|l think it depends on whods going thro
wanted to show Elizabeth Keckley taking pains with Mrs. Lincoln, and we
wanted to show t heursed It ot hhienkatl Ltionlcd |y
Junior League volunteer, and |1 06d bone
more than they wanted to know.

l nvari abl
under that d Sso , u ntdheart 6tsh anth yd rwees ss
i nteresting. hang around someti me
uncomfortable would that be? How coul d
than just something to cover you up. Clothing is an artifact of a time, of a

y | 6d say, AnAre there que
r ?0
I

society of expectations, of peoplebdbs st at
what people are wearing in there, what

The women are depicted in the pictu
ornamental at that time. You were almost an accessoyofy husbandds
success. We try to portray that becaus

women that are coming along in the U.S. now.

Shortly after you get done with that room, you walk in, and you see Willie in

the bed, his deathbed, and the famiyarnd t hat . I 6d I1i ke to
to that, but | et me start by saying it
incredible amount of information about

For much of our history, Mary has not been portrayed very wall.a
Was there a lot of discussion about how you wanted to portray Mary and
Maryb6s relationship with Abraham? One

118



Julie Cellini

Cellini:
DePue:
Cellini:

DePue:

Cellini:

DePue:

Cellini:

DePue:

Cellini:

DePue:

Cellini:

DePue:

Cellini:

DePue:

Interview #HP-A-L-2015013.06

portrayed in the Blue Room was her competing with the other ladies, the other
socialites of Washington, D. C.

Yes.
|l donodot think thatos necessarily portr
No. N o, itds a bit mor e of a fashion s

What was the nature of the discussions about how to portray Mary and the
relationship?

Frommy own standpoint, I always tried t
role of the tourist going through. That was sometimes in conflict to the

amount of reading | had done on Lincoln and the way | felt about the really

bad rap that Mary Lincoln got. ¢foes backt® i t 6 s v e & ylostdveor s o n a |
children, and that stays with a person. | always looked at Mary through that

l ens of . .. It was common to | ose chil d
easier. | always wanted more sympathy for this woman, morattynfor
her . My god, she wasé Look at what hap

turned on her andé
Youdre talking about Herndon?

Yeah, and then the whole country. Maybe she was tough. Maybe she was
har d. | f shedd dvebean scdifferemtnThose expestadiang d h
of women were so different then. | always had a lot of sympathy for Mary.

So, what we see is Willie in the deathbed, and then right after that, we see this
incredibly distraught life figure of Mary, sittinig the dark.

Yeah, and the tears.

It that another one of those points in
people will stop and really truly reflect on what had happened?

Yes, yeah. 1 s that a stheenaosesomingifiomt abl e a
downstaird | t hi nk theyor e po thgpartygoingonr eel 01
downstairs, and here the Lincolns are,
think he died two weeks | ater. | guess

give Mary her due. We tried.

The next point on the journeyé | 6m not
fiRumors in the Kitthend Youob6r e in the White House
Yeah.

Any reflections on that?
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| thought it would be better. | thight it would be moré&Jpstairs, Downstairs

more poignant®l t seems | i ke wedve got so much
through and youé Most people arenodt ev
trouble to heat the stove. [|I.f you put

I wasnot aware of t hat .

Yeah. Theredos a picture on the wall of
actually replicated it. Il tds not the L
president it is), but it Otchenamstualyl ose as
l ooked 1i ke. l'tds thfoughnpnawnedyybundoa

What we were trying to do was get the voices of these servants and
what they must have been talking about
hear t hi nrges,noanéd Yyoouwddr e smart; youbdre
youbre scared. Il s there war coming? An

Almost anUpstairs, Downstair&ind of approach.

Yes, and that was what we were going for. Is it that succeséfut? Inot sur e.
People walk right through without |[|1i st
muddl ed, and we have that music thatos
maybe dondét get the story there. But t
hall way dameaeteéf Ittldhes t hings that i s | ess
The next point in the journey is the Emancipation Proclamation. From
everything youdbve already said, you th
wanted to have the museum portray well, so {@bpad an appreciation for it.

Do you think that was accomplished? Th
that. Youbve got the cabinet room and
there are actors in there. ahdtken youdve

youbve got Lincoln at his desk with ap
Emancipation Proclamation spread on the desk. Those three things together,
do you think itdéds successful?

| think the Whispering Gallery is the most successful padée The cabinet

room really needs explanation. You need to know what he was up against and
what those men around the table woul d
i mportant thing, and | doné6ét know that
this country fo war d . | dondt know how webdd cha
opportunity that we didndt quite get a

66 Upstairs, Downstairss a British televisiorseries that ran for 68 episodes divided into from 1971 to 1975.
Set in a large townhouse in central London, the series depéctetvan® "downstairs® and their masters,
the familyd "upstairs® between the years 1903 and

1930.(https://en.wikipedia.org/wiki/Upstairs, Downstairs_(1971_TV_series)
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| ask people when they go through, and all they remember is the guy at
the end with the bad wig. We debated that. The guy had bad wigs. We could
havedme a really good one, and you woul c
al ways thought, wedre going to explain
wigs that he wore then, just little things like that that sort of detract fitoen [
storyj

What hedbdstdsi pgviosa@all in history, ar
thing through by horse&rading, by sheer force of will. That to me is what the
Spielberg movie really showed you, whi
how this whole thing came together. ltwaga and i dea thaté The

role, was to take advantage of the fact that | had some access and get in there

and try to figure out how to sell it. | so identify in my own tiny way with what
Lincoln had to do to sel let@h gapmhd i de a
down and get back in there.

Webve got the cabinet room. Was there
actor in there more than wedve been ab
That was Richardoés i dea, Ri chard Norto

That was not part of the original plan?

We talked about a lot of things. We had audio that would tell the whole story.
ltds such a big story to tell and to e
t hingsé

Perhaps even more cotap than trying to sort out the election of 1860.

Exactly, yeah, yeah. We did an okay job there. [In] the Whispering Gallery, |
thought we used technol ogyéand we coul
were saying.

In the Whispering G&ry and the Cartoon Gallery that was earlier in that

journey you see Lincoln being lampooned, just like any politician would be. It
strikes me those are the two parts of
other presidential museum.

| agreel agree.

| would think that that was very deliberate as well, that you wanted to present
all of those dissenting voices that ar

Yeah. And it was many, many discussions. Whose voice? A lot of voices will
get dr owned o uigcrowd, Will tireg stop &nd listgrn® Theydo.b

They stop and listen?
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Yes. | think they do.

Do you think just the fact that all these voices are kind of overlapping that that
also portrays a message?

Yes, yeah. Partofthehaom condi ti on, youodre al ways
with opinions. | pick up the paper today (laughs), Tony!

That gets wus to a discussion of the wa
the most popul ar exhi biCviWarinFourhe museu
Minutes®” 1 t 6s much more than just that map
to get to that particular exhibit. What was involved with that room?

Early on, there were long discussions about how do you tell this story? How

do you giveit the importance it needs and yet not give short shrift to all the

ot her i mportant pieces of this story a
overarching in the Lincoln presidency, but it was not the whole story. So, how

are we going to do it? I think it wasdk Taylor, who had seen something

somepl ace. Dick was a historian on Bob
idea of, ALetds not do it big. Let 6s d
we talked about what does it mean?

There have been wars,dcathere have been wars, and there have been
wars. This one was on our soil. But, what grabs people? We were always
looking for the emotional entry point, which then led you to the educational
entry point, where the emotion was the story. [It] led you toething a little
more intellectual to think about and death, the odometer of death. Our cars all
have odometers. Why not have an odometer of death that keeps ticking and
moving, and the bodies keep piling up?

Then, for the historians in the backgroundawth6 s act ual | 'y ha
and hereb6s Vicksburg over here. I f you
of the Confederacy. Then it was, the w

in it. We were trying to hit as many audiences as we possibly could,
evelybody from scholars to school kids. This was, | think, a genius way to do
it.

By the time we had Rick Beard there as our director, Rick loaned it to
[the] Field Museum in Chicago. They were doing an exhibit on time, no,
maps. They were doing an exhibit m@aps.

Can | just quickly interject?

57 To inform and illustrate the scale, scope and tragedy of the Civil Watkttednam Lincoln Presidential
Museum'Civil War in Four Minutesvas created. It is a large animated map whagk out the progress of the
war with continuously shifting battle lines and flangs that mark specific major battles. The entire war is
presented in tkiway in roughly 4 and one half minutes.
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Cellini: Yes.

DePue: What weodre talking about, fofmThet hose f e
CivilwarinFourMinutes youdre | ooking at this | a

Cellini: Yes.

DePue: eéand youbr e wat onthe map. As yon s yomsee a litilay

explosion for Vicksburg, a little explosion for Gettysburg, et cetera. But the

lines are moving back and forth between what the North controls and what the
South controls, whil e omgatnumbersafhe cor n
casualties, which are constantly going up. Go ahead.

Cellini: Yes, yeah. Okay, very good, very succinct. To that, there is a piece of this that
we never tell that much of the story, but the odometer of death continues as
the soldiers stofighting because of weather. There were hiatuses in the war
because there had to be, but peopl e ke
tells you a lot about war in a sentence or two. We maybe miss that as well
because i f you n oetlinex Ehe battlelibes stopgootthe t he b
odometer keeps going that talks about all of the ancillary casualties to war as
wel | . |l t6s geni us.

| went to the exhibit at the Field [Museum] after Rick had loaned it to
them. This was about maps and how they hiangacted civilization. There
was a very interesting one in the center that showed how a doctor had figured
out [that] one of the great plagues in London had all emanated from one pump
that was full of typhoid and how he plotted on a map where the cefters o
dying were and where they got their water. This is [the] 1500s, | think, and it
was fascinating. Now youdd think that
clustered. Where people were clustered was the little exhibit over off on one
side that was th€ivil War in Four Minuteswith the odometer that kept
going. | watched. | hung around for an hour or two.

DePue: That had to be kind of satisfying to see.

Cellini: Yes, yeah, it really was.

DePue: Did you have a sense that it would be that popular, that sucé&essful

Cellini: | had a sense that the whole place would be remarkable, that it would truly be

the first museum in this country for the audiences of the 21st century, and |
think in many ways we succeeded.

DePue: On the opposite si desemdividuahpartraits,and m, y o u
then you can find out whatdéds happene
itself. Were they injured? Were they killed, et cetera? Were those two things

always meant to be complementary to each other?

0
d
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At one time, evepthing was going to have its own room. A lot of things got

pushed together because you only have so much space. At one time, we

thought about the little tableau we have over in a corner about Ron Rietveld
discovering the picture of Lincoln in the casReat one time we thought,

Gosh, weé6ll do a room around this. We
time. Wedoll show you that, at age fou
our panels when we hashed out these themes.

WO)

Wedl |l make hi st lwemihardgsedeciMsedhisithinggi v e t
is all underpinned with solid history. God bless the historians who stuck with
this, who didnoét say, fiYou peopl e dond
the hell are you?0 You di d mwmhadons you co
of money.

|l 611 give you an example. We did th
maybe more, a staggering amount of money. | just read W#teStreet
Journak, t he Obama Library, [they] havenot
tagis$50mi I | i on. Contrast that against th
taking anything away from any current president, but think of what we did
with government and private money. We got a bargain.

A couple more questions about the Civil War presentaticas ihere a

concern going in that youdve got this
and then youdve got this htegaetorssanddi enc e
people who want to make sure that youbo
about tke way the Civil War is presented. Was there some concern about that?

Sure, of course. But as much as we could do it, right down to the regimental
buttons on those uniforms, the under ga
going to see. Yeah, wegit right.

The musicé When David Kneupper c¢o0me
of it is based on music Lincoln would have heard in his lifefitdespeeds
up, and it slows down, depending on the mood that they want to set. There are
places in the museuwmhere Dixie is played like a funeral dirge. The attention
to detail that went into all of this¢éa

Yes, we had our names on the | ine,
after we put it together. We wanted to be able to substantiate it, but we wanted
to do right by Lincoln. We didnoét want

58 Ronald Rietveld, professor of history at California State UnivefSitjerton, is known among historians as

the person who found the only known photograph of Lincoln in death
(http://www.abrahamlincolnonline.ofigncoln/news/rietveldmem.htjin

59 David Kneupper is aawardwinning composer and sound designer for theme parks, musbramsled
experiences and new media. Kneupper Music creates turnkey solutions for attraction sound, from concept and
design to productio and the onsite mix.
(https://www.kneuppermusic.com/#:~:text=David%20Kneupper%20is%20an%20award,production%20and%?2
0the%200nsite%20mix.
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infused eve
as wedre ab
This is how we did it.

ry discussion we had. I
|l e t I

i t
o know it. And etds no

One other question about the presentation of the Civil War. There are no
weapons at all portrayed in the museum, as you go through either of these
journeys. Was that a conscious decision, and if so, why?

| remember one discussion where wikdd about audiences and who would

come. Thatodos how the regimental butt on
coll ectors that would call you up shor
Gunsgottobeinit. Ilrememidt donét know i fersBob Roge
thisol r emember Bob Rogers saying, A We c
of all, 1t will create huge bottl eneck
That was not somethingé It got dropped

There was also a lot of argun feeling in this country when this was

happening. CG8Thienbé nweeraemdtéhi ngs on peop
it was really offensive, and it carries on to this day. | remember buying a

water pistol for my grandiddautgdhtme, fMOW
our dead bodies will you bring a gun i

feeling out there.

My husband was raised with his fath
closet. The kids were schooled from the beginning. He was a pdiicer of
from the time he was twenty years ol d.
going to show you what it is, and webor
ever, ever touch that.o And nobody eve
coming up when we wegdanning all this thing, that guns are the worst thing
ever.

Yet , | 6m sure youbre hearing the other
conversations about the Civil War. MfAHOo
you keep weapons out of it?0

Yeah. | was one of those who would have liked to have seen us cater to that
audience, but | was only one. Also, we used a California company (DePue

| aughs), and thatodés a VverAgademyAwaels ent ¢
recently?

No, | did not.

A sociologist would have a field day with that. They were celebrating a
mentality thatodods coastal. It didnodét pl

°The Columbine High School massacre was a school shooting and failed bombing that occurred on April 20,
1999, at Colurhine High School in Columbine, Colorado, United Staieg twelfth grade students murdered
12 students and one teacher. (https://en.wikipedia.org/wiki/Columbine_High_ School_massacre)

125



Julie Cellini

DePue:
Cellini:

DePue:

Cellini:

DePue:
Cellini:
DePue:
Cellini:
DePe:
Cellini:

DePue:

Cellini:

Interview #HP-A-L-2015013.06

movies that nobody in this part of the country, which is the center, had ever
seen. They wereetebrating events from fifty years ago as if they happened

right now and that racism was still the absolutalbeenda | | of what 6s
in this country. And we had a Californ
saying you carry values from the partiofé f or est wher e youodr
Moving on from the Civil War and th@ivil War in FourMinutes

Tel | me when |1 d&m going on too | ong, an

The purpose of this is to get the full story, so this is what | want, exactly what
| want.

Forddébs Theater, youdve got the
victory. A lot of these things are portrayed in murals. Do you think the murals
help advance the story?

gui c

|l think the murals were affordabhet
wallpaper; that is handone. Boy, was there a problem with CDB over that.

ev

AYoubve got painters in your budget. V
| aughs) #AOh, no, no. Painters are art.
say to Bobo@eomamd fi@dbk their | anguage

The people we had were indispensable.

Youdre saying the people, the Bob Coon
The Tom Schwartzes of the world.

The BRC experts of the world.

Yes, yes.

Then, you get to Fordoboseé

l s it too hot in here? Do you want me
No, |l 6m fineé Fordoés Theater and the a
sense of how that was portrayed?

Badly. It looks like something from a museum a l¢inge ago. Do | have any
suggestions of how to change 1it? | wal
t hrough or somet hing, | 61 | wal k t hroug
doesndt have the feel I 6d | i kehd or it
union, and heés finally, finally going
al ways wanted to see. |l tds coming toge
etched on his face, what heb6s been thr

guy blows a holén him.
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Somehow we donét get the horror of
and youb6re |l ooking up, and youbre cran
be authentic but it justé We fail i n

The next place we go thelrthink you might have a different appreciation,
and thatés |lying in state.

Um-h mm. I wish wedd gone ahead with the
would have been able to explain why that was important. | love the music.
The musi c raddKhduppér athis Ees. It Dst sets that emotion.

The thing that strikes me, and | 6m sur
i mpression, thereds a huge amount of s
exhibit. What was the reasoning behind that?

Il dondt know. Whether they wanted t r

0
here in Springfield, and you could do
value engineering. It, to me, is very large.

Too large?

Uh-huh.

Is that efective?

Maybe, it is, maybe. Youdd have to ask
Bob Rogers?

Bob Rogers. For example, why do we have the mural and the music and the
benches to sit there and | ook at an oi
behind all of it. | know when it finally came together, as much as | had been
involved and hadé

We just lost the mic here.

ls it stilleé Wedre back. As much as |
beginning, not every part and piece of itneaout as | thought it would. It was
such a long, long process to keep getting appropriations and then to get them

released and then toé | had to know as
it, so | could paint the word pictures. But when we actuallyisavot every
part and piece was as | had hoped they

were just wonderful.

If I can reflect back on some of the things you said, that the slave auction is
one of those moments where you hoped, and you did achiavé>eople stop

and really reflect on what that means. Maybe seeing Mary in her grief, dealing
with the death of Willie is another one. Certainly, you géthlieCivil War in
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Four Minutes and people stand and often times watch that two or three times,
ast heydére absorbing its meaning.

It sounds | i ke you are disappointed
another one of those moments. But then, you finish this whole journey off
with lying in state. Do you think that is another one of those moments where
peopledo stop and reflect?

| think so. By then, youdbve been throu
hope then was that you would go to the Treasures Gallery and have an idea of
the importance of the Gettysburg Address, the importance of the

Emanc pati on Procl amati on. |l f youdre int
dress and the Tiffany necklace with the heart that supposedly he gave to her in
the White House and said, fAHere is my
if 1ités true, buteée

So this goes back to those original discussions with Bob Rogers about, if you
just have artifacts in glass cases, th
youbve gotten this | ong story that peo
or four hours, and theroy see the artifacts.

Yes, that was always the plan. Does it work? | hope it works. | like it that we
also studded artifacts through the museum too, particularly the things that the
Lincolns had and held and the campaign banners. Wherever we weybait
things, which is unusual, or it was unusual then.

Wel | , Jul i e, we stild!l have a | ot mor e
We do?

ein terms of the museum. Then thereods
staffing and things like that fortherx t sessi on, but webve
in time where webre going to have to s

Okay.
Thank you very much.

Youdbre wel come.

(end of transcript #4)
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Interview with Julie Cellini

# HP-A-L-2015013.05
Interview # 5: April22, 2015
Interviewer: Mark DePue

COPYRIGHT

The following material can be used for educational and other neoommercial
purposes without the written permission of the Abraham Lincoln Presidential Library.

nFair useo criteria ohtAct®D1676 mustbe folldvwed. dfeset h e

materials are not to be deposited in other repositories, nor used for resale or
commercial purposes without the authorization from theAudio-Visual Curator at the
Abraham Lincoln Presidential Library, 112 N. 6th Stred, Springfield, Illinois 62701.
Telephone (217) 785955

Note to the Reader:Readers of the oral history memoir should bear in mind that this is
a transcript of the spoken word, and that the interviewer, interviewee and editor sought to
preserve the inforal, conversational style that is inherent in such historical sources. The
Abraham Lincoln Presidential Library is not responsible for the factual accuracy of the
memoir, nor for the views expressed therein. We leave these for the reader to judge.

DePue: Today is Wednesday, April 22,
2015. My name is Mark DePue
the director of oral history at the
Abraham Lincoln Presidential

Library. |l 6m o
home of Julie Cellini. Good
afternoon.
Cellini: Good afternoon.
DePue: |l tds been quok te _ a whil [t hi
. A b | Ju"f Cellini durlng thetlme th de gn teamas
I tos een C 0 S € il anuse s arblh@ tHd d to gat eIs
| 6ve been busy, ﬁncafﬁgds%fwhalt ;/Tekwnnteﬂ Wlthgegyb@a\m
have been. We 6 r e &€ Mgy orep 1399 Thi s

is our fifth session, if you can

believe that, and we are well into the discussion about the creation of the
Abraham Lincoln Presidential Library and Museum | t hi nk it 6s
mentioning here that, since we last had an interview, Bob Rogers [of BRC
design company] has been to town, a whirlwind experience for him. | had a
chance to interview him. What | found very interesting and important when he
gave his pesentation that Thursday night on April second, he really paid
honor to your participation, your critical role in the creation of the library and
museum.
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Cellini: |l candt tell you how embarrassed | was
DePue: Was that a surprise that he was going to takeapproach?

Cellini: Totally, totally, and how he got that
DePue: This was a picture of you, | think, from the 1980s, when you first dove in on

the project.

Cellini: Yeah. It was very kind of him, and | think people enjoyexigbssion; | hope
they did. People certainly learned a lot about what it took to put it all together.

DePue: What struck me about the evening is the wonderful presentation, and
afterwards it was like a rock star had come to town. There was just this huge
crowd of people who were gathered around Bob Rogers afterward.

Cellini: That was why Bill and | wanted to do the little reception afterwards; we
wanted people to tell him what it mean
this as a business, but with him iasvso much more than just getting the gig
of a lifetime, as he likes to call it. It was getting to tell, | think, one of the most
remarkable stories in all of American history and maybe in a lot of history. He
not only got to do it, but he got to do a ftit his own way.

DePue: ltds not an accident or coincidence th
Lincoln and the Civil War than anybody except, perhaps, Jesus Christ. And
itdéds not just people from the United S
ibrary, wedve got a huge collection frr
about it and reflecting on his life.

Theredos a little bit of housekeepin
guestions before we got back into where we broke off last timefirEhene
is to take you back to 1991, the election of a new governor, Jim Edgar. He
comes into office. Hebds got a $1 billi
Governor Thompson, his prot®g®éhis men
one of the things heidi early in his administration, was to take a hard look at
the DanaThomas House and decided that he needed to closé bas that
ring a bell to you?

Cellini: It does, indeed. It was very, very painful for everyone. | actually had been the
master of eremonies for the opening of the Dana House. | had been there
through all of the restoration of the
of when theydd gone off to auctions in

One of our trustees, Frank Masogw | nt egral to that.
over to my house and drink coffee and tell me how he was going to raise the

*The DanaThomas House, located in Springfield, IL, is a home in Rr&dhool style designed by architect
Frank Lloyd Wright. (https://en.wikipedia.org/wiki/Dana%E2%80%93Thomas_House)
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money to do it because that was actually private money that bought many of

those pieces. There was a Daf@mas Foundation that was started under
Governor Edgareé 1 d6m sorry, Governor The
than life character that | was blessed to get to know because of the fact that
Thompson had put us together as trustees. The Dana House was his passion.

You always need to have somebadn o, as Bob Rogers says
that doesnét know when to quit. o | thi
certainly witheé Antiques and furnishin

So was history though. He was a big Teddy Roosevelt guy. |
remember that he gaveth Bill and me Teddy Roosevelt books and actually
started me on that road because | didn
But he was certainly passionate about
in the world they asked me to emcee the thing, butstfwa. | remember; this
was back when women wore very high heels, and | was a lot younger then, so

here | was. We had to do it in front o
space inside, and this was a public thing. | kept thinking, Am | going to trip
here on this rough sidewal k? Am | goin

ought to just take off the shoes, and I think | finally did. I think | did at least
half of it in my stocking feet.

It hadnét been open that etrpongyenlaef or e 1
little more than that?

Yeah, not a | ot more than that. Boy, |
only site we had to close, but | thought, Oh no, how can we do this, after all
that went into this?

Who was the phone calldm? Do you recall? (pause) Was it from Susan?
Was it somebody from the governords of

| think | got a headsip from my sistein-law, Janis [Cellini], who was on the
Edgar staff, who told me it was... As | think now, she probably feoledt,

so | wouldnodét be shocked out of my soc
or Bob Coomer who called me and said,
but i f you, as board chair, will just

you can let the bodrknow. Then at your next meeting, you can put it into the
mi nutes, 0 which we did.

It took board action to approve the closure of it or to acknowledge it?

It was an acknowledgement because those are gubernatorial decisions, but he
was veryrespectful of keeping people that he had put into positions in his
administration. He was very respectful of keeping you in the loop.

He being Edgar?
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He being Edgar; Thompson before him. But, this was the Edgar
Admi ni stration andé@

Did the board try to push back against the decision?
No.
Did the community?

Oh, yes. Oh, my gosh, yes, phone calls and editorials and people were

incensed. This thing had taken so long, and it had opened with such fanfare. It
wasbibhcoln, but 1itdéds an artifact, cert
architectural history.

Youbre talking about Americads most f a
Uh-huh. It was tough.

Any insight into why the Edgar Administration decided tot®oWas it
strictly a financial decision?

Having not been there when they had to do what they had to do, I could only
speculate. You go back to those years, and he really got the nickname of
AGovernor No. O He i s a vadeyfulqunae al man.
from Dick Ogilvie, who said he did not run for governor to preside over the
crumbling of Il linoisds infrastructure
think Governor Edgar expressed, not th
notwan t o be el ected governor and have t
to fix this. o

ltds interesting you mentioned Ogilvie
Ogilvie maybe his mentor, although that suggests a closer relationship than
was there but cainly the governor he most admired.

Yeah.

ltds interesting in Edgarodos case. Some
itéds Thompsonds thing. He just didnodt
art that went along and for the antiquast, Wwe are talking about a governor

who really appreciated the importance of history as well.

He does. He 6 sa maa d’eemiyc gloiogdt mroina n . I t 6s
sti |l | come over for dinner when theyor
abaut books and Bill and Brenda talk about everything else (DePue laughs).

But in his own way, Governor Edgar i s

encountered in the wo-shboter. ldefsawpwbdt het i ¢c s .
had to do, and he did it.
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Do you remember when it was reopened and how that came about?
(sighs) Oh, boy.

It certainly would have been in his administration.

It was in his administration because W
into his second terbecause we had had all those austerity budgets. | credit

Joan Walters foré | <certainly would ha
during those sessions because | know t

was good about having his line people in thehen he had to big decisions to
make.

Joan was his budget director.

She was his budget director, and she actually had to wear the jacket for some
of those things. Certainly he took flak for it, but she had to hold the line on it.

Sheundst ood the fiscal side. Thatodos a | o
very wise in that he listened to the good people he put in around him. And |
think Joan, as much as anyone, wei ghed

sir. o He knew phrietttoy ys maardt [gways.] Tahat 6s

Then, when there finally was an upturn, he looked around at the things
that | think meant a lot to him and meant a lot to the state, not necessarily
equal parts, but | think he weighed all that in. Then he staag things
that could be helpful, and the sites reopened. We got to hire some staff to get
it done; programs began to happen. It was a brief time, but it was a good time.

Of course, the culmination of ehdivse admi
determined roughly $49 million to really kick off thé.PLM Project.

Yes.

This might have been something you already mentioned, but | wanted to hear

your story about the next governor and specifically about Governor George

Ry a n 6 sLuraviyrfn,ebecause she was brought in on this project, the
creation of a new home for the | ibrary
there. Tell me how that happened.

| was at a fundraiser. | took the opportunity to sidle up to her. khaan

her , not wel |l but nobodyé | never hear
was always Lura Lynn to everybody, and
homespun hel pmate she was to him. You

from the outside, but it sure looked ligeerrific marriage to me. They were a
pair. They were a team. | had remembered all the way back to when she had
been championing the milk barn in Kankakee to be on the national register.
He was lieutenant governor, | think, at the time.
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lcouldnotconnince the staff that weobre tal
on the state register. o0 We had a state
because itdéds got this, this, and this.
understand what ®gpudGeysp Bbgasnbes. such
Awell, of course it is, itdéséo | said,
First of all, this iIs somebody that
care very much when they come i n. Emot
through to him. Apparently, they left her sitting out in a drafty hallway on a
folding chair for a long, long time before they even let her come in and make
her case. Then they turned her down.
Who is they? |Is thisté
This was the staff.
IHPA staff at the time?
Yeah, IHPA staff.
So, it sounds like this would have been the latter half of the 1980s.
Probably so, probably so, because they were still living in Kankakee then.
But, it stayed i n Goaroffepeniedbutmoinmyd becaus
wi fe.o
From what little | know about George, loyalty is an important thing to him.
Oh, boy, oh, boy, to a fault, yeah. So it was kind of brazen on my part, | think,
to approach her that way. But she was such a aragrus, really wonderful
wo man. | said, Al know that some of th
They offend me. Theybére smart. Theyodr e
And she said, AHow to treat peogpl e?0 |
said that, | et me thellld ydau atnh ata ntdh eweedd
moving along with it. Al |l 6m asking i
and do a briefing for you of what the
sai d, AHomegd d MWroinedfti ng. 1 6d&m in. o
She was in, and they raised a | ot o

Lura Lynn and Pam DanidisLee Daniels had been briefly the Speékand

myself, who sat down and sketched out what the beginnings of the foundation

would be andhow we would put it together and how we would incorporate it.
Wedbre on the document as incorporating
order t@ boy, talk about today to create the MOU, the memorandum of
understanding, between what would become thefdmalLincoln

Presidential Library and Museum and the foundation that would be charged

with being the private sector support mechanism for it. That was the only way
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that we could do things, like a museum store, that would not have the funding
going to GRF.

GRF?

General Revenue Fund. Nothing wrong with it going into the General
Revenue Fund, but the idea was generate that money, and then be able to tell
the people who buy the books and tishirts and make the contributions that
this money wil be used for this institution, that we can guarantee it, and that
was the way to do it. It will soon not be the way to do it.

Well, youbre referring toé | think you
boy, 0 because you pdatonmeetagne back from

Yes.
We 6| | get to this subject | ater on, bu
foundati on was the | egislation thatos

legislature on splitting IHPA and the Abraham Lincoln Presidhl Library
and Museum.

No, actually it abolishes IHPA.

It puts it under the Department of Commerce and Employment Opportunity?
Right, whatever that is, yeah.

DCEO.

Yeah, DCEO.

We 6r e goi ng cussionsndl mech latér here. Gbingsback to Mrs.
Ryan, was she a member of the board of trustees?

She was the

founding chairman of theé
of trustees of |

HPAEé
But of the foundation.
€¢ She wamnlingtchagmah af the foundation board.

So, much more than just a figurehead or connections with the governor
himself.

She was never comfortable running a meeting. She always had one of us

supply her with a |idtbéécahdyg It bakego
a recipe box, and shebéd run the meetin
done, shedd do it to raise the money s

private sector funding component going into this. That was importamter
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to move this forward because the people who had thesahat was the first
thing they asked is, fAOh, wait a minut
feder al money, city money? How are you

Lura Lynn wa there as the face of the private sector part of it. She was
never the only one. We reached out for lots and lots of people. We formed a
board, and she pulled in a number of people for that board. | did a lot of the
private fundraising. She and George diduge amount of private fundraising.
They never got credit for i1t. I1tds rea

When she passed away, we put a big picture of her in the museum
lobby, a lovely picture. | think she would have liked it because she looked
swel | . |  dyouwdb thesk thilmgs/fortcredé. tl think you do these
things because you believe in it and she believed in it.

Were you also a member of the foundation board?

|l was the founding secretary. Pam Dani
very @ol lady, Pam was the founding treasurer. Doug Donenfeld (a Chicago
attorney) was the founding viggesident, | believe, or vieghairman, also an

IHPA trusteeWe triedto get every IHPA trustee as involved as we possibly

coul d because ihdve peaple @ho ¥noarstobdahe missmn,

the passion.

Were there some that saw it, for lack of a better phrase, a conflict of interest
t hat youdbre serving both as an | HPA Bo
foundation board member?

Y o u 6 v e stagt somewthere.
Did you hear any criticism to that effect?

Oh, youbre always going to have naysay
Who could sell it better than the people who were selling it? So, it would have

been nice if we could hawone out and gotten the heads of the major

corporations in lllinois or something, but you want to do what, and you want

to put it where? (DePue laughs)

|l 6m gl ad we went back and picked this
into the timeline Ry an became governor in 1999.
you got this initial seed money to really start moving forward in serious way.

Do you know roughly when the foundation was established? Was that shortly

after that?

I dondt Kk n ooworatdud.d couldrpeobably ask Doug Donenfeld.

Hedéd know because he was a partner at
did all this gratis, did all the legal work gratis to set it up. | just know that we

had to have one. | ey was redeived thwroughtleet t h e

136



Julie Cellini

DePue:

Cellini:

DePue:

Cellini:

DePue:

Cellini:

DePue:
Cellini:
DePue:

Cellini:

Interview #HP-A-L-2015013.06

foundation, but | do know we were very
anybody to lunch whodéd accept (Il aughs)
| know one of the key roles of the foundation is anybody who wants to give

money tothelbrar and museum, theyodre going to
nonprofit organization.

Exactly, a 501(c)(3).

Last time, we were talking, going through, exhibit by exhibit, into the museum
and hearing a lot of the creative conversations, the chabesgd all. We got
through journey one, and we got all the way through journey two, which
obviously ends with his assassination and return to Springfield, and that
impressive, final stage, where you see him lying in state. We also talked very
briefly aboutthe Treasures Gallery.

|l want to go back and pick up one 't
decided to honor you and several others who were so involved with the
creation of the library and museum and some of the paintings that were in the
museum.

Well , they were crowd scenes. | dondt
artists have always done that. Famous|
his neighbors and their dogs and everybody and all the things that he did, all
thoseSaturday Evenin@ostcovers that was always the lady next door or the

guy that sold him the pencils that he did the sketching with.

|l know that Bob is a huge fan of Nor ma
paintings always tell a story.

Yes, yes. I suspectthBto b has done this with every
involved in. | think, if you went through the crowd scenes at the museum,

youbdbd probably see his staff there. Yo
he needed a person, a face, he might take a faceethkatlv, and so he did. It

was, as | say, no big thing.

| walked by the one where | am. | took so many people through,
donors. People never saw it. Somebody pointed it out to me one day, and |
sti |l | dondét think it | ookssanitethingto muc h |
do, but it was, in the scheme of things, not a big thing.

Did you even know he was going to do this?
| had no idea. Nobody had any idea.
Do you think it was appropriate for him to do that?

| think artists @ those things.
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Webve been talking about Bob Rogers qu
now, today as well. Did you find Bob and the team from BRC easy to work
with? How would you describe that relationship?

It started in phone calls. hought in the phone calls, he was very smart but a

bit commandi ng. | wasndt sure that he
Wedre talking about people who work in
going to be the best mix. | did a lot of homework in teahsalling people

who had worked with him, but we did this for at least a dozen people in this
field. |l wasnodét exactly sold on him.

The Disney people were. | told you earlier. They had sent so many
teams here. We really hoped they were going to daait tkfe Imagineers
were going to do it because Disneyob6s a
the creative island of Disney. But whe
direction to take a look.

At the time, the Hol ocausttherBlms e um,
a long time, but it wasé It still draw
done, compelling. That was Ralph Appelbaum, and that was the speculation.
[It] was that Ralph Appelbaum Associates, they were going to be the pick. We

metwiththem.d onét really remember much of n
told you about meeting with a lot of people who had done other institutions

because the word got around that, @i Wow
6l think these pebopl e are going to do
Webve talked about that already. You t
convinced everybody that he was the right choice. The question is, once that

collaboration starteland wedve talked a | ot alreac

specific discussions abbwarious exhibitd did you find him easy to work
with? Did you find the BRC team easy to work with?

| found them as passionate about the whole thing as | was, that this was so
much more than a job, that this was doing right by the story of theviman
literally saved this nation.

Being passionate on both sides of the
(laughs) that youdre always going to a
it also was exciting or tebkavedhatr ati ng, [
relationship with him.,

Oh my gosh, it was a privilege. I have

gotten to do so many things for which
just been really, really fortunate. One of those pietgseat, good fortune

was getting to do this project and then getting to do it with BRC because how
often in life do you pour a lot in and then get what you thought you were

going to get?
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DePue: Or maybe even exceeded your expectations.
Cellini: Or exceedeé your expectations.
DePue: Letbébs continue our journey through the

about vyet é V@hdtiofthesMuseaumt t wat hparti cul ar
really curious about how the concept came about in the first place.

Cellini: We | | a c tGhasts of the Libraty?6 s

DePue: | always mess that u@hosts of the LibraryAnd t hat 6s I mportant
perspective too.

Cellini: Uh-huh.Ghosts of the Libraryas supposed to be across the street. It was
supposed to be in théohary. The whole premise of it was, how do we present
historians as detectives across time? Bob came up with a lot of possibilities,
and we settled oné | remember reading
personally engages the people who brouginttioi the dance.

You asked how it was to work with Bob. We had Tom Schwartz, who
truly channels Lincoln, so | was never concerned that what we were doing
wasnot going to be absolutely true to
there to put the brakes dfrom the very beginning, from my perspective, the
two of them hit it off. Bob and his staff got it right away, that Tom really
knew his stuff.

Thatodos a | ot, for people from these
that respect and have a good working refahip. As board chairman and the
idiot who didndét know when to quit, th
whil e, Bob would come up with the damn
AYeah, itdéds a state building. We canot

something else.

DePue: This might be myself working on the wrong paradigm altogether on this. |
|l ook at the very sophisticaGhmsisoft echnol
the Libraryexhibit, and | always ask myself, Why that particular subject?
Whywoud ndt they connect that technol o
di fferent subjects? Now I om wonder.

the decision to have an exhibit that highlighted what goes on in the library.

S«
Q <

Cellini: | think it was the latter ofvhat you just said. We did not want the library to
get short shrift. That @GbostsdithelLibraryr eal | vy
in the |l ibrary and get people toe

2 Ghosts of the Libraris a dramatic and magical special effects presentation that uses Holavision® to capture
the mystery and the excitirmpnse ofliscovery that scholars and curators feel as they approach a great research
collection. (https://www:.lincolnlibraryandmuseum.com/ghasfsthe library)
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It was all going to be one big buil
was goingtobeomehi ng. We di dndét have a site
historians have their due. This is well ahead of the internet. These were the
repositories of knowledge for wus, the

you went to look things up.

| grew up in a loof little towns, and | always had a library card. You
went there, and there was always somebody, often a lady, who could point
you in the right direction for your re
This is new. You c anlycWwashbokored that sgotout . o
to be the chairman, but it was never just about the museum. It was about the
library, what a special, honorable place, and you need to give it honor.

Yes, we wanted it to be a library museum, but there was a practical
consideation here too. We had Governor Edgar, who had been the state
librarian because he had been secretary of state. We had George Ryan, who
had been secretary of state, the state librarian. They had, in varying ways,
knowledge of libraries and value of libi@s and the interlinking of libraries in
lllinois and beyond. That helped with the project too, that you could draw on
that.

Governor Edgar had actually built that beautiful building in the state
compl ex. I dondt know hhkbwryhbuddengllti t i s,
just kind of rang their bells. It was easier to understand. But you have to
understand, through all of this time, we were not talking presidential library.
We were calling it the fALincoln Projec

Wedl | get t ol itthtalte shiotr yl ehteere, at hough vy
before. | know in talking to Bob Rogers about this, he got to the point where
somebodyé Apparently the idea was forw
somet hing about the | i br ehallgngeytomake hi m t
what is inherently a boring (laughs) subject exciting. What did you think of

the end product?

The building itself?
No, no, theGhosts of the Librargxhibit.

Ah, ah, | have never pmaelreendiltjustgoesatda t hat
your heart, and it makesé AWhy save al
probably do the script. We nailed it. We nailed it there. We nailed it in the

Civil War in Four MinutesThere are a lot of places in the whole thing,that
ADamn, w@hodsioftthe Librar® definitely one of them.

| certainly can vouch for this, that the young kids come out of there with the
guestion thatés on a | ot of peoplebs n
real per sonkmowtthlkeate®® what Bob woul d
sure you guys would agree with that as well.
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| actually had one of our pi@ening parties. Somebody had brought their
kids and this is when | was raising private money f@ #nd the kid said to

me, AWhat happened? What happened to t
tough. We have to keep hiring people b
(DePue |l aughs) AMom! You know what she

Wedre not going to go lognCedainly,iBeb speci fi
didndét want to go there. Let6s just sa
need to go check it out yourself.

Wel | , i tddBeb ppohabletdld youthd a very, very old concept

called nAPepperds G@GlRastd. a hYeu bwd opreoll al
actually pretty simple. Therebds a seri
to happen and then what really happens. | love it when | sit there, and
somebody says, AOh, my gosh. e ewads a

|l tds interesting to hear you describe
the substance that moves you just as much or more than the technology does.

Yeah, scholarship meets showmanship.

That 6s what h ednsthemhbnageadTom $chwarkt becauges
the curator that youbre | ooking at, th

Yeah.

Thomas.

Thomas.

Only the insiders would be paying attention to that, | would think.

Yeah. But see,thatwo b Rogers too. There are th
see them all in the museum.

The next thing that we need to talk about is the other big theater production.
Thaltibscol fi6s Eyes

Um-huh.

(laughs) The wa yquite astorysnaowedtwithgahe, t her e d s
development of that particular exhibit.

BLi ncol msafully-BEwomated theatrical special effects spectacular presentingrfomaleand political

dr amas

and key issues of Lincolnés presidency, especi

to create the painting of Lincoln for the front of the Union Theater.
(https://www.lincolnlibraryandmuseum.com/thaiontheate)
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| remember tinkering and tinkering and tinkering with that script. By then,
Richard Norton Smith had come on the scene, and Richard really wanted a

different script. thadesv e r a | endings to it. 't i sni
As a writer, as | would have I|iked to
not my favorite piece of the museum, b

Where did the ideadf i n ¢ o | modne int&iy thesdifference between the
two sides of his face, which I think is a very interesting way to get into the
subject?

|l think that was purely BRC. Il dondt K
remember discussions of that concept. | rememahen we saw clips and
reali zed thatdés what they were going t

forth and back and forth.

| actually had a little mincharrette around this kitchen table. My
family was all here. There were probably fifteen, eagint of us, and we still
didnét have the script solidified. So
over the script with them and woul dnot
about AWhat was your i mpression of thi
gone now, but he had been a high school history teacher. There were several
people around the table. My brother is an artist. | remember one of them
saying, AWell, youbve got Lincoln up a
down. 0 | put thérhbndsehtthenebacktmBabs t oge

It was a long time coming to get a script that actually worked. It works
pretty well. People come out of it, and they have an impression of how tough
it was for Lincoln, how he had to reach consensus. So it turned out okay.
Wow, ités funny; itédés |i ke opening a W
intense.

| guess my impression is that the end product was more successful than
apparently you feel or others felt at the time.

| think so, but it took a lot dinkering. It was kind of like making pasta sauce.

| do a | ot of that here. I f youdve got
own sauce, then, AOh, no, ités got to
oregano? Youodl !l ruin biasiwi.toh Tohraetg awnaos!

that script (DePue laughs). It went through iterations.
To which some would say, fAThere are to

Of course, but that was one of the few aspects of the whole thing that really
got other voicesimt i t, because we never really

Bob and | talked about this extensively, to include a couple of the other
concepts that were also considered or at least that they made and presented.
One of them was discussed in the eagrnwith the creators that we had on
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April 2, which I would encourage people to look at as well. Then he and |
talked about a couple in our interview.

Part of that experience is, again, the technology, the different,
innovative ways that this is projectddo wn t o t he audi ence. Y
one screen but three. Youbdve got | ayer
on with the seats and smoke coming out at the audience when explosions
occur, when cannons go off. What did you think about all of those aspfect
the theater experience?

| understood the need for it because vy
to this. It was never just for the historians. It was never just for kids. It was

never just for the families touring. It was never justd@cholarly audience.

You had to please a | ot of people, and
that history stuff is great, but every
in order to get their attention. oo So t

| would leave it to that audience that seems to really like it and really
get it when something happens with you
we had this awful thing of it rained, and it rained, and it rained. This was the
New Salem years. We were going tadéog through the museum, and then
there were going to be snakes that were going to be washed up on the banks of
the creek at New Salem. You know, it g
(DePue laughs)

At least ten years removed from it, Bob sedmrespect the input and the
decisions that were made by you and the other board members when you
reined him in.

But see, we had whatdés probably never
money to go around and see all of these different attreciind see where

they failed at presidential libraries and why they were so deadly to own. We

had money and time to actually gauge p
makes people excited? What makes them linger and want to read something,

or what makes #m move faster? We got to do all that.

|l never took any money because | di
be along for the ride, and | felt it would have been inappropriate for me, as a
volunteer board chairman, to take state travel money, so | devea . |l donodt

think anybody ever bought me lunch even, if | could avoid it. But the fact is,
these were state employees who got to do this. Imagine that now? (DePue
laughs)

Another homage in that particular theater presentatiann c o | ntiéa8 s Ey e s
the artist who is the narrator for the
name is Jay William Thomas, which is Jay Mogerman, William Cellini, Tom
Schwartz. Was that also a surprise?
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Cellini: Totally out of the bl yeoi nit eddi dnotougett

DePue: Yeah, that would be my guess too.

Cellini: éa |l ong time after it was opened. (whi
picked out.

DePue: Herebs one of the questions about the

product i oerseeinduimthereyl wauld assume that early on, you all
recognized that you needed to have a theater, a place to have shows and
lectures and other activities. Would that be the case?

Cellini: That was always on the list because we wanted this to beatpkt the
community could use as well. 1 todos | ess
used by the museum. The idea was that this would be more a piece of
downt own Springfield, and maybe therebd
woul dndt hav eith#ae musdum;it goult jast e the setting for
those. We had a lot of ideas.

Thatdés why the rotunda is so big. V
thought weddings would take place there, and people could rent it for parties.
In fact, they can, and thingsave é You candét do weddi ng:
thought that this would be a downtown gathering spot for a lot of things.

DePue: You might not even know this. | gave a short series of presentations on the
Korean War and finished off with one of the nights th&ve showedPork
Chop Hill.”

Cellini: |l didndét know that, but that was one o

DePue: Ask Mr. Lincoln How did that concept come abo(??

Cellini: | was so afraid, as we moved along in this, that the historians would kill us,

tha they would grab the mediads attent.
Truly, we created the first museum for audiences of the 21st century, certainly
in this country, maybe al most anywhere

to it kindly or not. Sowethoght , Hereds a spot right

there. We could put a kiosk, and we could do what a lot of museums do,
where you walk in, and you see a little presentation of somebody giving you
the straight scoop.

74 Set during the Korean WdPprk Chop Hillis an 1959 American film that illustrates true heroism in war,
when soldiers in the field fight the real battle while diplomats and UN officials attempt democracy as their
troops are bleeding and dyingttfis://tv.apple.com/us/movie/podhop
hill/lumc.cmc.38b6ahbgz943t3yqj7989zhwp)

S Ask Mr. Lincolnis an interactive exhibit at the Abraham Lincoln Presidentialédmswhere visitors can
choose a question from a list and learn the angitps://nohomejusoam.com/visitingabrahardincoln-
presidentialibrary-museumspringfieldl/)

Mrs. Lincolnés Attic is an interactive exhibit f
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More to the point, thiswould bewleer Tom coul d shine.

whose idea it was that it not just be questions from the public but that it be
kidsdéd questions. | dondt remember
but it just made so much sense that we do it that way.

n W

Then,whenivas raising a | ot of private

about fundraising that, despite the fact that | sure have sweat equity in that

place, Bill and | needed to make a major monetary contribution. | decided that

we would fund that as a naming opportunity. Té&son that our name is
somewhat still prominent on it is simply because it was our very first naming
opportunity in the museum. | thought we were going to do all of them that
way. We were building the marquee at the time, so our name was on the
marqueeBut | especially wanted to fund that because of Tom. | wanted to
honor him in some way.

Was Tom himself eager to do that or reluctant?

I donot Kknow. I donot know that we
think Bob handled itwithhim Bob had a way withé¢eé
took to Bob. Di d | ev

doit.

Basically, how it works is the public is given a whole series of questions that
they might want to ask Mr. Lincoland they push the button and up pops

eve
| ©

er ask Tom, iShou

Tom tal king, answering that particul ar
Tom Hanks [ American actor and fil mmake

Yeah, i1tbés a good question, ydendf.
the people who worked on the project; some of them, [children of] the

construction people. They did kind of an open casting. Kids came in and read,

and they picked the voices they liked. So, there are lots of kids around
Springfield whose voicesar t her e until é& God only
happen.

Do you think that particular exhibit works?

|l think it 1sndét the biggest draw
people that go into it. It also was another way for peopéeliave Blanchette,

Act u

k nc

n t

when they got the comments, @AMy gosh,

You could then say, AWait a minut e.

We

Lincoln questions here. No, it isnot s
scholarlya t he entry | evel for the Lincoln
when we raised the money for it, AREver
going to find things in this museum. 0

That 6s t he Mresa.s olni nwhecdusedvewehtttotso ¢

manyplaces where we saw restless kids and people who wanted to enjoy the
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experience, but they had a whiny kfd/hat could we do that maybe Dad

could take them for a while, and Mom could enjoy the museum or the other

way around. Or if you had a grandparenapnraunt or an uncle with you, you

could send them off to this place with the kid and then spell each other. We

al ways had families at the forefront.
So,voilaMr s. Lincolnds Attic

DePue: You just anticipated my nexfuestion. We will have a chance to get your
feedback on the response from the community once the museum opened, but
itdéds going to be a while before we get
that. How successful h&ddr s . L i n deeh?D0 gothiAk ittworks the
way it was designed?

Cellini: Just walk by there any day. l'tos full
Bob Rogers memories is the Lincoln dollhouse that we have (laughs). | can
still see him. It is made of reinforced steel becausie Bas convinced that
some kid is going to throw his or her
bigger and bigger kids.

So, | was there the day they delivered it, and Bob Rogers was there.
Bob said, ALet me show youre,gndber dol | ho
climbed on top of & Bob is not a small guy and jumped up and down and
threw his body over the top. | thought, Oh, | wish | had a camera to show me
no kid is going to break this thing down.

Then | remember Tisa Poe, who was one of the projanagers for
him. She proudly brought out the bonnets and the hats and everything and
showed me how they were licesistand everything could be washed in hot
wate® and all the things they had meticulously thought through for the
touring publicandhowyod on 6t necessarily do thing:
You have the masks that you can put in front of it, so you can be some other
person for that very reason, not every kid is clean. The attention that has gone

into that museum, evaebogutashercdy ofLiinco
DePue: Yeah.
Cellini: The Indiana Humane Society finally picked the prototype for Honey, based on

what they thought a rescue dog would have looked like at that particular time.

DePue: That 6s somet hi ng Bengthas wdll kventdng o gedthet at g
facts right and the times when you and the board and Bob decided, okay,

®Mr s . L i n dsah intdractivedexhibit for children to visit the Abraham Lincoln Presidential
Museum. It includesostumes for dressp and periog¢eminiscent play.
(https://www.travelandleisure.com/travgliide/springfieldillinois/things-to-do/abrahamincoln-presidential
library-museuny
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heredbs the time when we need to kind o
like a closed casket instead of an open casket.

Yeah, yeaahknolw;doynobudbre a historian. Wa
ltds certainly something | can | ive wi
deci sion was made. I dondét think that

presentation.

Thinking it throudn. That decision was made when we really thought people
were going to get right up and look in. But as it turned out, we could have left
it open because you canodét get wup there

Yeah, the public is quite a ways away from the casket.

tdoes®t mean that i f youdbéd Il eft it open
over and done it, but again, it just n

Close toMr s . L i n asdhe regtasiranA Wasithere much discussion
about the restaurant? What type of restaurant, whetid¢o have a
restaurant, those kinds of issues?

Uh-huh. We knew we had to have some kind of food service, and we had all
hauled off to the brandew Bill Clinton Presidential Museum as we were
finishing up. We st letestairarddo@rt Wehhadv e t h e

doneé Oh, we had all these crazy i deas
Somebodyds alwaysé ALetds do this, and
worthy of Lincoln, and | etds serve foo

all this chatter, chatter, chatter. We went to the Clinton [Museum], and it was
pretty straight forward with food service.

On the way back, we all talked abou
concept of what it was?0 Tlsgr named it
whatever. I think it has a | abel name
Athe restauranto so that thereds no mi
have to gimmick it up and make it part
window, sothave can | ook i nto whatodés in the
webve got an outdoor area, so that if
could eat out there. Or if they want to get something at a restaurant downtown,
they can bring i te ouvterl.i t alretatns. omaAkse iitt
were running out of money anyway, SO0 W

But, thereds no window into the gift s

There is a window where you cané |tds
giftshoptokmw t hereds a gift shop there. |
was al ways | ooking for fAHow are we goi
laughs)
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|l candt i magine our focus on that, be
hi gher, di dnot ?

Oh, boy. Ever build a house?

Yes.

Then you know.

We started with a grand plan and just kept cutting things out, as did you.

Uh-huh, we sure did.

g to talk about t haeeraBundr ai s
s continue with the journey.
he concept for the gift shop
nd then the kinds of things that are in the gift shop.

Wedre goin
wel | . Let o
What was t
and then the design a

We made extensive lists of what people buy, and we were pretty sure that

books would be a seller. Did we know they would sell as well as they do? No.

But it was a good guess. We knew that junky stuff sells. IHPA had had gift

shops at a number of our sitesyg®knew that kids like keychains and
whistles and silly stuff that they <can
we had to have some of that.

We also wanted it to be goddoking. We wanted it to have a certain
complementary elegancetoit. Andldret Susan Moger mands s
for the way it looks because Susan really had a lot to do with the décor feeling
of the shop.

But i1 f I may, it appears to me that th

No. The restaurant was not a maghere we wanted people to linger. We

didndot | ook at it as a profit center.
provi de. But in value engineering of t
waste money on décor. We wanted to get you in and get youolitt wasn o6t
someplace where you should linger.

It was someplace where you should get something and then get back in
the museum. We knew we had to offer people something, but it was never to
beé We certainly didndt want ns.&Vecompet
wanted to make sure that they knew that this is an amenity that you have to
have because all the planners told us
have restrooms.

Certainly though, all the downtown restaurants would see it as coropetiti
woul dndt they?
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Yes, but if it were as stripped down a
[be competition]. We did the best we could.

How about the decision to select Augi e
who were actually runng the restaurant to begin with?

We picked Augiedbs because he was the o
A pretty simple decision, in that case.

Very simple. We tried everybody we could possibly think of, and nobody
wasé They awd | i ke, AHuh? Youdre going
willing to try.

Getting back to the location of the gift shop. Was there thought about where in
the flow through the museum the gift shop should be?

Yes, very much so. We had l&sd lots of notes about gift shops. The ones

that appeared to be the most successful were the ones where you exited
through the gift shop. Disneyods famous
on the list.

| dondt know that éwaMev éh atvael kead kradc la bah
LifeFormations, about the various figures you see as you go through the

museum. Do you have any final reflections on how successful those have been

in helping to convey the story of Abraham Lincoln as you go through?

| d eemeinber the moment that we collectively talked about having the

Lincolns right there in the rotunda. | just remember that | fell in love with the

idea the minute we started the convers
there is a kid who only has onetbhose throwaway instamatic cameras and no
money for the gift shop, heds got a | a
sure that there is something thatos th
there, it evolved into the Lincolns as they were drefisedast day in

Springfield.

Then the sketches started, and boy, | remember thinking, He nailed it!
He nailed it! |l tds going to be great.
to afford all of the outfits cawsere goi
people are going to kiss them, and people are going to tug on them, and
people are going toéeéo You know, that r

We | ose a few eyelashes, but mainly
people being respectful of the Lincolns. Faz thist few years after we
opened Bill and | got a lot of Christmas camsve got so many Christmas
cards where people would snap their family with the Lincolns.
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DePue: | think I might have mentioned this before, 3.7 million visitors. | wonder how
many pictires of people with the Lincoln family have been taken.

Cellini: Oh, my god. | wanted to do it with our
you embarrassed us enough?06 (DePue | au
that I[wantedtodoit,andtheysaid A Gi ve it a rest. o

DePue: That 6s probably al most as wuniversal as
Lincol fds nose.

Cellini: |l think so. |l think so. Il tds i1 coni c. I
execute itéand | ook howtheundeyweaganeé cut ed
theé Those things are very, very expen
meticulously make them, right down to

all got to be fireproof and inseotpellant (laughs) and easy to clean.

DePue: And as Susan mentioned yesterday, when | interviewed her, with
interchangeable heads and hands.

Cellini: Unhuh, because there have beené Peopl e
there, not much, though, not much for é

DePue: Ten years.

Cellini: éeal | odés, far dll@ftthat. Look at that.

DePue: The other thing that is very unigue about this museum, maybe not so much

today but at the time it was constructed, how many museums have their own
soundtrack written? David Kagp*-per [Kneupper], is that how you
pronounce it?

Cellini: Kan-0 fpér.

DePue: Kneupper. Did you even consider that when you were going to some of the
other museums? Was that something in your mind, or was that something Bob
brought to this?

Cellini: It was Bob, and Bob pointed oughé That o
that he wanted people to be i mmersed i
gateway to be immersed? Sound.

DePue: The soundtrack.

Cellini: Sound. And at one time, he wanted to dment

7 A big bronze headfdhe great emancipator guards the entrance to his tomb. Visitorsuizhehis noseto
a glossy shine for luck. No one knows exactly how the tradition belgps:(/mojotraveler.com/rubbraham
lincolns-nosein-springfieldllinois/)
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Webdbve tal ked about t hat a |ittle bit.

Yes, yeah. Buhe wanted to surround people with the era, the story, of course,
t he ambience or | ack thereof of the Li

Do you think the music is effective, t
voices you hear i n Fcbipidgbokthebildeamd er , as
things like.

Yes and no. The kitchen is kind of a t
be. We spent all that money to have the stove be hot to the touch, and nobody

touches it. Thereds aanstosu ntdatlrkai cnkg ianb otuh
freedombébs coming, and whatos it | ook |
l'tds | ost, but i1 tbés there. We did it t

Where i1ito0s especially effective 1is
really surroundett y musi c. I t 6 s-threughmleuinsbnazetimeoIf a p
see people sitting there and taking in the tragedy of that war and the Lincoln
story and all the things that go together to make that an experience. Music
certainly carries it along. | think thdte music is extremely effective in the
Civil War in Four Minutedecause those are all tunes that the soldiers would
have heard when they were marching. But if you notice, they made them into
funeral music.

| questioned Bob about this as well, wiestbr not, to a certain extent, some
of those things, like the birds chirping, like the music playing in the
background, are the kinds of thing that the public may not necessarily pay
attention to or notice, but it adds to the richness of the experierozddWbu
agree with that?

|l think so. |l find myself, wh
more than they want to hear (
of cathartic.

en | 6m th
both | aug

That 6s why i tds s o gatdocghintd thenntritater me, Dbe
details of all of this, and the more you get into it, the more fascinating it
becomes and the more people, | think, appreciate that.

Well, thatés how | got my heartbroken

Again, weol | rghnow.tHow niuthamphdsis was puiooh,
especially when theyo6re about ready to
encourage people to go to the other Lincoln sites?

There was a | ot of tal k. There were a
ddnbt pan out at the end.

You donot t hink it wor ks.

151



Julie Cellini

Cellini:

DePue:

Cellini:

DePue:

Cellini:

DePue:
Cellini:

DePue:

Interview #HP-A-L-2015013.06

I donot think it wor ks.

Although, if you look at the numbers of people going to the various Lincoln

sites, Lincolnds Tomb still gets a hig
high nunber.

Yes, |l certainly think it hel ps. But w
say, ALook, we dondét want to fill a bo

people to go out and see everything else that lllinois, in particular, but

Kentuckyto an extent, Indiana to an extent, Washington, D. C., of course,

all & We want them to have a personal e
it from there. o

Thatds one of the reasons that your
is essentially a glorifieBookstore, because we want you to buy the books and
the DVDs. We want you to learn more. We want you to have had your
appetite whetted for this incredible story, American story.

Have we elected anybody before or since who put the nation ahead of
himself?People idolize various presidents, but [does] anybody else measure
up to that?

This is a different subject altogether. There is one other room that is used

guite a bit, that the public sees a | o
room for tempeary exhibits. What | wanted to ask is, what was the original

concept for the kinds of temporary exhibits that would be there?

|l think if you talked to Tom Schwartz,
Susan, shedd have ©oaoaner helisfsosgdfagingtthatl k e d t
hedéd say, nOh, Il just thought it was a
it would get used in different ways.

|l had wanted things as diverse as,
i n the 186 0 wlloftlkemdisplayed idair chaaging gallery, and
|l etds draw an audience of Barbie enthu
envisioned it as being an attractor of people who might not come ordinarily
but then get them in the museum and see what happenk, more every
person space. It has not evolved into that.

What do you see that it has evolved into?
A missed opportunity.

That it hasndét been something that dr a

152



Julie Cellini

Cellini:

DePue:

Cellini:

DePue:

Cellini:

DePue:

Cellini:

DePue:
Cellini:
DePue:
Cellini:

DePue:

Interview #HP-A-L-2015013.06

Some of the thingsthathavele n t her eé Anni e Leibovit z
but a great nam& Would | make a great effort to see somebody do middle

of-the-road landscapes? No, but | wanted to see what Annie Leibovitz did,

those kinds of things. Thagwtbdtke what | t
changing gallery.

As somebody who came to the library museum after it had been open for a

couple years, one of the things | heard when | first got there was a discussion
about AWhy werenod6t there motdthg hi ngs a
incredible stories that involve I1Ilino
Abraham Lincoln or the Civil War . Ther
part of the discussion early on?

No.

Was there talk that the museum lityravould primarily be focused on Lincoln
and the Civil War and that era?

We wanted to tell the entire Lincoln story for a worldwide audience. It was
never envisioned to be a showcase of lllinois anything.

Woul d you have oaeopthemdes ittaok today? t hat 6 s

Gosh, no. But youdre asking me, how do
not in the discussions, as | recall, but is it a good idea? | think anything that
draws people to that magtno fhawe,t tsipatcd

swell. Thatdéds what | said, fALetds have
people in the door because, first of a
it belongs to all of us. Also, it generates traffic, and you want the traffjc. So

yeah, do I think it should be a per man

Absolutely not.

Webre at a point now where we can chan
Do you want a bottle of water or somet
No, no, 06 meedftoi takeea. bredkfwe gan do that.

No, | 6m okay.

We have talked extensively about all of the exhibits, and that the exhibit

design kind of came before the architectural design. What | wanted to turn to

next 1 s, now theBesekhibitsand anvidea igyour miadlof the

fl ow through the museum, |l et 6s tal k ab

8 AnnaLou Leibovitz is an American portrait photographer best known for her engaging portraits, particularly

of celebrities, which often feature subjects in intimate settings and poses. In 202dtherlei t , APiI | gr i ma
opened at the Abraham Lincoln Presidential Mus@u®pringfield.

(https://en.wikipedia.org/wiki/Annie_Leibovitz)
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Cellini: Oh (l aughs). Wel I, l 611 start by tell]i
from a publishing company. They were doingravately funded book of Gio
Obatadés | ife as an architect, and they
interviewed about the Lincoln Project.
with Mr. Obata, but | can tell, you tha
AwWell, wedd want you to say more than
give me the questions, and |16l see wh

because we hired Gio Obata. We did not get Gio Obata.

DePue: You hired HOK(Hellmuth, Obata + Kassabaum)

Cellini: We did.

DePue: So, | 6m assuming somebody from HOKEé
Cellini: Well, he was the founding partner. And we, with great fanfare, heralded Gio

Obata. | remember him when we announced who it was going to be, that he
stood up and said it was the capstohki®e career, and he talked about the
internment camp experience of his family and how he had escaped that
because he got a scholarship to, | think, Washington University, | believe, in
St. Louis. It was either that or St. Louis University. Anyway, thevixtist had
saved him from essentially being behind barbed wire. This was during World
War Il, that very shameful piece of American history that had people of Asian
descent sent to internment camps and his family. That was the reason he
wanted to do this preft. That was how we started.

But that aspect of it was handled by the building arm of Illinois
government. lllinois was doing a lot of building then, the Capital
Development Board [CBD]. | had explained to whoever the CDB director was
at the beginningy because, boy, we sure went through a lot of theimat
function needs to dominate this projec
spend all the money on the building. We want to spend the money on the
experience. So, whoever we pick is going to havetbeimr st and t hat . I
know. Go talk to the wind, | guess. Nobody ever explained that to Gio Obata.
So it was as if the right hand and the left hand were not communicating.

Poor Gio thought, this is the capstone of his career. He had envisioned
this templeto honor Lincoln, and what we wanted was a nice wrapper,
appropriate but not terribly expensive, because what was on our minds is what
happens when you walk inside the door. It was oil and water.

DePue: The terms fAtempl eo Vv er pedestpiCtuwerhargper . 0 T
You had already explained in a previous interview session about when he
realized that. Then he apparently, as you expressed it, disengaged afterwards.

Cellini: Yeah. After that, we saw the assistants.

DePue: Are you happy with the pduct that you got from the architects?
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(pause) 1 think 1itdéds a nice building.
choice of the marble iséwhich | thi k
dondt even know i f Dbuitdiagsspeaka well bfwhat But |
we tried to do, without being ostentat

respectful but not over the top, and there are a lot of things inside that museum
that are pretty close to over the top, as they were meant to be. Bol, tyaak
we did okay. But, boy, was it hard.

Hard just because of the feelings that were involved from the architects?

Il think if it had been possible, and i
project to BRC.

But are they saip to do architectural designs like that?

They would have then subcontracted, and it would have been so apparent
thaté Wrap a building around an exper.

|l s that the reason, when | atisfisdkvghd t he @
the end result, you hesitated for quite a while before you answered?

Because | was remembering how content.i
You make assumptions that, because we knew what we wanted when we went

to CDB, thatthais what we were going to get. |
you about [how] theydédd go in, and this
There were lots of things that made it tougher.

| think | put the cart before the horse, to use that trite phrase,lbbece | di dn o
ask you yet about finally determining
story in that as well.

Yeah. Do you want me to walk down that road?
Please.

It was the big discussion in Springfield. Where the heckawegoing to do

this? Susan was director of IHPA, and she insisted on having public forums.
People would come up with the most outlandish ideas of monorails that would
connect this to that toé You name it.

| know that Bob mentioned he wanted to @avrail line connecting all the
way out to New Salem.

Yes, yeah. Bob wasnbo
pretty sure we had t
already owned a lot of that land.

i mMmmune to f
i

t Il i ght
he | ibrary sited

Where the library is now?
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Yes. But we did not have the museum. This is very early on. The speculation
was, I1tbés got to go in Lincolnds Home
those areas around the Lincoln Home, huge prices because [people were
saying,] AThe statedés going to buy al/l

Do you mean for sale signs?

Yes, yeah, yeah, #fAHistoric site. Linco
speculation going on. Bill and | were going to Chicagojing to Chicago,

and | always take a book or newspapers or something because | drive him
crazy with, fADo you see that semi over
| was reading the newspaper, and | sai
business meetinbecause we were doing a big project there [in Chicago], our
company was. He said, AYou know weor e
mean, turn around?0 | said, Al 6ve got
ma y 8 th@ mayor was then Karen Hasara, who he® at our house for

dinner the other night, by the w@&ybecause the front page was that they were

going to be able to tear down the old police station, which is-cattyer from

that site. All of that was going to co

lsaid fAThatdéds i1it. Thatds where it nee
was then alive. He was the realtor. I
said, ANo, maybe you should cal/l Youdo
says, ANobamyWdedygadl ing

We talked about it. We got to our meeting. | hardly paid any attention.
We were spending a | ot of money on a b
a minute.o Instead, | was sketching an
like, and how cold we do it? That was the beginning.

Mayor Hasara, sheobd6s a remarkabl e wo
city council, and they got it. From that, we got the TIF [Tax Increment
Financing] district extended, in order

Deceamber of this year. It was running out then, and we got it extended. We
got a lot of TIF money for it. We were raising money the entire time.

From your description of this, it sounds like this is where you get to the library
as one building, the muse as another, rather than having it all in the same
building.

Yes, yeah, all one thing, yes.

But then youbve also got, not just tho
ramp. Does the discussion that comes after that concern the pankipg r

AWe need to have a | ocation for the ra
where webdbre going to get that property
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We originally envisioned a fulblown visitor center for all of the Lincoln sites

and all of 11 | i nnoon Stadian, whichsvasdheryaslam. t he o
Youdbre | ate to Springfield, but this w
why there was a police station there. It was an area that was actually called

Athe |l evy. o Bill grew up wvdpblbe hi s dad,
station, which was a really ghastly place. It was the bars and the houses of
prostitution. It was a very downtrodden, pool halls and God only knows what,

that whole area.

Just the kind of history a lot of people are fascinated about.

Yeah. But thatos what it was. And Kar e
carried the banner for it. It took a lot of lat@ght strategies and city council

meetings to get it done, but we got the land. | remember when they brought in

the bulldozersd take down the police station, somebody called me and said,

AWe saved a big chunk of the building
your porch?06 (both | augh) 1tds down in

Was the police station where the museum is now?
In that general area. We had to reconfigure a lot of that area.

Wel | | Il know there was an adult bookst
ramp is now. Is that correct?

Yes, yes.

So, some of this property has to be procuredudfinceminent domain as well.
Yes.

Do you remember any problems in that respect?

|l dondt remember a time that there wer
one thing and then another thing and then another thing. | credit Bilis Bill
probably a genius. Heds probably aé Th
probably at geniutevel. He sees everything as almost like a giant chess

board, how to move things around. Wher
dr eamer ; Hebés the make it happen.
Through this whole thingé | got a |
the kitchen table who, when it would fall apart (and it fell apart so many
times)é 1 6d say [to him], AGive me a s

tales. | can help peoplemember why they love Lincoln, but give me the
strategy. o

| would actually take a big legal tablet and talk to this person and then
talk to that person and get back to this person but remember that person
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doesndét | i ke that pe elishimryoutaRed BBuhem,l au g h s
and it would beé Thatodés part of Bill &s
with everything.

Getting the TIF district extended [was] hugely, hugely important
because that gave us money. There is a lot of TIF money in thattproje
Getting the Readiness Committee, which Marilyn Kushak, a dear friend of
mine, which she chaired.
Is that a city?
No, it was a committee that came and w
Durbin, who was always ancillary but really impaottareally cared about this.
He took a | ook around, and he said, fY
isné6t ready. Whaté Youbre going to wel
|l ooks like. 0 From that, we formed the

Is that when the city brought in an outside firm to do an analysis of how to
spruce up the downtown area?

Exactly, exactly.

Union Station, was that privately owned at the time you began this? Did
Michael Scully still own the piece or the Scully fayaf°

They did, yeah, and Michael had this ¢
meditate in the tower. [Have you] ever walk up in that tower?

Not wup in the tower. |l havendét gotten

You didnét go dowér? t he way wup in the

A

|l 611 just plug my own program here. I
Scully. That was a fascinating interview.

Oh, 1611 bet.

But, unfortunately, he died after the first session. The second session was
goingtoincludeadsussi on about the Union Stati
part done. But, he had an amazing story, and his family has an amazing story

as well.

Yeah. Have you ever read thaird Scully that book?

7 Michael Scully, a Springfield area farmer, was president of the Union Station Foundatioifipaprofit
charity that supports the Elijah Isles House Foundation, the Abraham Lincoln Eoapn&authwind Park, the
Lincoln Land Community College Scholarship Fund, the American Field Service and the Lincoln Public
Library District (https://www.legacy.com/us/obituariestéjame/michaescully-obituary?id=29402358)
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About his grandfather, | believe?
| think it was.

Yeah, | 6ve read portions of it, fAThe n
came to the United States or one of them at least.

Anyway, we engineered theé Did we buy
acquired it, but we acquiredfrom the Scullys, from Michael.

|l know that Michael Scullyés son had d
shopping mall in that area, and that panned out. Then Dad stepped in.

Oh, yeah, it was alwaysé It was really

| canbecalvkennow whatoés currently where
the Union Station. Were there buildings there as well?

Yeah, there were. We had to go to the right people and do the right pitch in
order to get all of that.

Going back to th Union Station, was it always part of the plan, early on, to
take the Union Station and restore the tower?

Yeah. Yeah, we always wanted to do t ha
piece of it.

To me, that Union Station, as well as the Olalt& Capitol, are the
architectural gems of downtown. Would you agree with that?

Yeah. ltds not all that highly rated.
designed it, the architect, was, | think, kind of a tiandnger. He did a lot of

tram stations, and that was sort of the
handsome building, but it was never really intended for anything other than a
space to move people through. So itds

t hat 6 s amhded far. it was anghe hatianad register, which helped.

At the ti me, Bill was Il linoisds fi
was during the time | was doing a lot of stuff for the associations that he
represented and things that he did and newsdetteand st uf f . So, I

along on some of those meetings. That was when | first heard about a federal
program that involved historic train stations. You know how you put
something in the back of your brain an
mounta n of triviao? Well, this was one o

We had always envisioned that we would do underground parking,

under the Union Station lot. By then, the Ryans were there, and they had a
couple of people on their staff that suddenlyidéce d t hey d6d t ake o0\
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thing. And they didnét | i ke the idea o
built kind of a paper model of what this would look like, and we actually went

to the person who was the right hand to Governor Ryan and tried to sell the

idea. Honest to God, | thought he was goingddily throw us out of his

office.
DePue: This was one of Ryanodés staffers?
Cellini: Um-h mm. I dondét want to tell you his na

he had his own plans of what he wanted totbedJni on St ati on and
was one of the many battles and mdrhmas.

Anyway, at the same time, when | realized that Plan A was not going
to go through, |l remembered that at on
Bill years before, | had sat in on @ssion that he was presenting something
about a highway or something. | had looked in their book of all these things
they were doing, and | sat in on a session of historic train stations, historic
transportation and that there was money for these thingh, fhat went in
the back of your head.

| called somebody that I still knew at the Department of
Transportation. Oh, | know who it was; it was a guy who had once been the
mayor of the town where | had been patrtially raised in Southern lllinois. He
and Bi | know each other, so he took my ¢
got some money there, and we could really use it for restoration of a historic
train station, Richardson Romanesque, and we could do parking with it too, at
the same time. o

He saedvyed®Wnly got $13 million for
How much do you want?06 (DePue | aughs)
it qualifies on all these | evels that
much do you want®bolesa8dmi Ali wand &ahnde
million, which enabled us to build that parking ramp, to restore Union Station,
to acquire the | and, and build a park
administered through lllinois DOT [Department of Transgartd, and it was
all going to get apportioned out in little things all over. But it captured his
i magination. Wow, you could do a Il ot o
you could do this and the design of th
a desiger.

My family used to hike in Italy every summer. | took pictures with my
instamatic of parksinltaf That 6 s why we have a gazeb
have that curved seating area where people were sitting the other day. We
lifted it right out of parks antittle towns all over Italy. | mean, they
replicated®é

80 The Instamatids a serie®f inexpensive, eastp-load 126 and 110 cameras made by Kodak beginning in
1963.(https://en.wikipedia.org/wiki/Instamatic)
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Just like every other aspect of this story, there are so many little twists and
turns that are i mportant to remember
already, Julie, and the next subjedioigalk about the library and the design of

the library. That probably will take about half an hour. Do you want to plow
forward and continue with that, or do you want to pick that up when we start

the next time?

Letdébs go aheadnandmphdw, betaysa, dbr an
cathartic for me after the morning | had. Would you like to use the restroom?

No, no. | 6
i n

e been fretting over thi
dondt th |

Vv s
k 1 tobés a pr odujusethatcard. al , bu
What do you need that | can get for you?

| dondt need anything. Il just want to

| came home with a broken heart, so this is good. | probably needed to talk.

Either that, or lwas goingtopuho my t ogs and run, buté
Letbébs get to the Ilibrary. Wedve spent
museum exhibits and the museum design and now this fascinating discussion

about the siting and all of thust diff e

the museum or even the museum and library.

The | ibrary itselfé Now, the archi
museum certainly mirror each other. | think they did do a good job on that.

| think they did too.

Youbdve al r e amkraré ted ddferantsbuildingy. Was the concept
of the bridge always part of the design?

Yes.

You told me already | think we saw part of that that theGhosts of the
Library was supposed to be in the library.

Yesand peoplewereupposed to wal k across the
Where the multipurpose room is right now?

| guess so because it never got that much farther. That was just the concept.
An early stage concept.

Yes.

That was eliminated from th@an early on?
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Uh-huh.
Long before the library and museum buildings were designed?
Yes.

It sounds like the walkway still continued on, even though that had been
rejected before the architects really drew up the designsoDthink it plays

a role? I think I 6d heard you say in s
t hat . Maybe |1 d&m overstating the case.
No, we dondét need that, but we did nee

You need to be more explicit on that.

It was imporant to have scholarship and showmanship linked. It was

important to make the library as integral visually as it had been integral to the
whole concept of what we wanted to do. So that made sense, even though we
reali zed we coul dn Gosstolseeareexhibie, aspve lkead t r
hoped they would, becau&hosts of the Libraryas to have been in the

| i brary. It just didnét work. Structur

o
o
o]

But it was important to have that visual tie between the two fot @f |
reasons, for the people to whom that meant a great deal, to the fact that it had
already gone very far along. | f youdo
expensive to stop and start again than it is to continue. So ideally, if time and
money isnot a consideration, then you do all the concepts and all of that first.
But we had to get something in the ground to prove this was real and
administrations change. People want their names on things, and Governor
Edgar wanted a library, and Governor Ryamnted a library. Those are the
people whoé Youbve got to have the | ea

(@)
<
(0}

Before, the | ibrary, as webve tal ked a
underneath the Old State Capitol, not a good place for a histobicalyli

Not a good place for anything. It was a basement.

A moldy, musty basement .
get this story told in th
museum with all these greatelghi t s and a |
conjunction with it. Leto
from the Lincoln Project to what it is today.

|l think yo
e context

i brary tha
s talk abo

O)o (@}

V
0
€

C ~ "t C

t

Under duress. Governor Ryan had a rather forceful chief of staff, who in a
meetingoe day with Susan and Bob and Mr s.
Project meetings, and he said, n S
said, AWell, you see, we could st
trying to backpedal. (interrupting hered Would you bring some water
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bottlesup, Bl He sai d, AWell, youbve got thi:
Lincoln story, and wedbdve got a | ibrary
people.) He said, fiWhat are yoaat goi ng
the Lincoln name. o0 AOf course you want
want it to be something that peopl e wi
want toé. o | was tap dancing as fast a
He says, AAll rigaitd, gfi Alel mei @ah nha mie
the Abraham Lincoln Presidenti al Li br a
going to fall off her chair. He says,
Lincoln Project stuff. o Thseheabruptly he us
would leave because he was so important.
You havené6t said his name.
And | donét intend to. Can | give youe

Well, | know the name.

Can | give you another name that is his absolute best friend? Tell me what you
know.

This is a name thatés going to come up
director.
Okay, it was Bob Newtson. | guess itbds

Leone hates me. But, then, | think he hates everybody.

Aboutt he naming decision or about theé
No, just theé

éselection of the first director deci s

Yeah, because | think thaté | had no i
he was planning that this was going to be his next career.move é

|l 6m assuming this discussion is early
Oh, my gosh, yes, yeah, yeah, early, early.

Did you have a sense at the time of the angst that this might cause people in
the State Historical Library?

(sigh, followed by long pause) Yes. Yes, | did. But | also wanted to get them
out of the hole they were in, and this was the only way to do it.

My guess is they would accept that traddebut still have a problem with the
loss of that part of theidentity.
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|l 6m sure they were, but | ook at everyt
they got to work in a really cool building for a while, before they all got laid
off.

Al ong the same theme, was thePAe concer
excuse me, t heé

Board chairman.

éboard, chai rman of the board of trust

other historic sites as well, other aspects of IHPA. Was there some fear at the
time that ALPLM would be the 800 pound gorilla,use that phrase, that it
would so oveishadow the historic sites that it might drain resources away
from the rest of it?

Yeah, | guess there was, but there was never a time when everybody was
happy. Well, no. On opkdmngudayt héidehw
| 6m sure there was thinking, Wel | , wh a
can only do so much, and we ended up with a gorgeous library. Mrs. Ryan got

to be there and pick the carpets and the colors. She got to put her stamp on it

It had to have meant something.

| know there was no lack of excitement about moving day and moving into

that facility. Webve talked about this
form, took over design for the museum. Is that the casedditttary? Or was

the box designed and then the library fit into it?

Because it was Gio Obata, it was the |
worked. We had seen that with so many
been to. They spent ali¢ir money on the grand building, and then they

stuffed things inside. Frankly, | stepped way back because Mrs. Ryan was the

first lady. | was just a gubernatorial appointment, with a notepad. | always
thoughté | really r espermdsshedotthdorthat. Wh a't

There are a couple public spaces in that library that are very impressive as

well. The Lincoln Room, | understand, at one time was supposed to be the
reading room? Thatodos the circular ar ea
Does it make sense?

As a reading room?

Yes. Does that make sense? In your wildest dreams, would you take books,

some of them quite precious, and read them in a room that is floor to ceilings
windows?

The curators would haveas i ous probl em with that. I
a public space.
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For a public space, but it was never designated as a public space when it
happened.

The atrium area, though, was, | would think. That is because of the expanse of
thataremnd t hat i1t goes all the way up to
eyes to a certain extent on that as we

Yeah.

ébecause you donoét é

Yeah, 1t6s a goofy building. Il tos pret
Patof t hat wedve already addressed, tha
the library.

Exactly, exactly.

Now, this might be something that you
surprised if you were pulled in on it. There is a philosaghattitude and

discussiod again, this is something | encountered when | first got to the

libraryd about the nature of this library, about a historical library. There are

some who hold that it ought to be treated like other archival libraries, where
theitens i n t he | i brary are not meant to
library. Therefore, you go through security; you sign in; you make sure your
backpack is checked out, that you are really putting that front in center,

control of the artifacts andhé¢ items in the library.

There is also the attitude that it ought to be something much more like
a public |Iibrary, where itds welcoming
feel comfortable and have that respect. Did you hear any of that discussion
duringthe design phase?

| was not part of the design phase. | was tap dancing as fast as | could to get

the wherewithal to build that museum. The library was integral, in that it

opened the door. | remember when | first walked in and saw that design an
thought, this is wacko! But, expedienc

What parts of it did you think were, to use your term, wacko?

Wow, those high ceilings and soaring walls and the reading room with floor to
ceiling windows. Okay, | can only fight so many fights.

I n that case, it sounds | i ke the archi
I donot t hi nk it was a debat e. I t hi nk
architecture school .0 Oh, yes, sir,; Vye

the jdo when we started the museum, and we never saw him again.
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There are a couple of the criticisms that you hear today. One of them is how
little storage space there ended up to be for the Lincoln collection itself.

Coul dnét agree mor e.

t he wa

Do you know why that turned out
the desig

werenodt really involved with
i sé

I donot know.

And the investment in a very robust photo lab, in an era when thirrgs we
becoming much more digital and not for labs.

No idea.

| thinkéeé

Now, did Kathryn [Harris] have more input on that? Maynard Crossland, who

was then I HPA director, who I 6m sure w
ofus.ldo®@t know. | know that Maynard was
all, so maybe he thought all those thi

a library, and we really needed to get those people and those collections out
from underground, and this was thayato do it.

|l 6m sure this wild@ be something that T
more insights into that and now that K
months, about a year, and then sit down. She is certainly looking forward to

having theopportunity to talk about this as well.

What an interesting, interesting woman.

Letbébs end on that positive note, that
and plenty of colorful characters and very talented people that you had a

chanceto work with through the entire experience, | would think. Next time,
webre going to pick up then with fundi
but | wanted to get more into the weed
di scussi on. T ha#fimg,of the ;mdséum argl éhe librarp ds well.s t

Do you have any final comments for today?

No, other than 1 6m really glad we sche
cathartic for me to remember when a | o
possiblenow.

And this discussion has always been, a
be, all of the challenges that you fac
and museum to | ook at and say, A Wow, W
resoundngpuccess, o if | can put it that wa
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Cellini: If we can hang onto it (both laugh).

DePue: |l Om optimistic it will continue
very much. |l tds been a fascinati
time.

(endof transcript #5)
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preserve the informal, conversational style that is inherent in such historical sources. The

Abraham Lincoln Presidential Library is not responsible for the factual accuracy of the

memoir,nor for the views expressed therein. We leave these for the reader to judge.

DePue Today isTuesday, May 5, 2015. Julie, this is our sixth session.

Cellini: Wow! (bothlaugh)

DePue It s been very interesting f oe200te .

be.
di s

Il 6 Vv «

and was able to be here for the celebration of the tenth anniversary. | do a lot

of political interviews, as you know, and really like the politics side. of it
Then | got into this series and, batyseems likehere is every bit as much
politics in this story as there is in talking to any lllinois politician

Cellini: | think you and | have touched on what | consider the best definition of
politics. It is the science of the way things get damal therés politics

everywherein churches and in éhgarden clulfDePue laughs)ou name it.
|t 6s ;ipéepktenné@cs tii dmstear ning who

and who has certain abilities and who you can count on for fahoough.
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DePue |l hadndét actual |l y ,budtodaygve gettostartabbut i n t he
fundraisingandyour efforts in fundraising and where all of this money came
from. I f therebds any aspect of buil din

overtones, this certainly was one of thefou have talked quite a bitraady
about fundraisingespecially your involvement in the foundation and the
personal side of fundraisingut | wanted to get an overall sense of the
fundraising as well and ask you ab®ut Were do we want to start? What
was the sense when yaereworking on this long before all othis, ofthe
impact this would have in the city of Springfigldnd howwereyou going to
be able to sell this in the first place?

Cellini: | had lots of ideas and lots of sales pitchedepended on who | was talking
to. If it was trying to get the TIF district extended and trying to get the city of
Springfield to deed over the old police station area to us, then it was economic
development. If it was to historians, it was the Lincoln story and the fact that
we wanted talo this thing where Mr. Lincoln walked to work. If it was state
people, then it was the impact on lllinois. If it was ¢ggople] it was the
impact on Springfield and Central lllinois, civic pride, downtown
redevelopment.

We always wanted to be builti an area that wasnoét
downtownlt 6 s har d t qbutwe digladedckarlot of thimgs that
were not all that desirable when we finally chose the Isitievays sayiwe 0
because itdos al ways col | eicundemhetentl t t oo
to make it move forward.

DePue Webve already talked quite a bit about
the funds necessary, and that first step seemed to be when Judy Barr Topinka
was able to find a little bit of seed monay least to have people in the agency
and people like yourself teeginvisualizng what might be if you ever got a

new Lincoln site. | think thatodos what
Cellini: Yes
DePue: Then, right at the end of the Edgar Administratidwat $4.9million, with the

promise a little bit less than $5@illion that could be earmarked for this
project That led to finding Bob Rogers and finding architects and really
thinking in a much more serious waihat was going on in terms of
fundraisingbeyond that poinbecause it sounds like in conversations you

quickly realized, $5@nillioni sndét goi ng t Borthosenaxear |l y e
two or three years, what was being done to find money?

Cellini: Well, we finished the Edgar yeaend we had quita bit of work dongbut
we really didnét have the money to mov
Ryan peopleGovernor and Mrs. Ryan, Bob Newtson, who was his chief of
staffe
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How about the federal side? Did you make trips out to Washingt@i? D
We did.

| think that[U.S. Senator DickPurbin was instrumental to begin with. |
assume that he was an ally all the way through this.

Actually, Dick was not involved in that federalmonayl t hough | 6 m sul
supported itbecausee certainly knew about the p
along the way. Hebés al ways been a good
Hastert was Speaker of the HolBennis Hastert, Speaker of the U.S. House

of Representatives 19990 0 7 f r o m'" Gohgtessiormli DistéictHe 4

had been a high school history teacher.

Mrs. Ryan was able to secure a meeting with him. He had the head of
his Appropriations Committee the@nd Mrs. Ryanl still rememberwas
very, very nervous. She was great with peppheon-one. She was never one
who wanted to get up on her feet and make a presentation, so | did the dog and
pony show.

Was this in Washington, .B.?

This was in Washington in the Speakerd
Boy, yow d hi nk youdre in the presence of r
those offices. | remember visiting Dick Durbin another timieen he was

head of the senatesecond in command of the senate, | guldsshad the

most amazing officdt had a bay window #t looked out over Washington

The night that we were there, there was a perfect full moon out the window

and he, of course, had some wonderful artifacts and simulations of aitifacts

his officeb ecause heds q uremenber thiekin, Wmc ol n guy

A

these guys dondédt have it too bad when

That 6s sort of what | remember abou
Hastert. It was alfjold leaf and quite grand remember one of the gentlemen
that | presented in front of was from Kentuckie wanted assurance that we
would certainly talk about Mrs. Lincoln as a Kentuckian, and | assured him
that that would happen, that she would not get short shrift in this museum.
You know, everything | ocal . |l pitched it to an ¢
Speaker Hastert had been. | think he was a football coach, but I think he
taught history too.

A wrestling coach too.

A wrestling coach todBecause of Mrs. Ryan, | think it was pretty much a

done deal when we weimt, but we still needed tgo through the motions.

She was the real deakry selfassured on some level, and very not so assured
on other levels, just a regular person. | admired her enormously. | think of her
with great fondness today. Alketuall vy,
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,gqundtiet oemqukbaél an educat.i

About July of 2000, as | understand the timeline, Senators Dirksghiné
Dirksen that would gdoack a couple of decades.

That would go back too far | think.

Senators Durbin and Peter Fitzgerald recommended the federal government
donate$50million to the museunto the construction project, which at the
time, | think, would get youretty close to your target.

That was actually a set of figures that was pretty ninashedout with
Governor Ryan

cost? What o6s

and his staff.

o

Everybody
this thing going to cost?
estmatesput nobody had drawn plans yet. We had picked peopée but

Anyway, it was sort of an agreement that it would beffe Ryans
were absolutely adamant that there had to be private money. Basédame
to be ab150million project fifty from the city of Springfield, which would
include landfifty from the federal government, with the assurance that we
would never go back to the federal government and ask them for another
dimed that meant the state of lllinois was going to own, operate, and staff this
thingd and fifty from the private sectathat was going to be raised.

Fifty million from the city of Springfield a¥

Fifty million, that was the agreement.

|l 6m | ooking

No, but what in life does?

at

t

he figures.

t didnot

This would have been circa early in the Ryan Administration, artheD00

time frame?

Around 2000, yes.

In September of 20@0 1 suspect you remember thighey started taget some
serious pushback from Séna r
about that50million coming from the federal government. Do you recall the

specifics on that?

Fitzgeral dos

peopl e,

| do. | do, sadly, because | watched it on televisibwas a series of cheap
shotsandmisinformation. It took Dick Durbin to rise to the occasion, as Dick
Durbin always does, and eventually it got througyat it was not a good day

for lllinois.
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Are you willing to talk specifics to what the nature of his concerns were?
No, | 6m not .

| know hewas concernddi f you donét dithatByame sayi ng
would steer some of the contracts towards certain peaptethat was part of
Fitzgeral dbdés concerns. But you say Dur
and move forward.

Masterfully, yes. Yes, he was very, very good in the role that he assumed for
thatand | am forever grateful to him but
terrific guy and a terrific senator.

What did you think of Fitzgerald?

| thought hewas way out of his element. | thougfBr that level, you ought to
learn to conduct yourselfasagentlepeam d t hat di dndt seem
did.

It wasnodét too |l ong after ,themadugeti tuati o
aboutayearoyagndnow youbve got a completely d
scenario in the United States. Beforehand, the economy was going very
strongly, and |1 &dm sure t hButthewas t o you
September of 200domesand the economy takes a serious the stock

market does as well. Did it become more difficult to raise money after that?

(pause) dondét remember. I dondt remember
being any more difficult. It was never easy, ever. It would be one step

forward, two stepback So, to say any particular time or any particular shift

in the economy or the bedrock of support or any of the things that you need to
move forward, |l candt pick one of thos
di fficult thing, @, therewenelossefdifficultiecs.ny gi v en

It was always about getting consensus and finding the person who
could put it back on the rails or help with putting it back on the rails. | still
remember yodiasking} when we first started talking in these interviewly
it was such a great idea, why did it take twenty years? You had to have been
there. It was never a piece of cake.

Now, you just said and see ifé vget this righ® i W already ha850
million from the stat& You now haves0 million pledged fom the federal
government. You were talking abda@ million from the city as well
Percentagevise, how much was supposed to be gotten through private
donations as wellY ou said Ryan was strong on that component

Ryan sort of phrased it that tmuld try to raisé0 million.

Through private donations?
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Cellini: Privatelyyes.
DePue: That he would?
Cellini: Yes, that it got to the point where we needed a private ehtityd i dnét r e al

the time that the Ryan people were really thinkimg tvas what they

personally wanted to dthe Ryan staffersso | found a person on our board,
Doug Donenfeld, who was an officer with SidlaydAustin in Chicago, a

very famous law firmDoug pro bong put together the articles of
incorporationand tte first trustees were the officers of IHPA because we had
to have, | think, five names or something. So, the five of us agreed that we
would do it | called Mrs. Ryan, and Mrs. Ryan said that she would be one of
the incorporatorsTh e n | 6 m n oetwassable t@bedalsa ghe vasthe
g oV er n qgbubnsaybershé veas.

Anyway, we began to look around formoney donét r emember
it was that | finally became aware that those of us who were trying to move
this aspect of it along were counter to wivas being planned in the
governoro6s office. At one time, | had
master fundraiser. Would you consider putting this together, this private entity
that has to be put together oAndorder t
then somebody asked me aboydin d | sai d, ABiThén sai d h
there was a story in the newspaper that said Bill was going to head up the
private fundraising of jtand Bob Newtson called me in his office and was
angry about it and esserilyetold me that they would take care of thiatvas
thrilled. The only people who think fundraising is easy are the people who
d o n 0 t(Deuwe laughs)

From that point on, what | did do wgwetty much on my owrput
together the evenBut Your Namen History which | did with Governor
Edgar as my cehair. That was the opening of the museum. We got, from
t hat ,, twothidds &r maybethrequar t er s of the founde
you see on the walhnd people really ponied up a lot of moneyrote them
all on my kitchen table, all the invitations

By then we had hired Susan Mogerman and Estie Karpman to be the
foundation staff. | think they had one secretary. Estie callecnteshe said,
Al candt believe t hi sfaliogtBoghthe ai d, A Mo
transom, 0 and it was happegilrogn her e a
talking $25thousandthecks. People really were excited about this. So, it was
a heady time.

N
t

DePue: Now, to get the timelines straight in my mind, I think that Susanatine
foundationaround2004 But the foundatiod | think you and | had talked
earlie® had existed for a few years before that time.
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It had because we had to have one because the Ryan pbepd@vernar
personally was out there raising morieyit.
So the money that was being raised was going to the foundation.
Yes.
Right from the very beginniry

Yes, and | was raisingmoneytdo dondt r emembebuthow muc
we had a good b as e veahywHene nedritt@milliowe di d n
goal , for heavenodtés sake, but it was a

How about on the corporate side? Were you going after corporate sponsors or
corporate donations as wedr was it primarily in the private side?

Mine was primarily on the private side. | did some corporate though. | reached
out for people that we knew through our family business or through various
things[in] Chicago, Springfield.

Governor Ryan was always extremely kind to(stél is). He would
invite me to come when somebodthe woul d gi
little dog and pony show about what this meant. He was just great gbout it
and his staff would just sit there and glower. It was a strange time.

Was this later in his administrati@
Um-hmm.

Did you get a sense that he had an administration that was at risk because of
all of the stories that were appearing about the investigation that Patrick
Fitzgerald was doing in the office?

Yes. Yes, | did.
Do yau thinktha what some of thtension in the staff meetinggasabout?
| always felt tha{pause) was not the most popular person in the room.

|l 611 ask one brief question here. l s t
because of thprojectthaty oudr e i nvol ved with?

Bill and George always had a good relationship. Bill and | always had a good
relationship with the Ryans, but George was surrounded by peopée Who

dondt think they puté Itihadkndféa ungue. I watc
view of government in those yeaend it seemed to me that the people who

served Jim Thompson took care of him. | certainly saw it with Jim Edgar.
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They call edo hamd itt they btoesask care of t he
with Ryan. | saw peple who were more se#ferving.

One of the stories youbve told me a co
gotten on the recorgetis about anoment in time when you needed that one

more large infusion of funds from the state leVdlat story thainvolves

George Ryan and the mansion.

Yeah, this was actually on the eve of opening the library.
Which was 2004.

Yeah The library was really what Governor Ryan was able to accomplish
because the museum was pretty skeletal apthiat. We had always talked in
generalities.

Are you talking about the groundbreaking ceremony?
No. | 6 m té | \Wenh didgwe aplerothe tibrarg002?

| know he was out of office after 2002. The cornerstone was placed in June
2002 and the building was dedicated in20@#at 6 s when it op
must have been 2002 webre talking a
correct?

Yeah, he was still governor then. | think we had a ceregnonglhad a
ceremony before thebiary was completed.

That would be the cornerstone.
Yes.
That cornerstone has his name on it.

Yes, and the night before was the night that he called and said he wanted Bill
and me to come and spend the night at the manemga@to the ceremony

the next day with him and Lura Lynhhad been very focused on all that
needed to be done to budldl knew that once we got the library, the chances
of getting the museum were greatly enhanced. But it was not a don8aleal

Bill and I, we had people here.

We were going to have a little dinner party of our oiaxthink | took
all the food over to Susanodés house and
even have any clothes. We just went to the mansion because he was hosting
some ki of dinnerand he wanted us to be there.

I had been bemoaning to Bill for da
whatever it is we dahe cornerstone or whatever the ceremony was to be the
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next day for the | ibrary. idthingaherd, 0 Sue
the head of CDB was going to hand me a wooden key, a ceremonial key, for

the agency to open the librafyhad a little speech planned about what was

still to come Aciioss the street here, you see rigir@Y ou know, the library

is going tobe scholarshipand the museum is going to be showmanship

Theydre going to meet at the bridge an
webre going to get the money to build

To build the museum.

To build the museunso that nightat the mansion, Governor Ryan signaled
for me to come dowd | was at the far end of the taBleo come down to his

end of the table and sit down. Il | ooke
talk. Just | isten. o

|wentdown,and Geor geabsgi dayindomber ow. 0O
AYessr, big day tomorrow.;ios Het 3aild, sédidd
sr, it isnét done. o He said, dAltés go
AYessr, 1tdéds going to take atl.otl tdfs mon
to be here |l ong after wedre gone, Gove
goi ng t o g eHehadhishand onahe elgdandd remember
thinking Il wantedtograb hisandb ut | di dnét because it

people and t would have been inappropriate. | looked down at Bill, way
down at the other end of the table, and Bill had a thumbs up.

That was really the first timieknew that we really did have both
pieces of the puzzl¢his wonderful, beautiful library and thisnazing
museum that was going to be built for audiences o2 ilsécentury. It was a
pretty terrific moment .Thi$wasvayhefdra 6t sl e

cellphonesand | dondét know where in the wor
creaky mansion. kept thinking, I f | could jus
and 16d tel!l Susan because wadwe been t

keptthinkingd oesam&@tbody focus on the fact tha
was a nice night.

A very menorable night, it sounds like. A couple things that | need to have
clarified in my own mind. This is 2002. The library is obviously well on its
way to being constructed. The designs have already been completed. But
where was the museum? Was it still a vadain or was construction begun
on the museum?

|l dondt think wedd even taken down the
How much of the planning had BRC done for all of the exhibits at that time?
It wasall in sketch phases, concept phases.

They had begun the thought concept but not beyond that.
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Yes, because there was money to pay th
actually build it.

When Ryarwas making that pledge, thenes no legislation at that time for
that additionamoney,was there?

No.
|l tds just a promise that heoll use his
Yes. No,there was certainly no bill in the legislature then.

One more questio
ask questions. J
heard in these meetings?

n, just beyauwupeaeidt 6m no
ust |l isten. o0 Did you h
No. I think it was more that Bill always knows often knows his audiencke

think his concern was fthiagtosklandthatal k d o
would not have been a better thing to Aad it worked out.

An interesting evening at the mansion.
Oh, my.

Did George take care of that mansion well? Did the Ryan Administration, |
should say?

The problem at the mansiamd iyso wdrue rdca rre
you dondét. They appropriate money for
it, you get a headline. So theroofgetsleagkpyd t her ed& money tF
Therebds pl ent ybsofb emeom esyi tntoiwn gt.filket t he ¢
governors dondt spend it because the p

For one thing, why niPWhwedoabt weée aa
Athe goverWoulbdndomeldbat at | ealsst chang
because thatoés really what it is? 1tébés
Ogilvies were there very brieflyrheir dogs were all oveand their teenage
daughter had slumber partidhe Ryans had a party every night. The lights
were on. People werkdre. It was their home.

o 3

Yeah, i to
in and ma
most of the timet h
side. | t 6
is there.

e that ti me, es
t tyyntemtibnuoi sayutteret h a
y mu c hthdopppatene a
te issue. The d

(0]
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0
n

Y
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Cellini: Yeah, and there was alwa&ys Whad board members wfsaid], Ye@ah, this
library museum is a great iddaut put it in Chicago. Why in the worlglould
you put it in Springfield? Why does anybody want to be in Springfeld?

DePue: Apparently, they di dfadghs) want to be in
Cellini: Oh, no.
DePue: What did you get from the city of Springfield when it came down to it?
Cellini: Ituy dondét know. dvisianrofdalor,ant raytjob was toh a d
sell this thing, this concept, this idea, the reality of it to anybody | could
pigeonhole.
Bob Coomer kept all of it straight.

what Bob c¢ a@anmedftthe chast modégeople but he always knew

where we were in budget. He was the person who interfaced with CDB. We

went through, |l think, a dozWhoevati rect o
itwaswhowas i n pl ace atandlhéed ttiaek fhjegur g
and hedéd t al & Bsitwasaan ieog woeksr atapme dinsehhe

understood constructiofle had managed the sites for years and yaadshe

understood how things got put together

He was really good and organizediggood with people in an honest
broker way, not in a flashyiHere | ando way. When we did that thing, the
foundersdé thing that you so ably na
was the honest broker, Il think, wit
around sdong. It was extremely helpful to have him there. So, do | kih@®v
Therebds a | oniolknawwheré everygpgnnyncgme from and
every penny wert o , I dondét, but that wasnot n

rr a
h a

DePue: It 6 s i ntha¢yuarertionedghat ening. We hadevening with the
Creators and you and Bob and Susan were thBob gave me this piece of
paper |1 6m | ooking at. I f you dondét min
pretty short column and cite the major funding sources. Federal funds
$31,657,000, not even that $hllliont hat was i nitially dis
like to do is get your comments about some of these-fBlderal, norstate
contributionsthis would be the private donations that you were working on
and apparently some theRyan Administration$8, 534,000.

Cellini: Sounds right.

DePue: Thatdos a | ot of money to raise on the
Cellini: It certainly is.

DePue: Do you remember any of the biggest don

or an individual who ga $1 million?

177



Julie Cellini Interview #HP-A-L-2015013.06

Cellini: Yeah, it was a friend of the governor 0
DePue: | think | put you on the spot. Sorry about that.

Cellini: Who was it?

DePue: I dondt know.

Cellini: Yeah, it wagé | think it was the guy who invented Beanie Babies

DePue: Oh. That waild have been the craze about that time. IDOT Road Fund and the

Tobacco Settlement Funidthink you talked about both of these in our last

session. From IDOT, it was $8,964,000, and from the Tobacco Settlement
Fund at $958, 000. Dopriatg thing totbé usingthet hat 6 s
Tobacco Settlement Fund for?

Cellini: | dondédt know how in the world that pie
because | researched it and wrotétitvas a grantmatched by the fedghat
was for historic transportatioand it was open to any project in the state
wrote it so that it would allgotoone plagei t h t he t hought t ha
make a lot of differencim alot of placesit would make a huge difference in
this and would fill a hole.

DePue: | should have pthis together. The IDOT Road Fund was clos@ taillion.
The IDOT nonrroad fund was $4.6illion. Those are the two together that
you talkedabout before. Capital DevelopmentFunch at 6 s essenti al |
money, correct?

Cellini: Yeah.

DePue: One hunded million two hundred and severiyur thousandOf course,
Bob6és got it ri;§R2m8ddNaughs)o t he penny

Cellini: That was Bob.

DePue: Then the General Revenue Fuff89,790, which also would be a state fund,
correct?

Cellini: Yes, yeah

DePue: So that all comes to the amount of $155,667,728F% pi ece of pape
got has it broken down by Il ine, and 1268

page after page after page of the specific costs for the whole thing.

Cellini: Is there an estimatfer the land cost in that?

81 Beanie Babies are a line of stuffed toys created by American businessman, who founded Ty Inc. in 1986. The
toys are stuffed witplastic pellets rather than conventional soft stuffing. They come in many different forms,
mostly animals. Https://en.wikipedia.org/wiki/Beanie_Bab)es
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| 6m not s e dhe nogstructiomadf Unfore Sgeare Park, a little aver

million, and then anoth&t4,000 I &dm not seeing anything
This is avery detailed breakdown in that respectd | carappreciate where

youor e c oTiney hagl pebpleanmstag®vernmentthat was their job

to keep track of these dollars to make sure it was being spent right.

What would you have thought in 1998hen you got at least the
promise of some money in thast Edgar budgethat the total would b&55
million before it was all said and done?

| dondt remember thinking that far ahe
| could.

Since weodr e,atnal kvierog ed @l ||l ampantwheaey ahead
webre going to be talmkseumg 0dboatskt ly@uop
did the state get its moneyb6s worth?

Consider that theyodve just announced t
built in Chicago and the

The Obama Adhinistration announced that today?
Yeah, itdéds been announced.

|l know the state granted the money or
know that the administration had made a decision on that yet.

Oh, yeah, | $hwhéresoi t8stgohagdto be.
announced. But the estimatebis00million ofé flyou break out in this

budget, | think we spent abd@dt million on the museum that we have for

Lincoln. If you look at the other presidential libraged was ust at the

Carter[Jimmy Carter Presidential Library, Atlanta, Glakt fall, the newly

redone CartelT h ey 6 r edeadlyddltTIhye y édon ot

The Clinton in Little Rock i6 timakes t h i rérolrgoyd %ou 6
know, David Maranis &eok,First in His Clas®d just this really colorful,
interesting, quirky guy that was Bill Clintpwith a very interesting
presidencyit makes him look like a policy wonk. There are columns of
folders of materials you can check die all hauled off to see it when we
were woking on this oneWe 6 r e AWherekisshe®

| think it wast tls a personal encounter with the president who saved
the union, with the president that is still ranked by historiagour number
onel think we really got our moneyo6s wo

We @ now at the construction phasen d we dve bebowthsal ki ng

money didndét come al l at one ti me. |t
years that youdre struggling to get th
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construction, as | understand, starfatbruary 12, 2001 with a

groundbreaking fa | guess the groundbreaking for the library portion. Do

you remember that day?

Yes, |l remember
groundbreaking. We all had shovels and stuck timetine ground. | was,

unfortunately, wearing high heels n d

It

hever fovgets It waat

t hat 6s

not r eal

Do you remember who was participating and putting that shovel in the

ground?

| remember a lot of people in a big parking lot, diggingke hspeeches,

media.

somet hi

good

Were you one of the people who was expected to give a speech at an event

like this?

No, I do

Who was the major contractor?

Siciliano(Inc.)

A local firm?

not remember

speaking at

Uh-hmm, Rick Lawrenceterrific guy, communityminded. He and his wife,
Kim are involved in a lot of really good things here in Springfield. | was
delighted they got it.

This would have gone through the normal bidding process thaéCDB

At CDB.

€ is required to do. Was there a sense that they wanted to spread out the

subcontracts as much as possible and get as many inyvohisdhat pretty
much what the contractor arranged in the first place?

I donot

know.

Why the library first?

BbbaCbodner.

a

qu

estion f

Because it was the easier portion of the préjetivas the linchpin in terms

of being
expediency.

abl e

t o

s el

t he

pr of aad t

Was getting that piece ofrld a little bit easier than getting the land for the

museum portion?

Yes.
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Webdbve tal ked about t hat a |ittle bit.

station used to be
Um-hmm.

And | think the parking ramp is where thereresome private businesses, to
include an adult bookstore, as | recall.

Yes yeah.

It was in the privaté

Yeah, it was not exactly a charming piece of downtown. | think we referred to

it as Athe dirty bookstore. o

(laughs) Which is an appropriate term for it. You and | have talked a little bit
about the architecture of the building itself. | think you are satisfied with the
architecture. Any thoughts about the decisiont@éuse t hi nk it 6s
marble, is it not?

Yeah.It had tokind of match up with the libraryMrs. Ryan took the lead

with HOK, the architects, in selecting that and selecting the interiors of the
library, which have a bit of a Frank Lloyd Wright feel to théithink she did
anice job. Is it agactical library? Nol t hi nk it és hard
internationallyknown architectand he has a big vision for what he wants.

| think, to reiterate what you said in a previous session, esseniiglhe
museum portion, function came befdorm

Yes.
Andwith the library maybe it was the reverse a certain extent.
| think it was. Yes, | think it was.

We have already talked about this a little bit. The laying of the corneystone
t hat 6 s J ulnsaunds like yowrém@rber that day a little bit more

Egy

when

The cornerstonegai n, i to6s got George Ryands n.

Doyouhavemy refl ections on whatds
since thattim@Hi s name, 1 to6s still on the

Well, it shoull be. No, no reflections. | liked and respected the Ryans during
those years. | still do. It was a tragedy that Lura Lynn died ,esntyit was a
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tragedy what happened to Governor R¥aWe hear from him now and then.
|l think heds doing okay.

Sincewe 6re in the territory, do you thin
convicted?

| dondt know. | t wa sé Wnulcehs sa yl ooundgr, e |roenag
how do you know? | think that George is a good, decenftenand | t hi nk i
red l y easy to |l ose sight of forces ar ol

interests at heart.

Youdbve mentioned that before. Do you t
associates well?

|l think thatoés al mosthostumbheays t he case

He had a reputation of being a gruff, sometimes overbearing personality. Do
you think that would be unfair characterization?

From my standpoint, yes.
You di dnot see that.

|l never saw t hat ereiatmdtesiwiththe Bygns.0Me t hat w
knew them sociallybut | certainly never saw anything but good behavior. |

knew her a little betteShe was a devoted mom and a really kind, generous

woman. | knew him lesdut he was always just fine.

Do you thirk you knew him well enough to venture an opinion about what his
fatal flawwas to use that phrase

Too trusting.

Moving back to the I|ibrary itself, pro
hiccups in if and this onexperiencea fairly major hiccup in terms of the

HCHYV [heating, air conditioning and humidity contrpljoblems that were

encountered after it was nearly ready to be open, as | understand. What do you
recall about that scenario?

| remember that nobody wanted to tasponsibility for it. It was always
somebody ,anddrendembef adawlmeetings where it was decided,
Abok, | etds not poind fingers. Let 6s ¢

82 Lura Lynn Ryan died at age 76 from complications of cancer and chemotherapy on June 27, 20&t, with h
husband at her sidEormer Governor George Ryan was convicted of corruption in 2006 after a longiérial
was found guilty of using his office to for political benefits while servingasrnor andsecretary ofstate, as

well as providhg favorable gate contracts to friendsle served over five years prisonin Indiana.
(https://en.wikipedia.org/wiki/Lura_Lynn_Ryan)

182



Julie Cellini

DePue:

Cellini:

DePue:
Cellini:

DePue:

Cellini:

DePue:

Cellini:

DePue:

Cellini:

DePue:

Cellini:

DePue:

Cellini:

DePue:

Cellini:

DePue:

Interview #HP-A-L-2015013.06

Were there some that were trying to send blame over to Bob and people in
IHPA for it?

| dondt remember who bl ame was assigne
a lot of dissension. | think it was embarrassing for CDB.

It wasalso expensive, | would think, to fix that problem.
Yes, very.

| shoudhavedoe more research on how much th
know.

| think it would be hard to dig it out.

Yeah, youdd probably have to go throug
something like thatDo you recall how long a delay thedused?

No, [ donodt .

| read one article that saidtwoyedyrsut |t Wway ovér the langth @f s
delay that it would have been.

Yeah, | dondt .Buyeahkit washa@roblem hezausetyou n o
have booksand you lave treasurest was problematic, certainly. It was
uncomfortableput life is messy.

Do you recall any other specific problems with the library construction?
(pauseN o |l really dondét, no.

Let 6s move acr os suseuméselsBythistmeindhed t o t h
project, | 6ve gotten the i mpression fr
werenot all that sold on the .Butii dge be
sounds like that never really was considered to be taken out of the plan

Would that be right?

It was too far along.

How much after the library was under construction do you recall that the
museum started construction? Was there a year or two delay between the two?
Let me ask it this way. The library was dedézhin 2004. Was the museum
already well under construction at that time?

Yes, yeah, because | spoke at the dedication, and | remember talking about
what was going up across the street.

Did the public or did maybe yaor Bob Coomer, othersave a changén the
midst of constructiojto go in and see what was being done?
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Oh, sure.

| would think it would be really exciting to see, not just the construction of the
walls but the installation of the exhibits as well.

Tenific. It was jusé what a privilege to have seen it all in sketches and
presentations and then to actually see what they promised and what they
delivered.

One of the things that Bob Rogers told me aéoutélexplained it was never

part of the plan biuthat the men who were laying down the marble for the

plazaaredl t hink i tdés i n dtwhrebriegimgallthese e ar e a
like the points ofacompassowar ds the center.as they
Theysaid A You know, wh a tybewshoulddugnhhe stdryo do ? 0
over to you after thaf

|l didndét know about the penamd es unti |
somebody pointed them out to nh@assumed that it was a Bob Rogers thing

and | dondét know t hatwhoadid it bubwhatageater Kk ne
idea.

Was that before the library or museum was even officially open thét you
Oh, yes.

You have to have a pretty goegeto be looking for something like that and
find it.

Yeah, i €& |wishhcould[sady]l lkae this great storyhat gee, |
stumbled on the pennieBut no, it was pointed out to mand everybody had
kind of a,iiGee, how did that happedfhoment.

| t 6 s a |l-bnamer,twhea youn siop and think abdauBut samebody
would have haél

|l tds great.
€ to come up with the idea to begin with.

eat |, and | donot know th
di

It was just gr t
I d that. o

sai d, nGee,

Do you recall if there were any significant cheaagn the layout inside the
museumonce it got underway?

83|n the construction of the Abraham Lincoln Presidential Museum, the tiles in the centendfithglaza
proved to fit imperfectlyA worker placed a penny over the gépvasa perfect fit. Todaystill, the staff puts
pennies in that spot for kids to find and keep.
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Cellini: |l know that there were always difficul
and that. You have to under sthutfod t hat
a long time, CDB did a lot dfuilding. But they builtin boxes, not very grand
buildings. The state library would be maybe the only notable one | can think
of in the time that | was involved with state government.

DePue: There aretwo very different kinds of architectural piec&newould be the
Thompson Centeup in Chicago. That was long before this. But | thiimk
relatively the same time framwas the DNRbuilding [lllinois Department of
Natural Resourcegjutat the state fairgrounda very different kind of design.

Cellini: Mostly they did things not nearly as complicated as this.

DePue: This is a change of subjectentireQur i ng t hi s ti me fr ame,
building going upb u t tnyiing td gure out how to operat®bviously you
start with whodréctorig®@s ngbo ot behé heame t i
understand that Susan gpepdown from being the director of IHRAhe
executive director. Do you want to take it from there? This was July 1, 2002
when she did step dowfhere was already discussion a thme but no
decision about who the director would be.

Cellini: |l 6m not comfortable talking about that

DePue: What 16d |ike to move to next is a |it
governance for this new library and museum because, asrstena#, there
were several different options that were being discussed. One of them was
whether or not it should stay with IHPA or perhaps fall under the National
Archives and Records Administration, NARA, where all the other libraries
and museums are mayed and even some discussion about whether or not it
should be turned over to the universitye University of lllinois at
Springfield. Can you add some insight into that part of the discussion?

Cellini: | would notevencharacterize it as a discussiomobe ideas are tisstign.
First of all, it could never go under NARA. The legislation that established
NARA began with Herbert Hoover. Lincoln was born in the wrong century to
have been under NARA. The legislation clearly states that it starts with the
Hoover Administration.

Secondly, when the deal was struck with Denny Hastert, | was in the
room. He sai d, ADondét come back to us
put any operational dollars into this. That is the understanding th8tateeof
lllinoi s will own this and will run thi® His staff was sitting there and the
head ofapprop[appropriationsjvas sitting therdt was wunder st ood |
how it was going to be administered. It was going to be a state facility.

As to the U of I, what do #y do that would make it any more of a
place than it i1is? Youdd have more stud
that it ever got serious consideration. It certainly never went to the U of |
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board.They probably would have been horrifiédlVait a minuteWe 6 ve go't
to spend mega millions to run this damn thing? You know, why are you
dumpingitonus®Yes,i t 6s a treasure but itds an

| think part of that rationale, and | could be wrong on;ttestainly somebody
like Tom Schwartzould answer this much more definitivebut there was
already that relationship with the Lincdkegalpapers and then thHeapers of
Abraham Lincoln Projectsi t Owscalladowith the university because of
the scholarly nature of that enterpriée.

Exactly, yeah, which | think has worked pretty weut this was scholarship

and showmanshj@nd to have foisted this o#is it was createdo a

university would just give them, in a lot of ways, a big debt to pay to operate

it, to maintainitAndl don6t know that it would ha
thatmuchmay be prestige. But | dondét ever

The NARA thing it still surfacesfiPeopledo your homework, for
go d 6 s olswakabways going to be a state site.

Now, it was always envisioned to be integral within the other sites.
That, to my knowledge, never happened. We had set up that desk at the front
that was to be a mannezkntral area to send people to give them all the
information about the other sitesdasend them out to the sites and tell them
where the crowds were. There was to be
David Davis Mansion and the Daff&dtomas House and the tomb and the law
office and everything that had a Lincoln link to it but alsolad dther sites in
Centrallllinois as well, and there would be people there. Someplace, there are
documents that explain all of thahat was a big part of being able to sell the
whole idea too. It was to be the premier Lincoln site but a Lincoln site.

As people finish, they come through the turnsiri¢hey come out of the

bookstoreTher eés that | arge desk that youdr
youbve got all those TV screens that a
Areyou sayingitigt di dnét work the way it was
|l dondét know if it didndét work or Rich
and chose the things that struck his fancy, and he was atishertHe was

there for the banners and the bands and the bigrapéeys | said at

Foundersd Night, he told me, fAlbéve got
paper in the mendés room. 0 He didndot wa
the place.

Let 6s get to that ast htahteSekctanxiafehet opi ¢ o f
executive director. Youbdbve already men

84 The Papers of Abraham Lincoln is a documentary editing project dedicated to identifying, imaging,
transcribing, ann@mting, and publishing online all documents written by or to Abraham Lincoln during his
lifetime, 18091865.(https://papersofabrahamlincoln.org/about
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ut Ri ch

e i f |

position. It was 2004 when he came on board.

ar d

Norton Smith,
that popped up. Do you remember that process of selecting the executive
director ttat would have happengarobably aroundhe20032004time

Yeah. | remember that the Ryan people convened a compaitig¢hey
picked a search firm, paid a search firm, and the search firm interviewed ten
candidates. | think they picked Harold Holzer.

A very notable Lincoln scholar from the New York area, | believe.

Uh-huh, who might have been very good.

Heturned them down, did he not?

| think he did.

Were you involved with the search in any respect?

No.

Wasnot [

t

t

he

boar dos

No. Because of the quirky legislatioit is a gubernatorial appointment.

| thought in the future, though, the board of trustees was involved with the

interview process.

Well, they might have beegeah. Bit they had to recommend to the

governor. It is the governor who

So, did Richard appear before the board of trustees?

Yeah, | think he did. Yeah, he would have had to.

But apparently

youor e

can find, while
responsibility
not remembering

No. Because | had been so integrally involved, my Veas what the
historians were going to think when we opened those doors and what they
were going to say. It was really, really important that the person selected was

someone who could talk them down, could make such a case, could have such

a background thahey would look great on papehey would be fabulous at

the microphongthey would be an excellent writer, a person who can express
themselvesThat, to me, was the great threat of opening this place. | knew the
public would get it. | thought the histans would kill us. So, | pushed hard

for Richard.
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He certainly hashatreputatonp ut | t hink 1 &d&m correct t
have the historic credentials. He does
| know, but he idorensicand hewasmai nat ed for a Pulitze
thatfistand up at the microphobp e r s o n a . Hebds very, very
Was it important to you or meaningful to you in part of the equation that

heredéds a guy who had beeninkét the Ford

Sure.

€ and a couple of the other Republican pred&ldde seemed to specialize in
Republicansnd spent a couple years at each one and then moved on.

He was the P.T. Barnum of presidential libraries.

Did you anticipatewhen you were backinigim, and he was being selecéed

and it wagOctober2003 when he was finally selected hat he woul dné
there for very long?

| never gotto knowRichards o | dondt knowaniohlat Ri cha
di dndét Kk n odvadtaliplant | thiRk he Was very unhappy in

Springfield. Springfield is not a towwherey o u ¢ a nSd he wdsrsiuck e
downtownand t here i s no grocetlybecameor e . He
appareré He wanted to leave riglatvay,and GovernorEdga woul dndt | e

him.
Governor Edgar?

Governor Edgar was head of our foundation by thieyou remember

correctly, the first two directors of the library museum were also the directors
of the foundationThat was a condition that Richardmun it bef or e
the job. He said he was tired of asking people every time he wanted to get a
voucher.

he

Was there any concern or ptsack when he had that as a condition?

No, because nobody really thought it through d o n 6 ttitkesamme t h a

much of a problem until we hired Rick Beard, and then, ot}

You b ve dRiscchr patsdn@iy to a certain extebiut how else
would you describéis personalitythe private and the managerial side of who
Richard Norton Smitis?

| would say that Richardn the job, there was nobody better to sell that place.
There was nobody better to have a visiting dignitary or, if you wanted to make
the sale for a donor, to bring Richard on. Did he have the ability to run the
plac e ? | t hi n kbright, bath thimk theédhad ne iatergst in running
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theplaccand | think he felt that wasnodt wt
deep bench ther¢hat he trusted, the place could have run pretty. \Bell he
brought on somebodywh he trusted, his whatever,
real good. I t |, thesbeginnirgst noald have beskftey p e ni n g
the bands go home, Myanuwdouvwédragoti sthad tr unu ctl
That s day to day.

But just the idea, for petgwho are going to be working at the presidential

museum for Abraham Lincoln, for a lot of peggleat should be enough to

keep them motivated becauséofti6 s a very prestigious,
work. One of the people he brought with him was Erid ¥ou have any

dealings with Eric?

Almost none. | never got to know him well. | thoughtheévds coul dndt
figure out what his job was.

How would you describe your association or relationship with Richard
himself?

Surface. He wouldome here for dinner. He was a great dinner gliegbu

had somebody that you wanted to imprehsy Richard in; he spun stories.

He was a media personality and the next governor, who was Blagojevich,

loved that, loved the fact that Richard was omnviglen. | think he was on the
MacNeil/Lehrer Reporthat used to be on once a wéeRichard would do

the remotes from the museum. 't just w

Youove Iseforlutliwidnitsgive you one more chance. Was he the
right seletion to start off with as the executive director?

Yes, from my standpoint, yes, because he gave us a great opaminige
countered that wave @ibounce the rubber Lincolnsbhere was surprisingly
little of that. | thought there would be muchyah more of it.

Would | be overstating it to say that,
about Richard, your understanding of the man, that he had a versiaege
ego?

Yeah, | guess so. | never think of people in those terms.K diithem in

terms of abilities and how they function with other people. Do they get the job
done?Ego asidé Anybody ever run for president
Anybody ever head up anythinghatt hat di d
wasnot aljustifegl that Richard should have b&ehle told me

bef ore we opened that .Betto@weanmmdt goi ng

8 The halfhourMacNeilLehrer Reporta television news prograriq4751983 garnered critical praise dn
numerous awards for4idepth coverage of a different single issue eaamning.
(https://www.pbs.org/newshour/about/history)
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Edgaé | r emember him saying, fAWell, youd
anyplace. 0 So, he talked him into stay

Thatdoes sound like Governor Edgar.
Yeah S0 he talked him into staying.

Any idea how well he got along with Bob Rogers, who was still, at that stage,
very involved with finishing up all these exhibits?

| dondt knowdal bkgowotyhatHeBabdlfgod a | ot
think of the world that Bolk kives in a
famously talks about how he was fired three times by Disaray yet it was

t he Disney people who r ecoemewasadyed hi m
great friendshighere,but Bob understands expediency.

| know from what Bob has told us in my interview with him andEkening

with the Creatorghat the staffing was the next thirlghink Bob had a notion

that the staffing would bebust Thenit was explained to him by people in

state government that it needed to be cut down. Then, | think, he stated that

Richard explained it needed to be cut down more to somethingdigercent

of what he started witlsomething in the neighbloood of eightysomething.

| 6d have to go back and |l ook at the sp
with any of those discussions about the staffing levels?

| remember Bob being very, very concernietthink it was born of people not
understanithg the whole thing. Richard came in when it was a done deal. |

dondét think there were any decisions t
thinké | 6 m not aouratebuttl femesberatsone pointRichard

was running around, wanting to put up tggoon the waltssome of them

werenodt evenHd iwasornht qa okndbao | n schol a
Schwartz, the soul of gentl emanliness,
Richare No, t hat é6 hothguokt Ri cdfthemdup sl appec
someplacehough.

One of my questions,ithe way Bob envisioned thisiould there not be a
major need or a role for volunteers to stafbitwas a significant level of
volunteer staffing always part of the plan?

| recruited Julie Dirksen becausehar ability with volunteersyes,
volunteers were always in the picture. Were they going to run the place the
way they do now? No, but thank God for them.

A couple of specifics about the staffing thatdcturl donét know to
extent you wer@volved with some othis. The Education Department is

ratherrobustit 6 s gotten weeded d,wn oduveérs timet
process of being plussed up again. Was there always the thought the

Education Department would play a critical rolghe future of the museum?
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Cellini: Absolutely, absolutely. It was one of the selling points.
DePue: Selling point to donors, to the legislature as well?
Cellini: To everyone. Yes, there was always Aere would be classrooms. | think
Ri char d cstdoinseotdle mac rlacdya.s6 But yeah, the

be a strong educational componemtd it was to draw on the library. They
were to work in tandem.

DePue: How about the Theater Department? That strikes me as not necessarily one of
the components thatlwr presidential library museums haedhe same
extent that the Abraham Lincoln Presidential Museum has.

Cellini: But that was one of the reasons that we picked BRC. IMAX was a big deal
then. At one point, we envisioned an IMAX Theétdortunately we
cou | dn 6t ,andfthatstufdcame tand wénbut always because
everything there is stofgiriven It 6 s al most | i ke Shakespe
Lincoln story. There are all those elements. Did you study much Shakespeare
when you were in school?

DePue: Enough taknow that he was the master of both humor and pathos.

Cellini: Well, look at the Lincoln storythe highs and the lows and the villains and the
heroes and then, just when things are good, things are really getting bad and
people who are misunderstood, grabple who are cast aside. All of that
plays out in the Lincoln storngo from the very beginning, we picked a
storyteller, BRC, to tell the Lincoln story and to do it in ways that would
resonate with audiences of thgstcentury.

DePue: The Theater Deptiment is more than just runningi n c o | rémakingy e s
sure that th&hosts of the Library s properly staffed and
actor there playing the role. They do much more than that. They put on
productions, feature plays that highlight thergtof Lincoln and the story of
the Civil War era and many more thinigas that always part of the plan?

Cellini: Always. There are scripts that have never been presented. | have two of them
in my office, with DVDs for the music. It was always to be attga of
downtown to draw people backf t er t hey 6 d,tosseeen t he mus
something else that complemented what they had seen in the museum, to draw
from Centrallllinois.

Did it quite work out that way? No, but that was the plan, and | still
havescrigk 1 6d | i ke to bring to Eileen and
t heydr e extpapanrsd vee @d haove to recruit s
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DePue: But there have been a lot of plays that have played there, either in the outdoor

parkor in the Union Theateand how important has Phil Funkenbusch been
to that part of the equatiof?

Cellini: | think Phil is very talentedHe makes due with very little and figures out a
way.When we recruited Eil een, I s ai
dependonisPhi Funkenbusch. Heds very tal
money you need. 0 Now, has he pull ed

our contract with BoBNo. But he does his own things. | think | told you |
saw the Churchill onperson play in Chicaga few months agand | would
solike to get Phil to do it.

DePue: Winston Churchill?

Cellini: Um-hmm.l t 6 s Chuechillaendd i t 6s one guy.on
Boy, ités really good studnfihegibe t ol d
last seainthehouseHe cal |l ed | at er . ,bueh&saidn ot

A Wo w! My gosh! o

DePue: | know that Edgar loves his biographiaad that would be right in his
bailiwick, | would think.

Cellini: |l think people would really, real

stage

DePue The other person | wanted to ask you about in the Theater Department has a

very different role than Phil Funkenbusdtlut on the technical side of things

That 6s Sam Cooper. Do you recall
project?
Cellini: lreallyd on 6t b e é a W Richard woald ask me about key people,

| knew Julie Dirksen. | kne&/
DePue: Julie was Guest Services.

Cellini: Yes.l knew a few others in the communjityjknew their work | could guide
him in those areas, but | remember him ctaipng that he had to hire people
that somebody sent kit

DePue: So, you werenot i nv o hinhg ahcedoumgat pastthg wi t h

executive director position.

Cellini: No, nor should | have been. | was board chair. That was inappropriate.

86 Phil Funkenbuschetiredfrom the Abraham Lincoln Presidential Library and Museum after working many
years as the shodirector Funkenbusch has a long history working in taedtaving worked in New York
City before making his move back to Central lllindisttps://www.nprillinois.org/communityoices/202109-
27/phitfunkenbuscke-life-in-theate-communityvoices)
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This one is a little bit closer to home. Do you remember any kind of
discussion about an oral historian for the library?

| remember really wanting one.

But 1 sndot t haAllofahe dhertpresidentia librartes wodldc h

have oral historian$ut they would be talking to people who remembered the
president and the administratioth at cl ear |l y wasndt going
Abraham Lincolnds | ibrary.

| think because we had Tom Schwartz, who we all kigdeanneld

Lincolné | envisioned a real stafffor Tarobuti t di dndét really h:
doesndét push himself forward. Heds mor
back So Tom never made demands. | remember when Tom interviewed to get
thejobtoruntheplagand he doesndét sell hi msel f.
can sell ot her s. H e lBushis awnrmstarghtee rd oaets ntod |I. |

During the process that the library museum is being,lautt d now youodr e
t he phase wher e fitahdaging allehe staff midrandgll t he st
this money is going towards this project, was there some sense fromiothers

IHPA, especially historic sites and the libraryh at t hey ér e goi ng

the dust, theyore goi ssgpfttéd htad d\vherrledask
800pound gorillaintheroomand t hey6re not it
Sure.

Were you hearing some of that frustration or resentment? Was there that case?
Yes.
You were hearing about it?

Yes. What are wechopped liver? Yeah, | felt badit was likeé | never saw
myself as the den mother, but | always kind of wanted to take care of all the
kids. It was just so damned hard to do it.

Andfr om what you said before, that was 1
Um-hmm
We 6 ve t alukeeDitksandireadyto ut 1 6d | i ke to have

elaborate a little bit more about the role that the volunteers have played in the
museum and the importance of getting the right person to head up that part of
theoperaton. What was Juliebs experience b

Julie started out as a teacher, lower gsaelacher. | actually knew Jujiee

met in college. Her sorority house and mine were side byandlewe have
been friends. We had beercsd friends and through the years have become
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very, very good friends. We were with her last night for dinhlenew how
capable she was. She and | did a lot of community things together. | saw her
head things up and figure out how to do something vifttost no budget

just always found her very impressive.

When Memorial was just a hospitakefore it was Memorial Medical
Systemhospital volunteers was kind of in its infandyey hired JulieShe
figured out a way to merchandise that, brought mémnteers into the
system, trained these guys and figured out that theseall retired guys.
Give them lunch because theyo6l !l show u
around and talk to their buddies over lunch, and it becomes a social
experience.

She ceatedFestival of Treesut of nothing and sold advertising for it.
She just had done so many amazing thihgeld her to Richard as this person
that could put together Guest Services and could retraiit volunteers and
keep them i nteeoughsotustetring tb Know thithtoyouaget stale
and you needl iFst of all, you need a pat on the back now #rah,but you
need continuing educatiodulie knew how to do all that. | thought she was
the right lady for the joband | talked to Richard alt her.

It never went well. It was never a great milxlie and Richard. Julie
has an independent st r e 8okheywerobilandoe s not
water. Bu she did one heck of a job recruiting and training volunteers and
doing Guest Servicemjaking sure people were met and taken carlf of
anything went wr ong, teriifit. She ecuitedllarei e 6 s | ©
Thorpe, and | think Clare Thorpe is terrific.

How about Linda Bee? Was she there at the beginning? Linda Bée was

Linda Bee? Yeah, Linda Bee had been on
| think she had experience over at the Ddhamas House.

She did, yes.

|l 6m al ways 1| mpr es sepabl ofwblenteerd. Thée hi nk abou
mu s e waob vedl over500now. | think you started with abo@00or
something like that.

Yeah. | took the volunteer trainipgphi nking 1 6d go .down t h
Then | thought, Is this a smart idea? Should | really be doinggtités having
done that?

Whatwasy our concern? Why didndét you thinl

Because youor e itWheniRichard was theres you veeren way
really trained a certain way, and that was the beginning. I just knew too, much
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and not everything we were telling p® was exactly why we did it this way
It was Ri c,boarld @lsl thiskhébbwut it now and theiGod, | so
love the place. Would | ever go back and take the training and do it &ggin?
problem is | want to digress and tell them why it lookswiag it looks.fLet

me tell you what almost was theve.

Maybe there are other ways that you can volunteer in the future.
|  don ¢rmaybk.n o w

| think this is probably a good place to stop for tad& probably have one

more sessiomt go, but wedve got to talk
of events that led up to the openikige 6 | | pick that wup
very much.
Thank you.

(end oftranscript #)
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